


HULDA
HAKON

Kjarvalsstadir
Listasatn Reykjavikur
April - Mai 1994






Myndlistarkonan Hulda Hakon hefur vakid verdskuldada athygli
d sinu svidi 4 undanformum drum, ekki adeins hér @ landi,
heldur og par sem verk hennar hafa verid kynnt erlendis, Med
hogvard og pokka orka pau pannig 4 skodandann ad hann efnir
umsvifalaust til vindttu vid pau - vindttu sem einungis gdd
listaverk megna ad skapa, Sjalf segir hin { n¥legu bladavidtali
eitthvad 4 pd leid ad forvimi og opinn hugur sé negilegt vega-
nesti peim sem vilja ndlgast verkin 4 sinn persénulega hitt. Pad
eru ord ad sinnu.

Med pessari syningu gefst gestum Kjarvalsstada tekiferi il ad
kynnast nyjum hlitum & listferli pessarar frdbeaeru fslensku listakonu,
Menningarmdlanefnd Reykjavikur er heibur og dnagja ad pvi
ad studla ad peim Kynnum,

Hulda Valrgsdartir,
formndaur

Hulds Hikon has been winning deserved attention on the art
scene in recent years, not only in Iceland but also in other
countries where her works have gone on show. Modest and
appealing, these works give the impression of wanting to
strike up an instant friendship with the viewer - the friendship
that only good works of art are capable of establishing. In a
recent newspaper interview, Hulda Hikon says that curiosity
and open-mindedness are all that the viewer needs to approuch
her works in his or her own personal way. Everyone who sees
them can certainly agree,

The present exhibition gives visitors to Kjarvalsstadir an
opportunity to discover new sides to this outstanding Icelandic

artist’s career.

It is both an honour and a pleasure for Cultural Committee of
the City of Reykjavik o play a part in helping these discoveries
1o be made.

Huldn Valtysddttir,

Chairman






er skodad eru allar Dpeer duldiv sem rengjast eldi
i valda sdlarflekium og eru pé ljddraenar
mildida; pennig ma finna paradis { hreyfingn
jafnr og kyrrd hans, § loganum eda [ sskunni.

- Gaston Bachelard: Salfgreining cldsing

it samkomulag meinar samtimaménnum
dkvedna hluti, til demis eld og blom. Svo er
veliur um pessa hluti snerti strengi sem eru
innra med mannskepnunni og nitimamanninum
urdavel ad pagga nidur f; ber virdast vera
ar fyrir hann og vekja upp minningu um
homo fabers. Reyndar hafa blém og eldur frd
nowd Gl ad myndgera  hid  sdlrena,
offsagnir, listir og triarbrégd gripa ndnast

mynda af blomum og eldi til ad 1¥sa og kalla
em ekki er synilegt - andblinn sem  gefur
. Enn { dag trlar & pessum 16frum elds og
pegar blémum pakin Kistan hverfur 4 vald
Vil vissar iriarathafnir & storhatiBum
0 eru blom og eldur einungis hofd til
it heima fyrir § liki skreytinga og kerta:
G FOR SOMEONE?"

r & peirri skodun ad vid vierum 4 talsverdum
'ﬁﬁ&ﬂ]u&m al setjn n¥justu verk Huldu Héikon §
r silarinnar og afgreida pau par med sem
i0 heimspeki og fagurfredi Sarah Kofmans,
Lyotards eda Peters Sloterdijks; pvi ad Hulda er
oo Verk hennar geta hvorki talist til velsaemis-
| tdradals né eiga pau heima { filabeinsturni
fegurdardgrkunar. Pvert d méti tekst Huldu Hikon

Michael Glasmeier

,» HVERRA MANNA ERTU? *

med undursamlegum heetti ad umbreyia peirri farlaed frd
raunveruleikanum, sem gerir listina ad list, § persdnulegan stil.
Ur pessum samruna fjarska og ndndar, hinni hugliegu hlut-
legmi, skapast sSgur, myndir, gitur, og léleikinn (lalo
Calvino) er slikur ad hann getur einungis dtt retur § 6taleysinu
gagnvart pvi ad segja sbgu. Og par med erum vid komin ad
silinni 4 nyjan leik eftir hringferli hugsunarinnar, Pad er
nefnilega sjilf frisbgnin sem medvitud abgerd, og ekki
kenningin eBa list um listing, sem Kallar hid sdlrena fram,
Michel de Certeau skilgreinir frastign sem ,adlbgun pekkingar-
innar ad fagurfredinni® med hversdagslegum adferdum. Um
slika pekkingu fjalla verk Huldu Hékon, um ljédrenu sem &
uppruna sinn i hversdagsleikanum, upphefur hann. ekki til pess
ad hefja hann i upphadir hitidleikans heldur til pess ad syna
pad silrena inntak sem i honum byr: , TO BE INVISIBLE;
STAND ASIDE, LOOK IN THE OTHER DIRECTION .*

Listaverkid sem dhorfandinn stendur svo frammi fyrir er
dtnilega lifandi, fristign svo mannleg ad hin heillar hann med
uppbyggingu sinni, litumn, handbragdi og léttu hadi, Verk Huldu
minna mig idulega 4 stil, starfsheetti og vandvirkni Carls von
Linné (1707-1778), pess oOskipulagda skipuleggjanda, sem
leikgerir athuganir sinar og pekkingu § lifandi myndum, en um
hann skrifar Ossip Mandelstam: . Eg vil einungis minna 4 pad
ad nadttdrufredingur (Linné) er atvinnustgumadur, kynnir nyrra
og athyglisverdra tegunda.”

Pessi tilvitnun i fullkomlega vid Huldu Hakon. Hinar athyglis-
verBu tegundir erum vidh nitimafalk med tungutak okkar, lifs-
stil og pd abferd okkar ad ¥ta pvi til hlidar sem ekki nytist
okkur beint og millilidalaust, einsog til demis eldi og blémum;
70 BE UNDERSTOOD: SPEAK CLEARLY, USE FACIAL



EXPRESSIONS AND BODY-LANGUAGE ."

Eins og yfirleitt i verkum Huldu er sagt fri pessu umfjillunar-
efni 4 mismunandi flotum § skilningi 1j6dvisindanna. Myndir af
eldi og blémum, eiginlega af blomstri og logum, skiptast 4 med
reglubundnum hetti. Petta eru myndir sméatrida og lita sem taka
myndlikingu loga- og blémsturhafsins bokstaflega. Kvikt
yfirbordid myndast tr litbrighum hinna bldu, hvitdepléttu bloma
og rodagulum tungum loganna. Pegar ég sd nokkrar af pessum
myndum { snavi pakinni Berlinarborg, par sem Hulda gisti um
priggja médnada skeid i hrirlegu vinnustofuhtsi, fann ég fyrir
gusti sem hlaut ad vera dstedan fyrir takifastri hreyfingu
litaflatanna, fyrir 6ldugangi peirra. Og pvi lengur sem ég horfdi
inn { myndimar, peim mun harra gnaudadi vindurinn, pvi haerra
var® snarkid { eldinum. Eg komst ad peirri nidurstidu ad mikill
fjoldi somu tegundar hiytur nestum Ghjdkvaemilega ad valda
eny, nid, revnslu & ysiu mitkum skynjunarinnar, sem Michel
Serres dlitur fylgihljod mikillar sogu, og i petta sinn er vidfangs-
efni hennar bruni og blémgun, vixtur og hnignun, en einkum po
andardritiurinn sjilfur,

{ pessum syningarsal hins taktfasta nids sem geymir greinar-
gerd um milaralistina, liggja 4 gélfinu einstakir logar og blom
i sama litskridi. Einangrun peirra i ryminu fyrir félum manns
flytur fristignina 4 ny til sjdlfrar jardarinnar, og reyndar bera
pessar prividu smamyndir einhvern svip af leyndardomsfullum
gestum frd fjarlegum hnéittum. Par eru eins og adkomumenn
sem minna okkur 4 innfzdda: 1S THERE ANY DANGER? ™

Hin augljdsu tengsl milli skilptirs og milunar mi leysa i
tveimur timabrautum. Annad hvort hafa skilptirverkin dottid
it 4r myndunum og eru pvi skyld sjavardropum stekkudum i
smidsjd, eda pau etla ad stékkva inn § myndirnar 4 nyjan leik
og leysast med peim haetti upp i fjolda tegundarsystkina sinna.
[ pessu efni gefur Hulda Hikon okkur engar leidbeiningar.
Hins vegar biia pessi verk, eins og verk listakonunnar yfirleitt,
yfir pridja pettinum: twngumdlinu. Setningarnar & milli mynd-
anna tdlka hid mannfradilega svid, Réu eins og abskotahlutir,
wobjets trouvés®, eru paer gripnar af handahofi dr dendanlegu
hafi mogulegra orbaskipta. Pmr midla bofiskap sem er
vissulega skiljanlegur og fleytir frastgninni dfram, en ekki i

peim tilgangi ad hamra 4 innihaldinu heldur til pess ab veita
peim sem mdlid snertir - dhorfandanum - abgang ad leik and-
stednanna; ., THE WONDERFUL, THE EXAGGERATED,
THE IMPROBABLE, THE IMPROPER."

En péttaka dhorfandans byggir ekki einungis 4 tungumilinu, 4
peim miguleikum sem setningamar bia til. Hann er hluti
svidssetningarinnar allrar. Hann myndar myndina um leid og
hann neydist til ad afsala sér hinu pegilega hlutverki dhorf-
andans. Hann er inni § myndinni sem er samsett dr myndum,
skiilptir, orBum. Hann gengur gegnum blém og eld, og likam-
legar hreyfingar hans méta skynjun hans og hin aftur hugsun
hans um blém og eld. Og einmitt { peirri andrd hefur hann
teekiferi (il ad medtaka blémin og eldinn, ekki abeins sem
andstedur, sem taknmyndir saknadar eftir Gspillium ndttirleika
eba menningarstguleg likon, heldur fyrst og fremst til pess ab
skilja sjdlfan sig sem hina @dstu tjdningu sérstodu, sweranleika
og kimni. Ahorfandinn dregur andann. Slik er list Huldu Hékon.



Wamfeiy all complexes associarted with fire are painful ones,
they can prodice newrosis, but they also poeticize, and they
entt reversible groups of ideas; one can find Paradise in
2 ﬁnt-' orin fire at rest; in the flame ar in the ashes.

Gaston Boachelard: The Prvchoamalvsis of Fire

A consensus of opinion forbids contemporaries to speak for
example of flowers or fire. It appears that reflections of this
Kind strike chords deep within the individual which modemn
man has succeeded in suppressing almost completely.
Mg them produces a sense of unease, reviving as it does
memory of outdated archetypes of homo faber. In fact,
er and fire images have always been metaphors for the

ual and immaterial part of man. Literature, mythology,
and religion all display near obsession with flower and fire
ry as a means of describing and suggesting the invisible
which gives the body life. We can still experience
ething of this flower and fire magic today at funerals,
i the coffin, buried in Mowers, is consigned 1o the flames;
well as in some of the ritual accompanying the festivals of
Church calendar. Otherwise, flowers and fire, especially in
arm of crafted wreaths and candles, are simply decorative

ssories for a kind of domestic cosiness. "ARE YOU

Frangois Lyotard or Peter Sloterdijk. Hulda Hakon has
y progressed a step farther, Her works belong neither to

Michael Glasmeier

*WHO ARE YOUR PEOPLE? ”

the conventions of a vale of tears school nor to the ivory tower
of intellectual aestheticism. Hulda Hikon manages in a quite
remarkable way to transform the distance between art and
reality, which is what makes ant what it is, into a personal style.

Out of this fusion of intimacy and distance into a kind of
subjective objectivity arise scenes, images and riddles of a
lightness (Italo Calvino) which is typical of the courage of the
And thus,
characteristic of thought, we return to the soul. Tt is actually

story-teller. in the circular movement so
the story as a series of imagined events and not as self-
reflective art, which manifests spiritwality. Michael de Certeau
characterizes narration as an “Aesthetization of knowing”
derived from everyday actions. This is the kind of knowledge
we find in Hulda Hikon, a poetry which originates in ordinary
and everyday things, and heightens them, not so that they can
be translated into the realm of the sublime, but rather 1o reveal
their spirituality. “TO BE INVISIBLE; STAND ASIDE,
LOOK IN THE OTHER DIRECTION™,

That which ultimately presents itself to the viewer as a work of
art 15 something incredibly vital, a story which captivates him
simply through its structure, humanity, colourfulness,
unobtrusive irony and craftsmanship. Her works often remind
me of the style, methods and delicacy of Carl von Linné (1707-
1778), that unsystematic systematiser who lent his observations
and knowledge a vital, theatrical form, and regarding whom
Osip Mandelstam has written:
people that the natural scientist (Linné) is a professional

“I would only like to remind

narrator, the presenter of new and interesting species.”
This guotation is completely appropriate for Hulda Hikon,



The interesting species are we ourselves, her contemporaries,
with our language, our life-style and our way of pushing aside
anything which is not immediately useful to us, such as fire
and flowers, “TO BE UNDERSTOOD: SPEAK CLEARLY,
USE FACIAL EXPRESSIONS AND BODY-LANGUAGE".

In Hulda Hikon's customary manner, this theme is elaborated
as a poetic science at different levels. Images of fire and
flowers. actually blossoms and flames, alternate regularly.
These are pictures which emphasize colours and detail and
take the metaphors of a sea of flames and flowers literally.
Their agitated surfaces emerge from the blue shades of white-
speckled blossoms and the yellow tending to orange shades of
the tips of the flames. When 1 first saw some of these pictures
in the run-down studio in wintry Berlin, where Hulda Hikon
had been invited to spend three months, I could actually feel a
wind, which was probably the source of the rhythmics of these
areas of colour; one senses the heaving movement of these
surfaces. The longer | gazed into a picture, the louder the
rushing of the wind and the crackling of the fire became. |
came 1o the conclusion that the depiction of individuals of any
species on a massive scale automatically leads to one’s hearing
a rushing sound, to a borderline experience of perception
which Michel Serres calls the basic underlying sound of the
great story, whose subject in this instance is not only buming,
blooming, growth and decay but above all breathing.

Against the ground of this picture gallery of precisely
modulated rushing, this treatise on painting, appear single
flames and blossoms of the same vividness., Their plastic
isolation at ankle-height leads the story back to the tellunc
level. the sculptures being in fact reminiscent of mysterious
guests from far-away planets. They are like strangers who
remind us of natives. “I18 THERE ANY DANGER?",

The obvious linking of plastic forms and painting can be
explained on two time tracks, Either the sculptures have fallen
out of the picture and are thus similar to drops of sea water
magnified under a microscope. or they want to jump back into
the picture and de-materialize themselves into the mass of co-

members of their species. Hulda Hikon gives us no hints, but
as always in the works of this artist, there is a third level, that
of language. The sentences between the pictures embody the
anthropological realm. They are like objets trouvés, accidental
finds washed up by the infinite sea of verbal communication.
They communicate a message which is comprehensible and
which impels the story forward, but they are not meant lo
engrave a meaning in stone, but rather to draw the one for
whom it is told, the viewer, into the play of different ideas and
opinions. “THE WONDERFUL, THE EXAGGERATED.
THE IMPROBABLE, THE IMPROPER"™.

However, the viewer is present not only through language.
through the possibility of making sentences. He is a pant of the
whole production. He now makes the picture, as he has been
forced to give up his comfortable role as viewer. He is in the
picture, which is composed of images. plastic forms and
words., He walks through flowers and fire, and his physical
movements determine his perception, which in turn determines
his thought regarding fMlowers and fire. And exactly at this
moment, he has the possibility of perceiving flowers and fire
not only as opposites, as metaphors of longing for a natural
condition or to sccept them as paradigms of cultural history,
but rather to understand himself as the highest expression of
complexity, vulnerability and humour. The viewer breathes.
That is the ant of Hulda Hikon.
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FIRST VISIT?
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