SPESSI




Inngangur

" Um pad er engum blddum ad fletta ad ligsmyndin hefur reynst annar
' orlagarikustu midla listarinnar 4 20, &ld; hinn er ad sjalfsogdu
yndin, kvikmyndin. Saman hafa pessir midlar lagt heiminn ad
sér og gert myndina ad 6flugasta taeki samtimans til ad koma
feeri skemmitun - og alviru, bodskap - og arddri, fequrd - og
‘hinu gofuga - og hinu lagkurulega, sannleika - og lygi.

er er stada ljosmyndarinnar | listinni? Er pad sem han hefur fram
faera had Gridgum augnabliksins - litilsvert og audgleymanlegt. eda
hrifamikid og timalaust?

hefur demt & bada vegu pau fidlbreyttu verk sem ljgsmyndavélin
faert okkur, Samtiminn veit sjaldnast hvorn flokkinn verk einstakra
inna eiga eftir ad fylla, po pad sé vissulega alltaf eitt helsta - og
tilegasta - bitbein menningarumradunnar hver nidurstadan verd-
nn kvedur upp dém sogunnar um sidi.

ad domur sdgunnar verdi hagstadur verkum Spessa, Sigurpars
nssonar. Pess vegna taidi ég tihvalid ad bjoda honum ad syna pau
68um, og gefa pannig enn fleirum en ella takifar til ad
peim og mata eigin afstodu til peirra. Ligsmyndir Spessa eru
andi, Bgrandi, hversdagslegar en po einstakar um leid; paer eru efni-
skemmtilega umradu.

3 lokum eru par pé fyrst og fremst @tladar einstaklingnum,
@ notid peirra 4 eigin forsendum.

Porlaksson forstédumadur.

Introduction

There is no doubt that the photograph has proven to be one of the tw
most crucial medium of art in the 20th century; the other is of course
the moving picture, the film. Together these medium have conquered
the world and made the picture the most powerful instrument of our.
times to present entertainment - and the serious, a message - and
propaganda, beauty - and the ugly, the noble - and the base, truth -
and lies,

But what is the status of the photograph in art? Is its contribution
limited to the moment - insignificant and easily forgotten, or impressiv
and timeless?

History has made judgements going both ways on the great vanety of
warks that the camera has brought us. Contemporary opinion rarefy
knows which group the works of an indiviual artist will fill in time, al-
though it is certainly always one of the mast important - and enjoyable
topics of the cultural debate what the verdict will be; Time will eventu:
ally pass the judgement of History.

I think that evaluation will be favourable to the works of Spessi, Sigur-
por Hallbjornsson. Therefore, | considered it a great opportunity to invi
him to exhibit them at Kjarvalsstadir and thus offer more individuals a
chance to get to know them and make up their own minds, Spessi's

photographs are catching, provocative, commonplace and unigue, all :
the same time; they are the raw material for enjoyable conversation. '

But at the end of the day they are first and foremast created for the
individual, wha can enjoy them on his own terms.

Eirikur Thorlaksson, Director.
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Persanuleg vidbrigd

Swvartur sandur og nattGruleg afstraktform bar sem graenn mosi bydur upp a einu vidbdting vid litaspjaldid. Syn
min & lsland var alveq einlit bar til ég s4 ljésmyndir Spessa; Ut Gr pessum svart-hvita heimi berast bjartir sjalfiysandi
litir, Ikt og pastkort frd endimorkum heimsins. Manngert landslag sem verdur enn hrifameira fyrir flarveru mannsins.
Fegurd med Iskyggilegri sveiflu. Hest6fl | stad hesta. Lifandi verur an lifsmarks. Martradir eda draumar? Hvad sem
er, hvernig sem er, en hédan | fra fylli €0 & med Spessa,

Anton Corbijn

A Personal Reaction

Black sand and naturally abstract shapes with green moss supplying the only other colour, My perception of Iceland
was monochrome till | saw Spessi's photographs: Out of this black and white world come bright fluorescent colours,
like postcards from the edge. Man-made landscapes made stronger still by the absence of Man. Beauty with an
eerne vibe. Horsepower instead of horses. Living creatures without life. Nightmares or dreams? Whatever, however,
but from now on | will tank Spessi.

Anton Corbijn
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