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MAYOR'S ADDRESS

It has been said that statues in Reykjavik do in many respects differ
from those in the world’'s other capitals. Most of the latter show
characters of past times, Kings and Emperors or victorious Generals
elevated on to high columns commemorating heroic deeds or ancient
acts of renown.

Reykjavik does not have such sculptures as we do not pride our-
selves with famous Generals apart from the aces who daringly and
with cunning performed their artful acts in the nation’s fisheries dis-
putes with alien parties. No statues of them have so far been erected.
Many poets and artists have, on the other hand, been hewn in stone
and so have memorials to the unknown commoner.

But other factors are bound to be noted. Most of Reykjavik's
statues are of recent origin and created by a few persons. Asmundur
Sveinsson was one of the pioneers. He went his own way, resembling
no-one, neither here nor elsewhere. His feeling for the capital was
clearly shown when he decided to bequeath his sculptures to Reykja-
vik and that the museum at which we are should be subject to the
control of the capital’s representatives and his family in the near
future. This was a great gift showing much magnanimity. It does not
mean that Asmundur Sveinsson stood in need of a grand memorial to
his generosity borne out by this act. His entire works testify thereto.

On the occasion of the formal reopening of the Museum our minds
stray to the great and late artist and to the works which will com-
memorate his name and please the eye during centuries to come.

I heartily congradulate the citizens, the Museum Committee, the
Curator and all those concerned on this occasion which marks the
reinstating of the Asmundur Sveinsson Museum to a dignified posi-
tion in the City's life.

David Oddsson



THE LIST OF WORKS

1) A negro (1926)

2) The Goddess of Song
3) A boy

4) Lady and Amor (1926)
5) Grettir's death (1928)
6) Mermaid (1922)

7) Saemund and the seal (1926)

8) The depression (1934)
9) The Viking (1928)

10) Woman with accordion
(1934)

11) Night in Paris (1928)

12) Venus on the sea

13} The people (1934)

14) Worship (1940)

15) Snowstorm (1933)

16) Mother earth (1936)

17) The gardener (1934)

18) A boy and a girl (1933)

19) A woman churning milk
(1934)

20) Resting (1935)

21) Lady with a beaker (1933)

22) The weather prophet (1934)

23) The hay truss (1935)

24) Washerwomen (1936)

25) War and flight {(1943)

26) Saving a life (1936)

27) The blacksmith (1936)

28) The water carrier (1937)

29) Washing the floor (1950)

30) An outcast child and its
mother (1943)

31) Artistic inclination (1936)

32) Creation (1949)

33) Heaven and earth (1935)

34) A man and a woman (1941)

35) Midsummernight (1940)

36) The Miller

37) Washerwoman (1937)

38) Spring (1940)

The depression

39) Resting

40} Inter-stage

41) The sisters (1936)

42) The kiss (1936)

43) The birch (1952)

44) Birth (1949)

45) A lamp

46) The godess of love (1949)
47) Breath on a window (1963)
48) Yearning for Space

49) Space dragon (1957)

50) Loki's evil counsel (1967)
51) Folk song

52) A fagot (1953)

53) Flying future

54) The bird Phoenix (1960)
55) Eve speaks (1950}

56) The sorcerer's hut (1951)
57) Volcanic threat

58) In the hands of a troll (1949)
58) A magician (1946)

60) Roentgen memorial (1960)
61) Lament (1948)

62) Volcanic Eruption

63) The elements (1957)

64) Literary knowledge



65) Song at the spinning wheel
66) Easter
67) Song of the sea (1950)
68) Volcanic eruption
69) Volcanic fire
70) The future (1953)
71) The face of the sun (1959)
72) The last bird of passage
(1959)
73) David and Goliath {1952)
74) In memory of the unknown
author (1959)
75) Man and substance
76) The flame of life (1950)
77) Glasstowers fall (1960)
78) Maimed bird
78) Odin's raven (1952)
80) Tristan and Isolde
81) Religions (1956)
82) Black clouds (1947)
83) The sigh (1948)
84) Giantess
85) Moon and music
86) You slaked my thirst (1959)
87) Electricity (1955)
88) The primeval king (1960)
B9) Abstraction in pyramids
(1958)
90) Prayer
91) A spire (1951)
92) Time {1949)
93) Energy of life (1960)
84} The last voyage
95) Through the sound barrier
(1952)
96) Life in the Deep
97) Hydro-power
98) Head ransom (1948)
99) Babtismal font
100) Passion notes (1956)
101) Sun of peace and settlement

The weather prophet

102) Flying saucers

103) The music of the spheres
(1958)

104) Eve with the Apple

105) Mother love (1948)

106) Growth of the soil (1945)

107) The oak (1946)

108) The ray of life (1960)

109) Easter

110) The primeval mother (1954)

111) Ripples of the waves (1952)

112) Man and substance

113) A lamp

114} Bon voyage



Saemund and the seal



Asmundur Sveinsson was born in West Iceland on May 20th, 1893. He
came to Reykjavik in 1915 and studied wood-carving with Rikardur
Jonsson, attending lessons in draughtmanship at the Technical
Schoaol.

Following upon his wood-carving apprenticeship, completed in the
autumn of 1919, Asmundur Sveinsson went to Copenhagen, spending
a winter at a draughtmen’'s school, his tutor being Viggo Brandt.
Thereupon he proceeded to Stockholm, passing the entrance exami-
nation to the Academy of Fine Art in the autumn of 1920. He studied
there for six years, his principal master being the sculptor Carl Milles.

Having passed from the Swedish Academy of Fine Art in the spring
of 1926, Sveinsson went to Paris where he spent three years, i.a. being
trained by the French sculptor Desplau.

Asmundur Sveinsson returned home to Iceland in the spring of
1929 after ten years' residence abroad. In 1933 he built his first studio
at Reykjavik, but in 1941 he began work on this museum building
which served as the artist's studio, home and exhibition area. The
artist bequeathed his collection to the City of Reykjavik. He died on
December 9th, 1982,

On the occasion of the formal opening of the Museum on May 21st,
1983 coupled with the artist's 90th birthday, it is deemed fitting to
stage an exhibition presenting a survey of Asmundur Sveinsson's ex-
tensive and colourful career. The present exhibition does, however,
display but a part of the Museum's objects d'art. The artist also left
numerous other sculptures, thousands of drawings, being tryouts, ori-
ginals of works or independent objects, as well as photographs fre-
quently displaying various stages of development of sculptures.

At the present exhibition it has been emphasized to select and
show works which are characteristic of each era of Sveinsson's art.
An attempt has also been made at grouping together works which are
stylistically linked. Thus the viewers are afforded an opportunity of
studying the changes in form appearing in the artist's works.

In the oldest works (up in the Dome) we notice manifold and even
heterogenous form research which subsequently bred the artist's per-
sonal form in the 1930's (downstairs in the Dome and in the Main
Hall). During the following decade Sveinsson’s art was subject to ex-
tensive changes. The artist's main emphasis centred on disintegra-
ting the natural proportions and forms, thus removing himself from
the scholastic traditions. This working of the form naturally led to
Sveinsson's abstract art which is most frequently symbolic and even
extends to specific stories (the Studio).

The artist's grandiose and complex career notwhithstanding, it is
easy to discern a firm stability of meaning and form: - Asmundur
Sveinsson's Style.

Gunnar B. Kvaran.



Museum Committee: Einar Hakonarson, Chairman
Asdis Asmundsdottir
Hulda Valtysdottir
Gudrun Erla Geirsdottir
Haflidi Jonsson
Thora Kristjansdottir

Museum Curator: Gunnar B. Kvaran

Open 2—5 p.m. all days except Mondays

Address: Asmundarsafn vid Sigtun
Reykjavik Iceland
Tel.:—91-32155
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SOKMEMNTIRNAR | LIST ASMUNDAR SVEINSSONAR

Formleg opnun vidbyggingar »i0 Asmundarsafn

Laugardaginn 13. april kl. 15.00 verdur opnud sgning |
Asmundarsafni sem ber yfirskriftina Bokmenntirnar | list Asmundar
Sveinssonar. Jafnframt verdur formlega tekin { notkun ng vi8bygging
vid Asmundarsafn.

List Asmundar Sveinssonar hefur | flestum tilfellum til ad bera
akvedid myundefni til jafns vid formrana trvinnslu hifundarins. Og ad
vissuy marki ma segje ad list Asmundar hafi gegnum sneytt akvefna
bokmenntalega miblun. Ef fra eru taldar beer hoéggmyndir sem
Asmundur skapar & sinum unglingsérum heima ad Kolstddum og
faeinar modelstudiur hja Rikardi, ba eru fyrstu tilprif listamannsins
vargveitt | textum, bréfi, sem hann ritar mobdur sinni fra
Kaupmannahdfn | aprilmanudi arid 19220, bar kemur fram ad Asmundur
a | mestu erfidleikum med ad koma hugmyndum sinum | 1girinn, - fast
form - hugleidingum sem eru fyrst og fremst bokmenntalegar og
augljdslega undir miklum &hrifum fra Einari Jonssyni. Pvi midur hafa
bau verk sem Asmundur ger8i | Kaupmannahdfn veturinn 1219 ti]
1920 ekki vardveist

Arid 1922, begar Asmundur var vid nam { Stokkhdimi velur hann
sér bdkmenntalegt vidfangsefni um Semund 3 selnum og & nestu
&drum sskir Asmundur, vafalitid undir &hrifum fra kennarar sinum
Carl Milles, myndefni [ grisk-romverka godafrz=08i, motar VWenus §
hafinu og Hafmey sem hann fer fyrir verdlaun listaskdlans vorid
1922, Milles, sem sjalfur hafdi unnid@ Ut fra bdkmenntalegum
forsendum, hvatti Asmund m. a. til a8 mundgera islenskar bjoli- eda
Islendingasdgur. Asmundur rinir ma. | Grettissdgu & bessum arum
og mundirgerir Dauda Grettis. | Paris endurgerir hann S&mund §
selnum | sid-kdbiskum stil

A fjorda aratugnum er minna um bdkmenntalegar tilvisanir i list
Asmundar . Hann gerir pd margar af sinum fegurstu mundum 1ik og
Vatnsberan, “Yedurspamann og Pvottakonur, mundir med afgerandi
felagslegan undirtén.

- Aftur @ moti pegar komid er fram 8 fimmta aratuginn seekir
Asmundur oft og idulega myndefni | bdkmenntirnar og skiptir pad pa
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ginu hvort bad eru Islendingasdgur, bjodsigur, godafreedin eda biblian.
Hann les sérstaklega Egilesdgu og mynagerir 1jodin Horudlausn og
Sonartorrek. | bibliunni stalnemist hann vid Skdpunina og gerir
ennfremur tvsEr myndir um Evu. En pjodsagan er ekki langt undan og
bangad s&kir hann myndefnin Trillkona og | hina hadramtisku mynd
Mabir min I kvi kvi.

Abstraktlist Asmundar er sérstad ryrir marga hluta sakir. En bd
sérstaklega vegna bess al par s@kir hann skki sibur myundefni |
bokmennirnar. Hann vinnur umtram allt | jarn og myndirhar, sem sru
taknraenar, visa Umist | Lokardd, Fonix, Tristan og Isold og eds
Eldmessuna.

patt werk Asmundar Sveinssonar sgu [ flestum tilfellum
frasagnarieg og af stor hluti peirra byggi & tiltsknum békmenntum
gengur listamadurinn aldrei of narri sigunni. Asmundur sr &vallt
medvitadur um ad hdggmyndin lifir ennfremur sjalfstedu 1ifi sem
byggir a sinum myndraenu 1égmalum.

Asmundur Sveinsson héf byggingu kuluhdssins wid Sigtin arid
1942, Mokkru seinna b&etti hann tveimur piramidum framan vid hdsi
A adrunum 1954-1959 reisti Asmundur sfdan Dﬂgaskemmuna
Asmundur Sveinsson &nafnadi Rsykjavikurborg listasafn sitt eftir
sinn dag. Hann andadist | Reykjavik 9. desember 1982, Ari sifiar var
Asmundarsafn formlega opradl. Arid 1988 var hafist handa vid ad
tyggia tengibuggingu milli kiluhdssine og bogaskemmunnar. Arkijtekt
vidbyggingarinnar er Manfred Yithjalmsson.



