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Frumkvaedi kvennaiislenskri
myndlist a niunda aratugnum

Niundi dratugurinn ruddist fram & vio

med 6stédvandi skriopunga, sem birtist

i syningunni Olgu i gegnum verk niu
listamanna feeddum & arunum 1948-
1955. Margra ara aktivismi, listsképun

og 6bilandi atorkusemi, dsamt félagslegu,
menningarlegu og politisku andrdms-
lofti attunda aratugarins, lagdi grunninn
ad pessum mikla listreena lifsprotti.
Alpjédlegur uppgangur annarrar bylgju
feminisma maétadi mikilvaegan grunn

fyrir réttindi kvenna, synileika, patttoku
og kerfisbreytingar. Hér a landi leiddi
grasrétarstarfsemi eins og Raudsokka-
hreyfingin barattuna fyrir vinnuréttindum
og akvorounarrétti yfir eigin likama
(1970-1982). Kvennaverkfallid (1975) og
yfirlysing Sameinudu pjédanna um aratug
kvenna (1975-1985) yttu ennfremur undir
breytingar sem gerdi konum kleift ad taka
sér plass a listavellinum. A naesta dratug,
1980-1990, festu konur naerveru sina i sessi
af djorfung, gerdu tilraunir med nyja midla
og form og byggdu a peirri vegferd sem
pegar var voroud og héldu afram ad vikka
ut mérk samtimalistar.

Pessi syning fjallar um hvernig myndlistar-
konur a Islandi & niunda aratugnum 6grudu
rétgréinni arfleifd og skdpudu rymi fyrir von,
metnad og nyja imynd kvenna. Hver og ein
peirra vardadi ekki adeins sina eigin leid
heldur staekkadi einnig méguleika komandi
kynsléda og stadfestu tilveru sina sem
virkir patttakendur i ségunni. Kraftmikil
vinnubrdgad peirra, sem spanna ymsa midla,
halda afram ad préast og hljéma i dag. Olga
snyst ekki bara um ad vardveita fortidina;
verkefninu er aetlad ad gera grein fyrir afram-
haldandi garum listakvenna og djupstaedum
ahrifum peirra @ menningar- og listalifio.
Pad undirstrikar mikilvaegi vidvarandi barattu
0og samraedna til ad tryggja ad framlag
kvenna sé synilegt, pvi fagnad og samofio
listsdgulegu kanénunni. b6 ad pessi syning
veiti ekki teemandi yfirlit — med virdingu

fyrir peim réddum sem ekki hljdéma ad pessu
sinni — er leitast vid ad lata valin verk opna
fyrir bleebrigdarikt endurlit pessarar sogu fra
kvenlaegu sjonarhorni.

Erla Porarinsdéttir (f. 1955)

Kvenorka ris i malverkum Erlu — bryn, hra

og 6bundin. Verk eins og Frumfigdra (1982)
og Stdlkan og fiskurinn (1982) kafa ofan

i kyn og sjalfsmynd og Eldfjall i hverju landi...
(1983) og Tétem (1984) sameina persénu-
lega og pdlitiska tjaningu. Méalverk hennar
eru hladin styrk og bera med sér kraftmikla
naerveru — baedi uppgjor og endurheimt.

Ruri (f. 1951)

Fyrstu timamdtagjoérningar Ruri fela i sér
hreyfingu pvert a svid, freedigreinar og
vitund. Gullinn bill (1974) stendur sem merki
umbreytingar og markar timamaét i att ad
nyju tjaningarfrelsi. | Blee (1980), sem flutt
var & Korpulfsstodum, hreyfir hun sig
med vindinum, eltir 6synilega strauma
hans - latbragd losunar og endurnyjunar.
Regnbogi (1983) kveikir lit og naerveru

i landslaginu, hverfull en samt merki um
rétteekan synileika. Hvert verk bydur

upp a nyja von.

Gerla - Gudrun Erla Geirsdéttir (f. 1951)
Persénulegar hugleidingar og djupstaedar
tengingar vid nadnd, minni og likama endur-
6ma ar verkum Gerlu. [ verkum sinum,

I minningu elskhuga (1981), Nétt i Paris (1981)
0g Draumur skdringarkonunnar (1981), fléttar
hdn saman persénulegar og sameiginlegar
frdsagnir og setur likamann - baedi hennar
eigin og annarra — i fremstu r6d. Onefnd bék-
verk hennar (1978 & 1979) avarpa framras
timans a brotakenndan en vidkveeman mata.
Med aferdarmiklum, ofnum ténverkum
heidrar hun textilhefd fortidarinnar og knyr
inn { framtidina. HUn endurmétar hid kven-
lega sjéonarhorn sem baedi persénulegt

og almennt.



Harpa Bjérnsdéttir (f. 1955)

Grafik og malverk Horpu, sem endur-
spegla jafnvaegi milli Iéttleika og styrkleika,
fanga sjalfsspeglun, nsemni og sjalfsmynd.
Gullkonur (1985), Pénkdrotting (1985)

og Systur (1985) eru svipmikil og kvenleikinn
er geislandi og 6grandi. Kona (1985) og
Stillimynd (1981) kanna neaerveru og fjarveru,
en Erotica | og Erotica Il (1990) umfadma
addrattarafl likamans med baedi 6ryggi

0g vidkvaemni, erétiskt en po dneitanlega
fallegt.

Runa borkelsdéttir (f. 1954)

Verk Runu birtast okkur ur lagskiptingu
tima, efnis og minnis. [ Ofid i gardinum
(1980) vefur huan nattaruleg efni i hringras
vaxtar og rotnunar og fangar hverfula

og varanlega eiginleika timans. Vatnalj6d
(1982) og Ao elta regnboga (1984-1987,
1990) sundra og afbyggja liti, j60 og lands-
lag og setja aftur saman i breytilegu formi.
Eyja feedist myndgerir skdpunarferli eyju
- pappirskennd, lagskipt, likamleg, métun
landslags og sjalfs. Med prykki, vefnadi,
boékverkagerd og ljddraenum ténverkum
umfadma verk Runu umbreytingu, endur-
samsetningu og hluta ur heild.

Asta Olafsdéttir (f. 1948)

Fyrstu myndbandsverk Astu gefa til kynna
kénnun & nyjum midli par sem hlutur, lands-
lag, tungumal og ath6fn skarast. Melon/
Lemon (1981), Nellikur (1982) og Inn & milli
(1981) breyta skynjun og afhjupa lj6o i
hversdagsleikanum. bad heldur dfram eda
ekki (1984) og Af timans ras (1986) kanna
hreyfingu og tima par sem bendingar 6dlast
lagskipta merkingu. Myndboénd Astu kafa
ofan i rédd, teekni og breytileg sjonarmio og
vikka Ut hvernig myndir og tungumal méta
upplifun. Verk hennar eru stadsett inn & milli,
pau opna nyjar leidir til ad sja og vera.

Margrét Jonsdéttir (f. 1953)

Malverk Margrétar standa fyrir ébilandi
naerveru —myndir risa upp Ur aferdarrikum
flétum, lysa nattdrunni og kvenlegum
styrk. | Menningarvitanum (1989) og Land-
veettum (1988) taka steinkennd form a

sig naestum godsagnakenndan eiginleika,
baedi formsterk og kraftmikil, og kalla fram
stdduga frumkrafta. Onefnd verk hennar
(1985-1987) fleyta afram pessari kdnnun,
par sem skarpar brunir og breytilegt yfirbord
gefur svigram fyrir seiglu og umbreytingu.
Hér er hid kvenlega hvorki mjukt né

lagt heldur skorid inn i landslagio sjalft.

Svala Sigurleifsdéttir (f. 1950)

Verk Svolu igrunda kynferdi, sjalfsmynd

0g pad ad tilheyra med naemum haetti

en jafnframt af akefd. Med reetur i feminiskri
ordreedu flakkar listskdpun hennar um
persénulega og sameiginlega sdgu i gegnum
prentmidla, handmalada ljdésmyndun og takn-
reent myndmal. Démur Parisar (1978-1989)
dregur fram feminiska helgimyndafraedi,

en verkin Ad baki hvers mikilmennis... (1983),
Ertu dukkulisa i Undralandi? (1984) og Egg
(1984) endurspegla veentingar og tak-
markanir kvenleikans. Hid persénulega er
alltaf politiskt og bydur upp @ kbnnun a
sjalfum sér og umhverfinu.

Brynhildur Porgeirsdéttir (f. 1955)
Skulptdrar Brynhildar, Vera | & 11(1982),
Hefdarkonan (1986), Hun (1987) og An titils
(1985, 1988) taka yfir rymid med agengri
nzerveru sinni. Massifar en eirdarlausar
fela pessar verur i sér timaleysi og um

leid baedi 6grun og varnarleysi. PGnkadir
eiginleikar peirra forda peim fra ad falla

ao fyrirfram gefnum vidmidum og sameina
efnivid og frumkraft. Verkin eru sett upp

a dreif um syninguna og draga pannig fram
bergmal fortidar og visa veginn til fram-
tidar — krefjandi, vidstdoulaus og sibreytileg
i skynjun.



Women's Initiative in

lcelandic Art in the Eighties

The 1980s surged forward with the unstop-
pable momentum, embodied in the exhibition
Swell through the works of nine artists born
in the years 1948-1955. Years of activism,
artistic labour, and persistent effort, along
with the social, cultural, and political climate
of the 1970s, laid the foundation for this
period of intense artistic vitality. The global
rise of second-wave feminism forged critical
groundwork for women's rights, visibility,
representation, and institutional change.

In Iceland, grassroot movements like The
Redstockings' fight for women'’s labor and
reproductive rights (1970-1980), the Women's
Day Off strike (1975), and the United Nations'
Declaration of the Decade for Women
(1975-1985) sparked a shift, empowering
women artists to claim their spaces. This
decade saw them boldly asserting their
presence, experimenting with new media
and forms, and building on the pathways
laid before them, continuing to expand the
boundaries of contemporary art.

This exhibition explores how women artists

in Iceland challenged established narratives in
the 1980s, creating space for hope, ambition,
and female identity. Each of these artists not
only forged their own paths but also expanded
possibilities for future generations, asserting
their presence as active participants in history.
Their dynamic practices, spanning various
media, continue to evolve and resonate today.
Swellis not just about preserving the past; it is
about understanding the continued ripples

of women artists and their profound influence
on the cultural and artistic landscape. It under-
scores the importance of sustained advocacy
and dialogue to ensure women's contributions
remain visible, celebrated, and integrated

into the art historical canon. While this exhi-
bition does not offer an exhaustive overview
—acknowledging the voices not represented
— it seeks, through selected works, to offer

a more nuanced recollection of this history
from a female perspective.

Erla Pérarinsdéttir (b. 1955)

Female energy rises in Erla’'s paintings —
urgent, raw, and unbound. Works like Urfigur
(1982) and The Girl and the Fish (1982) explore
gender and identity, and A Volcano in Every
Country... (1983) and Totem (1984) fuse
personal and political expression. Charged
with intensity, her paintings embody an
eruptive presence —both a reckoning and

a reclamation.

Ruri (b. 1951)

Ruri's early groundbreaking performances
embody movement across landscapes,
disciplines, and states of being. Golden
Car (1974) stands as an emblem of trans-
formation, marking a turning point toward
new freedoms of expression. In Breeze
(1980), performed at Korpulfsstadir, she
moves with the wind, trailing its invisible
currents —a gesture of release and renewal.
Rainbow (1983) ignites color and presence
in the landscape, a fleeting yet radical

act of visibility. Each works offers new hope.

Gerla - Gudrun Erla Geirsdéttir (b. 1951)
Intimate reflections and a deep engage-
ment with sensuality, memory, and the body
resonate from Gerla's works. In Memory
of a Lover (1981), Night in Paris (1981), and
Cleaning Women's Dream (1981), she inter-
twines personal and collective narratives,
placing the body — both her own and others
— at the forefront. Her Untitled works (1978
&1979) offer fragments that speak to
time's passage and fragility. Through tactile,
woven compositions, she honors the textile
practices of the past, propelling them into
the future, reimagining the feminine gaze as
both personal and universal.



Harpa Bjérnsdéttir (b. 1955)

Balancing lightness and intensity, Harpa's
prints and paintings capture self-reflection,
sensuality, and identity. Women of Gold
(1985), Punk Queen (1985), and Sisters (1985)
are expressive, and femininity is radiant and
defiant. Woman (1985) and No Signal (1981)
explore presence and absence, while Erotica
and Erotica Il (1990) embrace the body's
allure with both boldness and delicacy, erotic
yet undeniably beautiful.

Runa borkelsdéttir (b. 1954)

Runa's works unfold in layers — of time,
material, and memory. In Weaving in the
Garden (1980), natural materials weave cycles
of growth and decay, marking time as both
ephemeral and enduring. Vatnaljod (1982)
and Chasing the Rainbow (1984-1987, 1990)
fragment and reimagine color, poetry, and
landscape, placing them back together

in shifting forms. Birth of an Island envisions
an island taking shape — papered, layered,
forming like a body, an emergence of land
and self. Through prints, weaving, bookworks,
and poetic compositions, Runa's works
embrace transformation, reassembly, parts
of a whole.

Asta Olafsdéttir (b. 1948)

Asta’s early video works explore new media,
where object, landscape, language, and action
intersect. Lemon (1981), Carnations (1982)
and In-Between (1981) shift perception,
revealing poetry in the everyday. It Continues
or Not (1984) and Of the Time Being (1986)
explore movement and time, where gestures
gain layered meaning. Asta’s video explo-
rations delve into voice, technology, and
shifting viewpoints, expanding how images
and language shape experience. Her works
inhabit the in-between, opening new ways

of seeing and being.

Margrét Jénsdéttir (b. 1953)

Margrét's paintings assert a bold presence
—figures rise from textured surfaces, em-
bodying nature and feminine strength. In
Beacon of Culture (1989) and Land Guardians
(1988), stone-like forms take on a near-mythic
quality, both grounded and forceful, evoking
stable, elemental forces. Her Untitled works
(1985-1987) continue this exploration, where
sharp edges and shifting surfaces hold space
for resilience and transformation. Here, the
feminine is neither soft nor subdued but
carved into the landscape itself.

Svala Sigurleifsdéttir (b. 1950)

Svala's works delicately yet incisively contem-
plate gender, identity, and belonging. Rooted
in feminist discourse, her practice navigates
personal and collective histories through
print media, hand-painted photography, and
symbolic imagery. Paris’ Judgement (1978-
1989) engages with feminist iconography,
while Behind every great man is a woman.
Behind every great woman is her shadow
(1983), Are You a Paper Doll in Wonderland?
(1984) and Egg (1984) probe femininity's
expectations and constraints. The personal
is always political, offering an exploration

of self and surroundings.

Brynhildur Porgeirsdéttir (b. 1955)
Brynhildur's sculptures, Beings | & Il

(1982), Lady (1986), She (1987), and Untitled
(1985, 1988), command the space with

their bold presence. Weighted yet restless,
these figures move through time, embodying
both defiance and vulnerability. Their punk
sensibility resists categorization, merging

raw materiality with an elemental force. Placed
throughout the exhibition, they punctuate

the room like echoes of past and future move-
ments —insisting, lingering, and shifting in
perception.
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Syningarstjéri Curator
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Listasafn Reykjavikur pakkar peim
sem lanudu verk a syninguna
Reykjavik Art Museum thanks those
who kindly lent works for the exhibition

i tilefni syningarinnar gefur Listasafn
Reykjavikur ut veglega syningarskra
sem er til s6lu i safnverslun

Reykjavik Art Museum publishes a new
and comprehensive catalogue with the
exhibition, available in the museum store

Dagskra Programme

Laugardagur (Alpjédadagur kvenna)
Saturday (International Women's Day)
08.03. ©12.00

Malping Symposium

Leidsagnir Guided Tours

Fimmtudagur (fimmtudagurinn langi)
Thursday (Good Thursday)
27.02.(©20.00

Erla Pérarinsdéttir & Gerla

Fimmtudagur (fimmtudagurinn langi)
Thursday (Good Thursday)
27.03.(©20.00

Leidsogn safnkennara

Tour with Museum Docent

Sunnudagur Sunday 06.04. © 14.00
Harpa Bjornsdottir

Sunnudagur Sunday 27.04.© 14.00
Ruri

Sunnudagur Sunday 04.05.(® 14.00
Brynhildur borgeirsdéttir

Nanari upplysingar um vidburdi

a heimasidu safnsins

Detailed information on programming
on museum website

Listasafn Reykjavikur hlaut Ondvegisstyrk
Safnarads arid 2021 til pess ad rannsaka
hlut kvenna i islenskri myndlist i samstarfi
vid namsbraut i listfraedi vid Haskéla
Islands. Syningin er hluti af pessu verkefni.
Reykjavik Art Museum received the Museum
Council's grant Ondvegisstyrkur in 2021 to
research the role of women in Icelandic visual
arts in collaboration with the University of
Iceland. This exhibition is a part of that project.

Velkomid ad boka skdlahépa eda
sérhépa af ymsum stzerdum i leidségn
Welcome to book tours for school
classes, or private groups of all sizes
hopar.listasafn@reykjavik.is
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x Kjarvalsstadir Opid daglega
;i.i Flokagata 24 Fra10.00til17.00 artmuseum.is
105 Reykjavik Open daily #listasafnreykjavikur
+354 411 6420 10h00-17h00 #reykjavikartmuseum




