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Inngangur Saga myndlistar & l's].}m:li a 20. old er samstiga sogu
picdarinnar i landinu. A pessum tima hefur pjodin barist
fra dsjalfstadi, faitekt og einangrun baendasamfélagsins til

rikidemis vel menntadrar, fullvalda pjodar, sem ber hifudid hitt 4 alpjodavettvangi.

Eins og oft vill verda hefur eldmédur brautrydjendanna skipt mestu um pessa frampréun,

0g SVO verdur enn um sinn.

Joéhannes S. Kjarval var medal hinna fremstu i hdpi peirra, sem ruddu pessari proun
braut & svidi islenskrar myndlistar. Hin langa og godsagnakennda starfsavi Kjarvals,
sem og geysilegar vins®ldir verka hans, hafa fyrir longu gert hann ad vissu tikni i
vitund pjédarinnar — takni sem listamenn eftir hans dag hafa purft ad takast 4 vid, ekki
sidur en pau myndefni, sem Kjarval gerdi ad sinum. Pingvellir og Kjarval, Kjarval og
Dyrfjill — hvar veeri annad { hugum okkar dn hins?

Einar Garibaldi Eiriksson hefur tekist & viD pessa tiknmynd Kjarvals af innsai og
virdingu med pvi ad nota eigin vidhorf og verklag til ad skilgreina st60u brautrydjandans
i huga yngri kynslédar { myndlistinni. Pad er pvi einkar anagjulegt ad geta bodid til
syningar 4 verkum hans, tileinkudum Jéhannesi S. Kjarval, 4 sama tima og verk
meistarans eru gestum einnig nartak i peirri byggingu, sem vid hann er kennd.

Foreword The history of Icelandic art in the 20th century is a reflec-
tion of the history of the nation in this country. During
this period the nation has fought its way from the depend-

ence, poverty and isolation of the agricultural society to the wealth of a well educated,

sovereign people, that holds its head high in the international arena. As often will
happen, the fiery determination of those leading the way was crucial for this develop-
ment, and such forces will be important for a long time to come.

Jéhannes 5. Kjarval was one of the most important among the small group of pioneers
leading the way in Icelandic art in this century. His long and often mythical career, as
well as the tremenous popularity of his works, have long since made him into a symbol
in the mind of the nation — a symbol that artists have had to confront after his day, no
less than the subjects, that he made his own. Thingvellir and Kjarval, Kjarval and Dyrfjoll
— where would one be in our minds without the other?

Einar Garibaldi Eirfksson has been addressing this symbol of Kjarval with insight and
respect, using his own angle and methods of work to define the position of the pioneer
in the minds of a younger generation of artists. It is therefore a great pleasure to be able
to invite you to an exhibition of his works, that are dedicated to Johannes 5. Kjarval, at
the same time that the paintings of the master himself are also available in the museum
that bears his name.

Formadur menningarmilanefndar Reykjavikur/Chair, Cultural Committee of the City of Reykjauvik:



Jin Karl Helgason

Kja®val

A vidamikilli hatid & bingvollum drid 1930 bra hépur leikara sér i hlutverk ymissa
fornmanna, peirra 4 medal Ulfljots, Skalla-Grims, Hrafns Hangssonar og Porsteins
Ingdlfssonar. Pessir skeggjudu skikkjuklaeddu hofdingjar komu sér fyrir & barmi
Almannagjar og léku légmannskjor & Alpingi sumarid 930, en leiktextann hofdu
professorarnir Sigurdur Nordal og Olafur Larusson samid.! A annarri mikilli hatio a
Pingvollum drid 1994 brugdu nokkrir ungir menn sér hins vegar i gervi pekkts islensks
listamanns, settu upp krumpada hattkifa og féru Gt um pafur med liti og tronur. Par
mundudu peir pensla og skéfur og maludu nittiruna i grid og erg.

Vitanlega voru pessar tvaer hatidir haldnar af gjoréliku tilefni. Su fyrri var helgud piasund
ara afmaeli pinghalds i landinu en st sidari fimmtiu dra afmeli islenska lydveldisins.
Engu ad sidur er athyglisvert — og i sjalfu sér merkingarrikt — ad skipuleggjendur
dagskririnnar arid 1994 hafi talid fjdlfaldada persénu nafntogads listmidlara eiga heima
i peirri leikraznu uppfaersiu islenskrar lydveldissogu sem hlaut nafnid Pjodleikur. Medal
annarra persona a pessari syningu voru gladbeittir harmonikuleikarar, rosknir
slikkvilidsmenn, brigdottir glimukappar, syngjandi sildarstilkur, dlfakéngur og
dlfadrottning ridandi &4 gadingum sinum og flokkur spengilegra manna sem syndu
Mollersefingar.”

[ nylegri grein heldur Gudmundur Halfdanarson sagnfradingur pvi fram ad hitidin
1994 hafi i raun verid einskonar helgileikur par sem fslendingum var ®&tlad ad ,,idka”
fodurlandsast sina med tiknraznum heetti. Vid skipulag slikra athafna ridur d ad finna
tikn sem allir geta sameinast um, jafnvel 6had upprunalegu samhengi peirra og ségulegu
gildi. Gudmundur rifjar pannig upp séng barnakérs a Maistjornunni, byltingarkvasdi
Halldérs Laxness sem hefur d sidari drum c6dlast gildi einhvers konar attjardarljéds.
Telur hann liklegast ad bornin hafi sungid lagid 4 lydveldishatidinni i peirri trd ad fani
framtidarlandsins sem talad er um i sidasta erindi kvadisins sé islenskur en ekki raudur”.
Kaldhasdin nidurstada sagnfraedingsins er 4 pa lund ad pad skipti ekki jafn miklu mali
hvad vid munum og minningarferlid sjalft; . pjodin kom ekki ekki saman 4 Pingvollum
til ad muna eitthvad sérstakt, heldur til ad fagna pvi ad eitthvad vaeri pess virdi ad
muna, patt ekki veeri fullkomlega ljést hvad petta eitthvad veeri.,”



Samkvamt pessari tilkun dttu ungu mennirnir sem liktu eftir Jéhannes 5. Kjarval i
tifnu Pingvallahrauni hinn 17, jini 1994 ad vekja hja hatidargestum fognud yfir pvi ad
vid Islendingar ,zttum” slikan mann. Hins vegar var (og atti jafnvel ad vera) giska
dskyrt § hverju sogulegt gildi hans var félgid.
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Pad er hinum, honum Borges, sem dettur i hug ymislegt,” skrifar Argentinumadurinn
Jorge Luis Borges i stuttum pistli sem ber yfirskriftina ,Borges og ég”. Par gerir
héfundurinn tilraun til ad greina & milli sins personulega sjilfs — pess sem fer i
gonguferdir um Buenos Aires, pykir gaman ad stundaglosum, landakortum,
upprunaordabikum og kaffibragdi — og peirrar opinberru persénu sem sakir um
professorsstidu og skrifar bokmenntir. En tilraunin er deemd til ad mistakast par sem
hinn opinberi Borges solsar stodugt undir sig lif og dhugamal hins: ,,Mér er mogulegt
ad vita,” segir { lokaordum pessa margrasda texta, , hvor okkar skrifar pessa bladsiou."

Borges minnir okkur 4 ad eitt sinn voru til tveir J6hannesar, einstaklingurinn Johannes
Sveinsson og listamadurinn Jéhannes 5. Kjarval. Pad md vel vera ad si sidarnefndi hafi
verid stilfeerd eftirmynd hins fyrrnefnda, likt og i tilviki Borgesar, en pad ma lika hugsa
sér ad hann hafi verid Gthugsad gervi sem J6hannes Sveinsson bra sér i pegar vid atti.”
Hvad sem pvi lidur virdist 6haett ad lita svo 4 ad ungu mennirnir sem léku Kjarval
sumarid 1994 hafi verid eftirmynd annarrar og eldri eftirmyndar eda gjornings. Peir eru
i raun hlekkir i langri rod eftirmynda sem hafa smam saman breytt J6hannes Sveinssyni
i tiknmyndina eda virumerkid Kjarval. Sa fyrrnefndi er horfinn & vit fedra sinna en
tiknmyndin lifir enn g6du lifi allt § kringum okkur: sem margraedur stimpill § heimi
islenskrar myndlistar (Kjarvalsstofa i Paris), nafn & nylenduviruversiun (Kjarval a
Selfossi) og sem obein trygging fyrir verdgildi islensku krdnunnar (tvd pasund kréna
sedillinn).

Akvirdun Sedlabankans um ad dsjona Kjarvals skyldi pryda tvo pasund kréna sedilinn
er lysandi fyrir paer breytingar sem gerdar hafa verid a sjdlfsmynd Islendinga &
undanfornum dratugum. Listamenn og rithdéfundar hafa i vissum skilingi 6dlast pa stodu
sem hetjur fornsagnanna hafdu i pjédarvitundinni fyrr & Gldum.* Astadur pessara
breytinga eru margvislegar en likt og samanburdur d leiksyningunum a Pingvéllum
drin 1930 og 1994 gefur til kynna er takmarkid ad skapa islensku pjddinni n¥legri (og ef
til vill n¥tilegri) fortid.

bad er pd ekki par med sagt ad gimlu taknmyndirnar séu fallnar Gr gildi. Naer lagi er ad
Iysa prouninni sem menningarsdgulegri samlagningu, par sem , nitimaleg” vérumerki
d bord vid Kjarval og Laxness hafa { raun runnid saman vid hefdbundnari pjodartakn.
Taknmynd Jéhannesar 5. Kjarvals hefur til daemis samlagast peirri gullnu mynd sem
biodin hefur lengi gert sér af sdgustadnum og nattdruperlunni Pingvdéllum,
Hofudstdllinn i hofundargildi Halldors Laxness felst med sambaerilegum haetti § tungunni



og bokmenntaarfinum (allt bendir til pess ad dsjéna skaldsins prydi framhlid tiu pusund
kréna sedilsins pegar par ad kemur).

Eg 4 sjalfur einn Kjarval. Petta er asttargripur, litil mynd (4 staerd vid fjora peningasedla)
sem er malud  strigapjotlu og heft 4 pappaspjald, einfaldur trérammi umhverfis. Myndin
sjalf er 6merkt, pad vantar & hana hid dyrmaeta vorumerki listamannsins, en aftan a
pappaspjaldinu stendur skrifad: ,Gledileg Jul, Farsalt og gott Nyjdr, Joh. 5. Kjarval,
1964". A pessari litlu mynd ma med lagni sja prjar hvitar alfameyjar dansandi i
stiprnubjéirtu bliu landslagi en i forgrunni liggur 6greinileg mannvera og gefur
meyjunum auga. Kannski er Kjarvallinn minn ein af mérgum sjilfsmyndum
listamannsins sem leitadi i ymsum verka sinna ad heppilegum samastad fyrir fijolbreyttar
draumsynir og dgrandi formskyn. Vins@ldir hans medal Islendinga félust medal annars
i pvi ad koma pessu tvennu heim og saman 4 vidurkenndu ségusvidi islenskrar néittaru.
I grein um Kjarval raedir Halldor Laxness petta atridi med hlidsjon af 6dru (og 6llu steerra)
verki — ,sennilega tir nagrenni Pingvalla” — par sem landslag verdur honum aleins
atylla:

oo fyrir poi ad skipa nidur d diknum § margoisleg mismunandi munstur, allavegalita smifleti
ag doppur; mynd af pessu tagi hlytur ad verka algerlega dhlutraent & dkunnuga, tl demis
iitlending sem ekki hefur vanist vid ad sji frjdlsar samsetningar Kjarvals ¢ ymswm tilbrigdum
um islenskt landslag, svo mjig IGtur upphaflega fyrivmyndin hée flagra haldi fyrie myndranum
krdfim, peim krifum sem virda ldgmdl sjdlfstadrar myndskipunar harra en pjdnustusemi vid
sérhwerja rawnverulega fyrirmynd; auk pess sem landslag petta morar af alskonar figiremyndum.”

Hér rekumst vid aftur & pann greinarmun fyrirmyndar og eftirmyndar sem Borges gerir
ad umtalsefni og er pa ekki nema edlilegt ad spyrja hvort svonefndar Pingvallamyndir
Kjarvals hafi ekki med timanum solsad undir sig frummyndina. Alfakéngurinn og
alfadrottningin sem ridu um velli 4 1ydveldishatidinni sumarid 1994 eru vissulega
ibending i pa veru. Verk listamannsins (og eftirmyndir peirra i sedlaveskjum og vidar)
eru par med ordin malikvardi & veruleikalikingu nathirunnar,

I ljosi peirrar prounar sem hér hefur verid rakin kemur ekki a4 6vart ad vorumerkid
Kjarval skuli hafa pann sess frummyndar sem Pingvellir og adrar nittaruperlur hofou
adur medal islenskra myndlistamanna. Og er pa ridin komin ad verkum (eda
viirumerkjum) Einars Garibalda sem hefur nii fundid sér timabundinn samastad a
Kjarvalsstodum...
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De somniis/Um svefnfarir/On Halluciation, 1996
blondud tazkni a vid/mixed media on wood, 20 x 20 sm






De aestimatione/Um igildi/Of Values, 1998
blandud takni & vid/mixed media on wood, B5 x B5 sm
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De Vita/Um lifshlaup/On a Life, 1998
bl&éndud taekni & vid/mixed media on wood, 85 x 85 sm
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De vanitatum vanitate/Um hegoma/About Vanity, 1998
blondud taekni & vid /mixed media on wood, 150 x 150 sm
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De nationis insignibus/Af pjédartaknum/About Patrimony, 1997
blondud teekni a vid/mixed media on wood, 85 x 85 sm
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De aere malo/Um stofudaun/On Bad Climate, 1996
bléndud teekni a vid/mixed media on wood, 20 x 20 sm
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De arte poetica/Af skaldskaparfraeedum/Around Poetics, 1998
bléndud taekni & vid/mixed media on wood, 85 x 85 sm
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De kyanose/Um blama/Of Cyanosis, 1996
blondud teekni & vid/mixed media on wood, 20 x 20 sm
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Jin Karl Helgason

Kja®val
1

At the millennium festival held on Iceland’s ancient parliament site of Thingvellir in
1930, a troupe of actors donned the guises of various well-known Saga Age heroes.
These bearded and cloaked chieftains placed themselves on the rim of Almannagja chasm
and re-enacted the election of the first Lawspeaker at Thingvellir in 9230, from a script
written by professors Sigurdur Nordal and Olafur Lirusson.! When another national
festival was held at Thingvellir in 1994, on the other hand, several young men donned
the guise of a well-known Icelandic artist, wearing crumpled hats and roaming the lava
landscape with paints and easels, There they wielded their brushes and spatulas and
painted the landscape for all they were worth,

Of course these two festivals were held to commemorate totally different occasions.
The first was dedicated to the millennium of lceland’s ancient parliament, and the sec-
ond to the half-centenary of the Icelandic Republic. Nonetheless it is interesting — and
significant in its own right — that the organizers of the 1994 programme considered
reproductions of a renowned painter’s personality as belonging in the dramatized his-
tory of the Icelandic nation that was enacted there. Other characters at this ,national
drama” were jolly accordion players, elderly firemen, wily wrestlers, girls who sang as
they salted herring, an elfin king and queen riding around on their trusty steeds, and a
group of lithe athletes performing Dr. Moller’s gymnastic exercises.”

In a recent article, historian Gudmundur Hédlfdanarson maintains that the national fes-
tival of 1994 was in effect a kind of a ritual in which Icelanders were supposed to ,, prac-
tise” their love of their country in a symbolic way. When this kind of event is organized,
it is crucial to find symbols around which everyone can unite, even if this means disre-
garding their original context and historical value. Halfdanarson cites the children’s
choir that performed the ,May 5tar,” Halldér Laxness’ revolutionary ode which in re-
cent years has acquired the value of some kind of patriotic hymn. He finds it probable
that the children sang the song at the half-centenary of the Republic ,in the belief that
the . flag of the land of the future” invoked in its final verse is the Icelandic flag, not the
red flag.” The ironic conclusion reached by the historian is that what we remember is
not as important as the actual process of remembering: , The nation did not gather at
Thingvellir to remember something in particular, but rather to celebrate that there was
something worth remembering, even though it was not completely clear what that some-
thing was."”
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In keeping with this interpretation, the young men who were impersonating painter
Jéhannes 8. Kjarval in the rugged lava of Thingvellir on June 17, 1994 were supposed to
instil a sense of joy among guests at the festival about Iceland ,,owning” such a man. On
the other hand it was (and was even supposed to be) quite obscure what his historical
value entailed.

2

, Things happen to him, the other one, to Borges,” writes Argentinian author Jorge Luis
Borges in a short piece entitled , Borges and 1. In it, the author attempts to distinguish
between his personal self — the one who strolls about Buenos Aires, likes hourglasses,
maps, etymologies and the taste of coffee — and the public figure whose name appears
on an academic ballot and who writes literature. But the experiment is doomed to fail
since the public Borges is constantly encroaching upon the life and interests of the other:
1 don’t know,” this subtle text concludes, ., which one of the two of us is writing this

page.™

Borges reminds us that once there were two characters named Johannes, the individual
Jéhannes Sveinsson and the artist Johannes S. Kjarval. [t may well be that the latter was
a stylized reproduction of the former, as in Borges' case, but it is also conceivable that
he was a conscious guise that Jéhannes Sveinsson donned when appropriate.® Be that as
it may, it seems safe to conclude that the young men playing Kjarval in summer 1994
were reproductions of another, older reproduction or performance. They are really links
in a long chain of reproductions which have gradually transformed Jéhannes Sveinsson
into the symbaol or trademark Kjarval. The former has departed this life but the symbol
is still alive and well all around us: as a multifaceted stamp in the Icelandic art world
(the Atelier Kjarval in Paris), the name of a supermarket (Kjarval in Selfoss) and a sym-
bolic gold standard for the Icelandic currency (the two thousand kronur note).

The Central Bank of Iceland’s decision to illustrate the two thousand krénur note with
Kjarval's portrait is representative of the changes that have been made to the Icelandic
national identity in recent decades. Artists and writers have, in a sense, acquired the
status that saga heroes had in the national consciousness in centuries past.” There are
various reasons for these changes, but as the comparison between the dramatic specta-
cles at Thingvellir in 1930 and 1994 suggests, the aim is to create a newer (and perhaps
more functional) past for the Icelandic nation.

This is not to say that the old symbols have gone out of currency. A more accurate de-
scription of the development would be cultural-historical concatenation, whereby . mod-
ern” trademarks such as Kjarval and Laxness have in effect merged with more tradi-
tional national symbols. J6hannes 5. Kjarval's symbol, for example, has been integrated
into the golden image that Icelanders have long maintained of the historical site and
natural masterpiece Thingvellir. Likewise, the capital of Halld6r Laxness’ worth as an
author is invested in the language and literary heritage (and everything suggests that
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the Nobel Prize laureate’s portrait will adorn the obverse of the ten thousand krénur
note when it is printed).

3

I own one painting by Kjarval myself. It is a family heirloom, a small picture (the size of
four banknotes) painted on a scrap of canvas and stapled onto cardboard, enclosed in a
simple wooden frame. The painting itself is unsigned, it lacks the artist’s precious trade-
mark, but on the back of the cardboard there is an inscription: ,Merry Christmas and a
Happy and Prosperous New Year, J6h. 5. Kjarval, 1964". With a certain amount of dex-
terity three white elf-maidens can be discerned on the little painting, dancing in a star-
lit blue landscape, with a vague human form lying in the foreground ogling at them.
My Kjarval may be one of the many self-portraits by this artist who in a range of works
sought a suitable place to locate his variegated dream visions and provocative percep-
tions of form. One reason for his popularity in Iceland was the way he combined the
two in an acceptable historical setting in Icelandic nature. In an article about Kjarval,
Halldor Laxness discusses this point with reference to another (far larger) work — ,, prob-
ably from the vicinity of Thingvellir”* — in which the landscape becomes a mere pre-
tence for him:

«o bo arrange a wealth of different patterns, multicolonred tiny planes and dots on the canvas;
an image of this kind surely has a totally abstract effect on the uninitiated, for example a for-
cigner who is unaccustomed to seeing Kjarval's free-form compositions in different variations
on the theme of the Icelandic landscape, so much does the original prototype yield here to artistic
demands, the demands that put more value on the laws of independent pictorial creation than on
subservience towards any real prototype; besides which this landscape is teeming with all man-
ner of figurative images.”

Here we again encounter the difference between prototype and reproduction that Borges
discusses, naturally inviting the question whether Kjarval's ,, Thingvellir paintings” have
not, in the course of time, supplanted their prototype. The elfin king and queen riding
around during the half-centenary celebrations in summer 1994 certainly point in that
direction. The artist’s works (and reproductions of them in wallets and elsewhere) have
thereby become a yardstick of nature’s mimesis.

In light of the development traced above, it comes as no surprise to find the Kjarval
trademark now occupies the position of a prototype that Thingvellir and other natural
wonders once enjoyed among Icelandic artists. Which in turn brings us to the works (or
trademarks) of Einar Garibaldi who has now found a temporary location at
Kjarvalsstadir...
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1989 Dal Legno al Segno/ From Wood to Sign, Palazze Dugnani, Miland.
1990 Spazio Aperto/Open Space, Galleria Multimedia, Brescia.

1991 Listahdtid { Hafnarfirdi/ Hafnarfiirdur Art Festival, Hafnarborg.

1991 Luce Naturale/Natural Light, X-Primo Aghificio, Lecco.

1995 Ny adfong/New Acquisitions, Listasafn Islands, Revkjavik.

1996 Sidasta syningin/ The last exhibition, Galleri Greip, Reykjavik.

1998 [slensk myndlist/Icelandic Art, Listasafn [slands, Reykjavik.

19958 Stiklad i straumnum/Crrrents, Kjarvalsstadir, Reykjavik.
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Annad/Other:

Kjarvalsstofa i Paris 1993 - 1994
Atelier Kjarval at Cité des Arts International, Paris 1993 - 1994

TERRA VERGINE, texti i svningarskrd Georgs Gudna, Mokka-press 1994
TERRA VERGINE, introduction for exhibition of Georg Gudni, Mokka-press 1994

Umsjon med syningunni FAERUR - SPOSTAMENTIL, itolsk samtimalist i Nvlistasafninu 1997
Curator of the exhibition FAERUR - SPOSTAMENT], Italian Conternporary Art at The Living Art
Museum 1997

[ stjorn Nylistasafnsins 1997 - 1998

On the board of The Living Art Museum 1997 - 1998

Fyrirlestrar/ Lectures:

ftislsk samtimalist 1988
On Italian Contemporary Art 1988

Bréf ar birgi, L' Aura Arte Contemporanea 1992
Letters from the bunker, L' Aura Arte Contemporanea 1992

Bua hlutir yfir mali? Um kyrralif 1996
Do objects talk? On still-live 1996

Hreyfingar hugans; um lyndislestur 1998

Movemenis of the mind; on physiognomy 1998

Verk I eigu opinberra adila/ Works in public Collections:
Listasafn [slands/ The National Gallery of Art, Iceland.
Listasafn Reykjavikur/The Reykjooik Art Musewm.

Listasafn Koépavogs/The Kdpavogur Art Museum.
Rikisspitalarnir/ The Icelandic State Hospitals,
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