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Svava Bjdmsddttir & pegar merkan listferill a0 baki —
badl her 4 landi og ekki sidur edendis bar sem hin
hefur fengid vidurkenningar fyrir list sina.

Hin hefur valid sér nystaregan afnivid til listrannar
tigningar og feest vid hann af fimi og djupstadr
Svava var valin borgarkstamadur and 1990 og | tilafni
pess gefur hin borgarbuum Kost 4 ad kynnast peim
werkum sem hin hefur unnid ad & sidustu arem,

Menningarmalanefnd fagnar verkum hennar hér &
Kiarvalsstiaum.

Svava Bjdrnsdottir has already had a remarkable
career in arl — both hera in lceland and also abroad,
whera she has won awards for her work,

She has chosen unusual materials for her artistic
expression, and she handles them with skill and deep
joy in the creative process.

Svava was chosan to hold Reykjavik's Artist's Bursany
in 1880, In this contest, she gives the peopla of
Reykiavik the opportunity to see the works she has
produced in the past few years.

Tha Cultural Committee welcomes har works 1o
Kjanalsstadic.

Huddn Vaysaotie



POGLAR MYNDIR

Hugmyndir manna um hoggmyndalistina hafa mikid
breyst & sidasthidnum dratugum. Stépulinn er harfinn,
verkin liggja & golfi salarins eda eru fest beint & veggi.
Vart er talad um hoggmyndir lengur, nema pa helst |
stgulegu tilltl, og meira er notast vid ond Ikt og skiiptir

Svava Bidmsdattir (.1952) er einn al peim listamann-
um sem lagt hafa sitt ad markum vid ad bata vid og
umbreyta peim hugmyndum sem vid pakkjum | higg-
myndalistinni. Svava er feedd og uppalin | Reykjavik,
par sem hin lauk stidentsprofi vorid 1972, Hugur
hennar hafdl lengi stefnt til Estraannar i3ju, | og med
vegna pess ad hon hafdi umgengist istina beint eda
obeint fra unga aldrl, en afi hennar var Pétur Gud-
mundsson, kenndur vid Malarann, en hann hafdi
hindlad med kistmalaravirur og kynnst persénulega
mirgum fremstu kstamdnnum okkar of eignast gott
safn verka pesrra.

Svava innritadist aldrei | Handida- og myndiistaskdla
Islands ikt og flestir kollegar hennar & sama aldri hafdu
gert. | stad pess fér hun rakleidis ti Parisar og settist
ad | Beaux-Arts haustid 1972, En ekki likadi henni
vistin par og segir hin a8 & peim tima hafi rikt eins
konar upplausnar éstand, kennstan dmarkodss likt og
meann vaens ekkd bunir ad na attum eftic &l lastin fra b i
lok 7. aratugarins. Hin praukedl bo tvo vetur [ lista-
skolanum | Paris. A sidara drinu komst hin | kynni vid
Gerdl Helgadottur myndhéggvara og vann reyndar

sam adstodarkona hennar um nokkurt skel®. Petta var
vafalithd chyrmastasti timinn hennar | Paris, vl bar fékk
hin goda innsyn | tasknilega hid héggmyndalistarinnar
sam og edli hennar. En pratt fyrir pessi kynni snérl
Svava heim aftur full efasemda um listreena eiginieia
sina og alla framtidarsyn | faginu, Hon skrad) sig i
frbinsku og islensku | Haskola lstands og lauk padan
B.A. profi premur drum sidar. En listamannsdraum-
urinn var ekki ad fulls hrakinn og hin akvad pvi ad
reyna fynr sér aftur og nd | Pyskaland, Hon Auttist il
Miinchen haustid 1977, Par 16r eltt ar | ad laara
tungumalid og setja sig inn i breyttar knngumstaedur,
En um haustid 1978 var hin tekin inn | Listaskadem-
iuna i Minchen par sem hin stundadl ndam naestu sex
arin, Svava l=tur vel al ndminu | Minchen, enda
adalkennarar hennar pennan tima tveir af merkustu
mynchdggvurum aldarinnar. Fyrstu brid dnin vann hin
undir leldsdgn danska myndhdggvarans Roberts
Jacobsen (1912-1993) og kynntist nystarlegum
Esthugryndum hans en hann lagdi sig ennfremur fram
vid ad bryna fyrir nemendum sinum gildi klassiskar
listhefbar. Pvi neest vann hin undir stjérn skoska
myndhaggvarans (af itélskum uppruna) Eduardo
Paolozzi (f. 1924) naestu drin. Svava talar af mikilli
virdingu um kennsiu Paclozzl, sem hin segir hafa verid
einkar hvetjandi og hann hafi | raun kunnad ad drifa
namendur alram en po avallt & eigin forsendum, En
pad sern kannski skiptir mestu fra tima Paolozzi er ad
par uppgdtvar Svava pappirinn sem mdgulegt efni |
skilptirgerd, en Paclozzi hafdi beitt sér fyrir i ad
setja & ot sérstaka pappirsdeild vid skdlann. Pappirinn
atti eftir ad skipta sképum fyrir formgend og | raun alla



myndhugsun listakonunnar. Par bjuggu dendanlegir
mdguiaikar sem | raun hata ekid allir slilad sér ann ad

fullu | mynidverkum hennar,

List Swivu Biomsdattur er vissulega nystarieg. En pratt
fyrir pad stendur hin & afar traustum grenni | vest-
reenni shulptirhefd, Teeknilega s&8 vinnur hin verk sin
4 sambesrilegan hatt og eldd myndhbggvarar (La.m,
Einar Jonsson 1874-1954). | fyrstu motadi hin pau |
Ieir og 1ok sidan mat Bkt og hefdin garir rad fyrir. En |
stadinn e ad steypa verk sin | brons pa steypir hin
bau | pappir eda 4llu heldur pappirsmassa sam hin
getur Iitad ad vild. En and 1986 breytti listakonan
nokkud um verkhaetti og | stad leirsing for hin ad nota
frautiplast, sem sinfaldadi nokkud vinnsluferity fradinn
joksi) auk bess sem pessi vinnuaMerd haldi umtals-
verd ghrif & sjéifa formgerdina.

Pappirsmassinn e fremur dvenjulegt efni | skilptor-
gerd og ba sérstakdega & bann hatt sem Svava vinnur
hann. En pappiinn bydur vissulega upp & dtal magu-
leska og pa sérstakiega [ sambandi vid lfunina. Emid er
sjaldnast sidanlegt hratt | verkum listakonunnar, heldur
virkar pad oftast B og kameljdn, alt eftir it og aferd.
Stundum litur pad Gt fyrir a8 vera groft og pungt,
stundum lett og mjukt vidkomu, Liturinn elur & sjdn-
blefkingunni, gefur forminw'efninu mia og nyja merk-
ingu. Og pessa eiginleika notfaerir listakonan sér
dspart | formraanni Gifeersiu og samspili dlikera forma.

Formhaimurinn | verkum Svivu byggist & maderniski
myndhugsun. HOn finnur upp formin, framkallar synir

{hin sjalf er inntaksleg forsenda verka sinna) sem hin
setur fram ymist | inum hivt eda flein samstilitum & fiet,
I fyrstu voru formin lifrsn, teygd, Ykt dregluleg og |
hwarju formi mattl finna preifingar og handtok lista-
konunnar, tifinningar og samsSmun hennar vid afnid
fieirnn). Eda verkin voru eins konar samsatningar forma
ur dyra- eda plintunking, Pessir Braenu eiginledkar von
ennfremur aréttadicr med framsetningl verksing, sem
wvirtist oft vaxa®™ Ot or umbverfinu hverju sinni, vera
edliegur hiuti af b, Bldert form var sins (nema pegar
hin lék sér med endurtekningu forma | sama verk),
hvert peira virtist boa yiie einstaedn inni merkingu pa
50 88 pau vaeru giaman unnin Ut fré hiutvenadelanum.
Listakonan leyfdi sér ad taka hversdagsiega hiuti, fram-
lescicia (pipur, rér, og ymiss konar 16l og tek) eda natt-
trulega (skeljar og kudunga), umbreyta peim og gera ba
vart pekkjaniega. Pad var sem hin pyrfi Gigangspunikt.

Upp Or 1986 urdu gagngerar brevtingar 4 formgerdinni
i verkum Swiwvu, Formin verda meir og meir ohiutizeg
og um leid geometriskarn | edii sinu jainframt pvi ad
verkin missa sérheiti sin og eru nd adeins skrad sem
nafnlaus, Hiuti af skgmingunni er s4 ad listakonan hastiic
ab hnoda leiinn, biasa hann lifl, en pess i stad fer hin
ad nota fraudplast vid frumgerdina, sem hin sker Ot
Formin e akki lengur margraadur salarspegil haldur
skipulagdar formfléttur sem lagdar ery upp eftic fyrir-
fram gerdum aatiunum. A pessan stundu shiu verkin
tengsiin vid hiutveruleikann og tdku ad lita sinu sjai-
stzda [ifi sem einnig endurspegladist | framsatningu
peirra. Listhiuturinn verdur meira dkvedinn og afmark-
adur, likt og hvert verk hafi eignast upphaf sitt og endi,



En pott listsképun Sviévu standi & moderniskum
grunni, hvad vardar sjdifa formgerdina, ba hefur hin
ennfremur kunnad ad nyta sér sterka pestti Or post-
modermismanum, likt sjd ma | afgerandi frumformum
0g notkun hennar & ryminu, Hér s engir rammar eda
stéplar heldur er dhorfandanum bodia ad stiga inn j
rymi listaverksins, vitandi ad rymid umbverfis listhiutinn
er jain pydingarmikid og hver hiutur fyrir sig,

List Svivu, Bt og hin birtist okkur um ppessar mundir,
figlar annars vegar um efnl, form ag rymi: migubsika
pPappirsmassans, formreena uppfinningu og samstill-
ingu hlm{ﬁm.ﬂgmﬁwummaﬂmng;
formsins. Eda ikt og listakonan ordar pad sjalf:
JFormid er pad sem b sérd, inntakid er pad sem pu
uppdifer,”

Og formin | verkum Swavu hafa vissulega til ad bera
akvedin skyntengsl. Listakonan lefkur sér med SkymijLn
dhorfandans. Pannig virka hin Ffranu form opinn og
aresdinn leikur, beinskeytt o9 oft digr tjgning, En sidari
verkin, pau geometrisku, virka aftur & méti lokud,
alvtrugefin, nénast ikt og abyrgar vidreedur vid) ista-
s0guna eda ba ad hin spennir upp litinn, snyr Ot Ur
heftlinni og nalgast Gendanlega pad sem nafnt hefur

Werkin eru i raun hvarki skilptir né malverk sda hyort
tveggia i senn, Hiutaredlid maslir med bvi ad bau séy
skulptir en Kturinn tengir bau makverking, En pad sem
gerir fistakonunnl Gdru fremur Keift a8 preeda petta
ainstig er efnid, pappirsmassinn, sem gefur listhiutnum

sinkar serstaada merkingu. Efnid tengist dneitankega
lefknum, 18ndri, virkar manniegra en t.d. brons og
marmari sem fleytir listhlutnum yfir | sdra veldi og
timaleysi. Pappirsmassinn er forgengllegt efni og timi
bess er natengdur tima mannsins. Og jafnvel bagar
hin hylur hiutinn gulll b4 er pad | raun adeins yiirbords-
Iaghhkhrsgsamer?ttmadﬂndamﬂrm.ogﬂin-
liturinn, pagnin, sem pekur formin, undirstrikar enn
frekar timatakmérkun efnisins/verksins, Pannig hafa
verk Svivu, sem vid fyrstu syn virdast Iifleg, géskafull
©g geislandi, dvallt i ad bera dramatiskan undirtan,

Svava Bjomsdéttir hefur undanfarinn dratug fikrad sig
afram | gegnum sdguna og eigid hugarfiug, haegt og
skipulega med markvissum vinnubrigdum, | leit ad
frumisikanum, (Vi3 finnum tengsl hennar vid Lucio
Fontana (1899-1968), Yves Kiein (1928-1962), og
Anish Kapoor (f. 1854).) Og na, hér ad Kiarvalsstadum,
opinberar hin my verk sem jafnframt ma skoda sam
&ina stora instaliation; verk, sem vissulega vekja upp
marghestiar spurningar jafnframt bl sem bau eru
merkur afangl & leid listakonunnar,

Gurnar B. waran







SILENT IMAGES

Concepts of sculpture have changed greatly over the
past decade. The padestal has disappeared and
works are now left to stand on the floor of the
exhibition hall or hung directly on the walls, The oid
sanse of carving is scarcely invoked and has been
replaced by the maore open connotations of the term

Svava Bjdmsdatti (b, 1952) is ane of the artists who
have contributed to expanding and transforming our
acknowledged concepts of sculpture. Bomn and bred
in Reykjavik, she falt an early inclination towards
artistic: work, partly because of her direct and indirect
contact with art through her grandfather, who ran a
shop that stocked artists’ materials, knew miany
laaching lcalandic artists personally and acquired a fine
collection of their works.

Unlike most of her artistic contemporaries, Svava
Biémsdottir did not enrol at the College of Art and
Handicrafts in Reykjavik. On completing her secondary
education in 1972, sha went straight to Paris and was
admitted to the Beaux-Arts, She was dissatisfied,
however, by what she calls the state of chaos that
prevaded there, and the unsystematic approaches of
the teachers who did not seem 1o have recovered at
that time from all the turmoil of the late 1960s.
bhwimmﬁe,srﬂstaymﬁpmsfurtwoms.mdin
her second year there mat the leelandic sculptress
Gerdur Helgadattir, whose assistant she became for a

while. This was undoubtedly the most valuable part of
her stay in Paris, giving her a thorough insight into the
technical side of sculpture as well as its B55ence, Yat
even after making this acquaintance, Bjdrnsdattir
refurned 1o Iceland, beset by doubts about her ewn
artistic talents and her future in the figld, to spend
three years at the Univarsity where she graduated in
leelandic and Franch, Her artistic dreams had not
baen completely dispelled, however, and she decided
te try again, this time in Germany. After moving to
Munich in the autumn of 1977 and spending a year
l2arning the language and settiing in, she was
admitted to the Academy of Arts in 1978 and studied
there for the next six years. The course there was
muchmoretnharhidng.andharm&taachmswm
two of the foremaost sculptors of the 20th century. For
the first three years she worked under the Danish
sculptor Robert Jacobsen (1912-1993) and absorbed
his innovative ideas as well the appraciation of
classical traditions which he tried to instil in his pupis,
Afterwards she studied under the Scottish sculptar of
italian descent, Eduardo Paclozzi (b. 1924). Bjsms-
dottir speaks with great respect about Paolozsi, whom
she describes as a particularty stimuating teacher with
agiﬂhdmingrismpilsmlnmmmaﬁhwgn
always on thelr own terms, Parhaps the most erucial
aspect of this period, howsaver, was her discovery of
paper as a possible sculptural material; on Paolozzi's
initiative, a separate department of paper art had bean
established al the academy. Paper would later
become crucial for the form of her work and in fact for
her very notion of art. The vast range of possibilities it

e S 4
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Svava Bijomsdotti's ar is definitely innovative, but at
the same time firmly rooted in the Westem sculptural
tradition. From a technical point of view she executes

 Iher works in a similar fashion (o older sculptors such

m Einar Jonsson (1874-1954), moulding them in clay
Mirst and then making a cast, along conventional lines.
But instiead of casting them In bronze, she uses paper

| or, more comrectly, papser mache which she can colour

- 85 she pleases. In 1986 she changed her technigue,
replacing the clay with polystyrene foam which
‘samplifies the production process by being quicker, as
wll as having a considerable impact on the form itsell.
Papler mache is a somewhat unusual choice of

_m_mﬂﬁrmpm.ﬂwmumwhm“w
Bjdrnsdottir handles it, but it offers countless

- possibiities, particularly as regards coloration. In her
works, the material is seldom visibly raw, having
instead a chameleon-like effect depending upon its
colour and textura. Sometimes it gives a rough and
danse impression, and sometimes i light and soft 1o
the touch. The colour enhances the visual illusion,
‘andowing the form/material with ever-new meanings.
And the sculptress makes unsparing use of these
gualities in the development of her forms and the

Interplay among them.

The formal world of Svava Bjomsdottic's works is
based on modemistic concepts. She discovers the
forms, produces images (positing hersell as the

pramesa for their content) which she presants either in
a single object or in several arranged logether on a
surface. At first her forms were organic, stretched,
exagoerated and imegular, each of them evoking the
shaping hands of the sculptress herself, her emotions
and identification with the material, clay, Or they were
a kind of composition of forms from the animal and
plant kingdoms, their organic qualities further
undesined by the presentation of the works, which
often gave an impression of "growing” out of thair
raspactive environments and forming a natural part of
them. Mo two forms were alike, except when she
toyed with repeating them in the same work; each
spamed (0 possess a unique inner meaning, even
though they tended to be developed from the object
world. She ook the Eberty of using everyday objects,
elther manufactured (pipes and various pleces of
equipment) or natural (shells), and transforming them
alimost beyond recognition. It was as if she needed a
starting-point to work from,

After 1986, decisive changes took place in her forms,
which have become increasingly abstract and at the
same time more geometric in nature (besides losing
their distinguishing titles, all now simply called
"untitied”). Part of the reason is that the sculptress has
stopped kneading her clay and thereby inspiring it with
life, opting instead for foam models which she cuts
out. Her forms are no longer a cryptic mirror of the
soul, butl rather organized formal conceits prepared
according 1o predetermined plans. At this juncture, the
works broke their links with the object world and
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their presentation, The art object has become mara
dacisive and delimited, as if each work has its

For all the modemistic roots of her works with respect
to form, she has also exploited strong alemants of
postmodamism, as can be seen in her decisive basic
iunm and use of space. There are no frames or
pedastals, instead, the observer ks invited 1o enter into
the space of the work, knowing that the space around
the art objects i just as important as each one itsel.

Al its present stage of development, Svava Bjtrms-
ddttir's art is a treatment, on the one hand, of material,
form and space: the possibilities of papler mache,
formal discovery and the arrangement of objects in
space. On the other hand, it deals with the hidden
meaaning of the form. Or in the sculptress’ own words:
*Farm is what you see, content is what you
expenance.”

The forms of Svava Bj6rsdéttir's works certainly
possess a definite perceptive relationship. She toys
with the observer's perception, making organic forms
act as an open and purposeful type of play, pointed
and often daring In their expression, The later
‘geometric works, on the other hand, have a closed
and seripus effect, almost ke responsible dialogues
with the history of art, or else tha colours are
imensified to divert from tradition, on an endless
trajectory towards Kitsch,

These works are really nefther sculpture nor panting,
or perhaps they ara both at once. Their abject nature
invites a sculptural definition, while their colours relate
them 1o the painting. What enables Svava Bjbrmsddttir,
above all else, to steer this course ks her material,
papier machs, which gives her anl objects an especi-
ally distinctive signification. With its undeniable
affinities to a garme of handicraft, the materal has a
more human effect than, for example, bronze or
marble, which transport the art objects to a higher,
timeless order, Papier maché is a transitory material,
its lifetime closely related to human time {and aven
when the sculptress covers her objects with goid, this
ts really only a suparficial ilusion forced out 1o its
extremities). The single colour (silence) covering her
fiorms further underlines the temporal limitations of the
materal/work. In this way, Bidmsdattir's works, which
give an initial imprassion of being lively, capricious and
rackant, always camy a dramatic undertone.

Svava Biomsdittir has been inching her way forward
over the past decade, slowly, methodically and
systematically, through history (we notice a relation-
ship to Lucio Fontana (1898-1966), Yves Klein (1928-
1962) and Anish Kapoor (b. 1954)) and through her
own imagination, in quest of originality. And at her
latest exhibition at Kjarvalsstadic she s unvailing new
works that may also be seen as a single large
installation, works that certainly prompt comples
guestions and at the same time represent a significant
stage in her antistic development.

Gunnar B. Kvarmn



116x 116 %52
o

























<300 % 400 x 20
1902

102 x 102 x 30
18@2







100 x 100 x 50
1992







100 % 100 x 26
1862







200 x 50 x 30













11

Pappirarmass op Sacft

116% 116 x 52

Paininust, 1092
Pappirsrmans 0g iaduf
100 x 100 % 40

Malriaust, 1993

Pappirsmassi og bladoul
100 % 100 % 40

Mafrikmst, 1992
Pappirnmassl og Eaduft
3000020

Mafniauss, 1092
Poppismess og iacuft
102 102 =30

Bainiast, 1952
Pappirsmass of Badul
100 % 100 x 50

Natrkust. 1992
Pappirsmass o sl
100 =100 x 26

Mafrimmt, 1551
Pappeamans og itaduf
200 x 50 x 30

Mafnlousg, 1681
Pappérmass og adoh
G0 x 100 x 30

LIST OF WORKS

Parnaites, 1583
Papser machs and pgment

Mina vorations, 1968
Papsor micie nnd ggmant,

Lintitied, 1685
Papser michs and prgment.

Lindgtiad, 1902
Papsor milcheé and pigrnant.
116x 116 x 52

Liritiad, 1892
Papser michs and pgmant,
100 x 100 x 40

LLirititiond, 't C2
Prpwr milchis and gold laaf,
100 x 100 x 40

Lintigiecs, 1903
Pragor milcihd and pagrment.
300 x 400 x 20

Uniitied, 10852
Papsar miché and mepmant.
102 x 102 x 50

Lirtifhd, 768G
Papser miichd and pgment.
100 = 100 & 50

Linértied, 1003
Papier milctis snd pigment
100 = 100 x 26

Uniftied, 1662
Papser micha and pagrment.
00 % 50 w30

Urititlod, 1886
Papser rdche and pagrmient,
B0x 100 130



EVANA BIOANSDOTTIR
I, 1852

187274 Bools Natonale Supdnouns des Basus Ans, Pam

168T4-T6  Haskol lslands B.A

TATE-B4  Almdoms dor Bildenden Kinste, Minchon, Messtamschilenn, 1063
1065 Jahrsstipancium der Landeshauptstady Manchen

1900 Borparistamadur

ERSASYMINGAR ¢ SOLO EXHIBIMONS:

1853 Lintasain Feydganiir, Karvalsstade
1982 “Braakong the ca”, Gasgow Print Studio, Giasgow

1900 “Coioured Papsr Obsscis”. Wislsrmann Galens, Minchsn
1989 “Pappireskuiphinr”, Mormenabdsd ek
088 “Gap gnunga”, Gaan Bohman, Stockholm

1987 “Papar A", Galore Schuwirth & van Noorden, Maastrici
“Logn”, Kunstvoren Giannozrm, Barfn
1980 “Papsarskuipiur®, Wallsmmann Galore, MUnchan
“Férdorprogramm Jungor Kurst®, Ar Cologne, Wallarmann Galene, Mdnchen

SAMEYNMNGAR | GROUP EXHIBETIONS

1992 Gaori Adoigatan 5, Maimé

1989 Midistasalrit, Foykjvk
Serpapse™ Kinsterwerhaton Lothingenmirile 13, Minchen
*Aurora”, The Morie A Canier, Sveaborg), Hessinkl

1988 “Bayurische Kunst unseror Taga™ Cain

[T “Binyorischa Kunat unseror Tage® Budapos?
“Ansichion/Angolatuns”, Prilazoo Forfl, Verorm
P und Skaulpiur®, Gosalschalt e Aktsede Huns, Bremen
Irfiermationale Kurst ats MOnchnis Alslons KinsSenwarictoh Lothrngenst, 13,

1885 “Pressiriger G5 Musdm Vila-S30ck, MOnchen

1584 “rasstahng Lohhingarsirals 13" Minchan

1583 “Fopees", Ao dar Blidenden Kinsta, Minchen
Royal Collega of Art, London
“Zwd=o”, Wallormarn Galons Minchan

1582 “Hars! urddfvon Frawsin”, Akadermia oer Bidenden Kdnste, Minchssh
Aot Jakobasn uhd asing: Schiler”, Resicons, Minchan
“Deutsche Bichausms™, MNordiylands Kunshmussum, Aalbom
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