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Eg held ad 4 engan sé hallad péte bvi sé haldid fram ad 4 svidi islenskrar myndlistar sé haggmyndalistin einkar |ifleg um pessar mundir

Vidd hofum séd petta 4 fiolda dhugaverdra syninga undanfarid, og er bar skemmst ad minnast syningarinnar  Strandlengjan® | Reykjavik 4 sifasea
dri par sem stér hépur listamanna secti upp verk sin 4 sudurstrénd borgarinnar med eftirminnilegum haetti.

Islendingar hafa notid pelrrar gefu ad hafa dtx mikilhefa myndhoggvara alla dldina, og md nefna par til menn eins og Einar |onsson, Sigurjén
Olafssan, Jén Gunnar Arnason og Asmund Sveinsson. NG undir aldarlok eru néfn godra islenskra myndhégavara enn fleiri, og er einkar
dhugavert ad sjd verk hinna yngri i samhengi vi8 verk pessara brautrydjenda pegar feri gefst.

M er komid ad einu sliku tekiferi. Safnid hefur bodid Ragnhildi Stefinsddttur myndhaggvara ad setja upp syningu | Asmundarsafni 4 verkum
sinum o velja einnig 4 hana Gr verkum Asmundar. Her getur ad lita frédlegt samspil $likra héggmynda par sem mannslikaminn er pad sem bedi
Ragnhildur og Asmundur ganga Ot frd; pad er sidlan skynjun okkar 4 samlelk forms og inntaks sem gefur verkunum gildi.

Gudrin Jénsdéttir,
formadur stjernar Asmundarsafns

| think it would nat be unfair to maintain that within the visual arts the field of sculpture is especially vibrant in lceland these days.

Wve have seen this in a number of interesting exhibitions recently, such as*The Coastline” in Reykjavik fast year, where a large group of sculptors
put their works up on the southern shore of the city in a very memorable way,

Iceland has been blessed in enjoying the talents of great sculptors all through the century, among them such men as Einar Jénsson, Sigurjén
Olafsson, Jén Gunnar Arnason and Asmundur Sveinsson. As we near the end of the millenium, the list of names of good lcelandic sculptors is
much longer, and it is especially interesting to see the works of the younger ones in the context of the works of these trailblazers, when the
opportunity arises,

Mew such a chance has come. The Asmundur Sveinsson Sculpture Museum has invited the sculptor Ragnhildur Stefinsdétir to show her
warks in the Museum and to select works by Asmundur to exhibit with hers. This creates an interesting tour de force of different sculptures,
where the human body is the basic form, that both artists work from; our sense of the interplay of form and content is then what gives the
works their artistic value,

Gufrin |énsdéedr. Chair
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Ragnhildur Stefinsdattir sagdi eitt sinn um list sina: ,,Hid likamlega, dpreifanlega - massinn, aferdin, snertingin, nal=gdin,
efnid, jiirdin - er mér eiginlegt. Pad er Gtgangspunktur minn, jafnvaegi mitt, undirstada min."

Undur mannslikamans hafa lengi heillad Ragnhildi Stefinsdéttur, | verkum sinum hefur hin notad midk og medfxrileg efni til ad tengja 18 og :
sképunarferlid i eina heild. Gimmi hefur verid dberandi til ad minna & snertigildid og tilfinninguna fyrir peim stéBugu breytingum sem [iid felur
i sér. Annad lykilefnl hennar hefur verid gifs, einkum hin sidari 4r, pegar nidursneiddir likamar hafa skyndilega birt okkur ngja syn @ manninn,

Andstert edli pessara efna — myke og harka, teygianleiki og festa. litir og hlutleysi — verda dl pess ad skapa skemmuilega spennu | margum
verkanna, sem visar afrur ol peirrar innri spennu sem er ad finna | verjum manni, par sem svipadar andstaedur takast stadugt 4. Petta kemur

fram med figlbreyteum haetti | verkum Ragnhildar par sem medal annars er a8 finna imyndir styrks. v68va og beina, stjérnkerfi hella og hjarta, .
og par bodleidir skynjana sem hvislast um allan Ilkamann og rida samhaefni hverrar persénu. Loks eru pa8 hinar njfju verur éventra hlutfalla;

allt | senn reiszar, kuldalegar, mannlegar, piidar og audmijikar par sem pzr standa andspanis okkur og spyrja okkur 4n orda um Iifid og
tilveruna.

Lengst af ferli sinum tilkadi Asmundur Sveinssan hin grimmilegustu Griog mannsing jafnt sem yndislegustu stundic evinnar med listraenni

beitingu imyndar mannslikamans | verkum sinum. Stillc 28ruleysi hins vinnandi manns og pjdning sorgmaddrar médur jafnt sem frisklega dregin
form stilferdra hugtaka eru hladin persénulegum krafti sem kemur adeins fram | gédri lise sem snertir dhorfandann.

bannig tengjast verk bessara tveggia listamanna ekki adeins | efni - gifs er ridandi efni i margum verka peirra beggja 4 syningunni — og formi—
par sem mannslikaminn | allei sinni fislbreyeni er grunnurinn — heldur ekki sidur | inntaking sem talar til hvers dhorfanda med beinum hati. | I
beirri listsképun skiptir timi og aldur engu mili, en inns=id ilu,

Eirikur borliksson




Ragnhildur Stefinsdéttir once said about her art:“The physical, the touchable - the mass, the texture, the touch, the proxim-
ity, the matter, the earth = it is all crucial to me. It is my beginning, my balance, my foundation.*

The wonders of the hurnan physique have long enthralled Ragnhildur Stefinsdattir, In her works she has used soft and malleable materials to
connect life and the creative process into a whole, Rubber has been prominent ta remind us of the sense of texture and the feeling of constant
change that life brings with it. Another key material has been plaster, especially in the last few years, when sliced or truncated bodies have
suddenly glven us a new vision an man.

The opposite natures of these materials - the soft and the hard, the elastic and the firm, the colourful and the neutral — act to create an
interesting tension in many of the works, which again refers to that inner tension present in each person, where similar opposites constantly
battle. This is apparent in a variety of ways in her works, where one finds expressions of strength, muscles and bones, the control centers of the
brain and the heart, and the sensory threads that weave through the whole body and control the coordination of each person. Then there are
the new beings of unexpected portions, all at ence upright, cold, human, suffering and humble, as they stand in front of us and ask unspoken
gquestions about life and existence.

For mast of his career Asmundur Sveinsson interpreted man's cruellest fate as well as his beautiful moments with an artistic use of the image
of the human form in his works. The quiet dignity of the working man and the suffering of a griefing mother as well as the stylized forms of
chosen concepts are laden with a personal energy, that is only expressed in good art, that touches the viewer.

Thus the works of these two artists are nat only linked in marter — plaster is the medium of cholce in many of the works chosen for the
exhibition - and form — where the basis is the human body in all its variety — but alse by the subjects, that speak to the viewer in a very direct
way, In this artistic creation time and age is nothing, but insight everything.

Eirikur Thorkiksson




Likaminn er form reynslunnar. Hann er tiffinningalegt, vitsmunalegt og
andlege form, jafnt sem likamsform.

The body is the form of experience. It is an emotional, intellectual and
spiritual form, as well as a physical form.

Likaminn er leid tl ad gefa spilfum okkur gaum pegar vid | umrdt
tilfinninga penjumst Gt og drdgumst saman i leid okkar | gegnum Hifid.

The body is a way to notice ourselves as we, In a constant struggle with
our emotions, expand or recede on our journey through fife.

Tengs! hugsana og tilfinninga skapa heild sem d sér bisetu i likamanum
par sem &l tivist okkar i sér samastad, og samsvorun | beinum, holdi og
blédi.

The relationship berweean thoughes and sensations create a whole that
resides in the body, where all of our existence has its center and refer-
ence in bones, flesh and blood.

Hver likamspartur tengist dkvedinni tilfinningu, hugsun, heild eda hluta
r heild. Hver tifinning ag hver hugsun skiptir mali — tekur 4 sig form og
hefur dhrif & heiminn.

Each part of the body is related to a cermin emotion, thought, whole or

part of a whole, Every sensation and each idea counts — takes on a form
and makes its mark on the world.

Likamlegt form mannsins er adeins endurvarp margra ésynilegra likama
hans.

The physical form of man is enly the reflection of his many invisible
physical expressions.

Ragnhildur Stefinsdottir
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