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Alvirukomik 4 Kantinum
Vinarkvedja

paﬁ var sidsumars eftir harda veturinn 1946-'47. Eg atti dalitid plass vid langa bordid hja Jéni inni &
Arnasafni vid Fiolstreede. Dag einn siddegis settist ég | stélinn og fér ad fletta gémlum og fallega lystum
skinnbokum. b4 er pad sem Jon segir:

— Er nokkud nyrra i baanum, Bjérn Th?

— Ekki get ég med &llu neitad pvi. Eg er ad koma fra opnun kinstsutstillingar hér rétt fyrir nedan hornid. Par
heitir Tokanten. Ad framan er pad vertshis, en innar af er dalitill salur, og par er pessi Gistilling.

— Er pad ekki enn eitt méderneprumpid?

— Ji, en sérkennilegt! Fegar gesti bar ad, gengu par um allsberar stulkur i pilsum Gr parrulauk og skenkiu
ménnum perikdm i skordotta bolla, fanta eda pad sem einhverntima voru glés, og dreifdu upphropinu, par
sem segir ad ekkert sé listinni né lifinu til meiri trafala en ,sannir listamenn®! Og milli gestanna sveif
héfudmeistarinn, | sidri kjdlskyrtu, & lakkskom, aldeilis berlaeradur og med pipuhatt. Sa heitir Henry Heerup.
A midju gélfinu stendur svartur kolaofn, og inn i hann er byggdur einhverskonar glymskratti, sem beljar Gt ar
sér sgilegri masiktonlist vidstédulaust.

— Hvad segirdu? Er petta galihis hér rétt fyrir nedan?

— J&, beint & moti Slatteriinu. Figgurra minutna gang hédan fra horninu & Merregade, Po ad eég hafi heyrt
eftir pér haft, ad pu baerir pér aldrei neitt fyrir augu yngra en fra aldamotunum 1600, pa lifdir pu pad ni samt
af ad rolta pangad ofaneftir med mer.

— Jaeja. Kannski ég auki mér pa leti i nokkrar mindtur.

P6 svo, ad kolaofninn hefdi | engu latid af srandi galskap sinum, stéldrudum vid hja stopli frammi i salnum. A
honum stod pappadiskur fullur af hveiti, en mitt i hveitid hafdi verid gerd hola, og nedst i henni var ad sja
skommtunarmida fyrir braudi, festan nidur i botninn med teiknibdlu. Eg held ad okkur hafi hverugum fundist
petta eitt af afreksverkum heimslistarinnar. Upp um veggi voru samlimingar dr blédum eftir pa Richard
Winther og Albert Mertz, eilitid blautlegar. Fleira vard ekki til tidinda i bili. Musterishdrurnar voru visast kemn-
ar i buxur og pudrrurnar i supupottinn hja Bamse i eldhisinu. En rett sem kolaofninn var ad pvi kominn ad
flmma okkur Ot, bra okkur heldur vid! Inn i salinn kom héfudmeistarinn Heerup og ytti & undan sér lirukassa
med sveif. Enn var hann berlaradur i kjdlskyrtunni, 4 lakkském og med pipuhattinn. Atti nd virkilega ad auka
& djéfulmaédinn | ofnskrattanum? En pegar sa a gljaskénum og med gljastsrompinn tok ad snoa sveifinni, letti
okkur storum pvi | stadinn fyrir 6timabaeran havadaauka komu fram & glugga pessa kynlega appirats myndir
eftir hann sjélfan, og pa sdaum vid ad framan & skrimslinu st68 med storum stéfum Billed-Drejer”! Pegar ég
leit vidd var é8lingurinn Jon Helgason horfinn, og visast frelsinu feginn! Hinsvegar lofadi ég mér pvi, og stéd
alla tid vid, ad draga hann ekki oftar med mér inn & neina bilaatakinst.

Syning pessi | Tokanten i september 1947 hét Linien || og er sifan komin & baekur um norrana, ef ekki
heimslistina.




Mafnid, Linien Il, & reetur | pvi, ad arid 1934 stofnudu peir med sér listamanna- og syningarhdp, Linien, Henry
Heerup, Richard Mortensen og Asger Jorn, dsamt nokkrum fleirum. En svo sem verda vill, og einkum eftir
stridslokin, for ad saekja 4 ba hraedsla, ad peir vaeru ad verda freegir, og pad sem ennpa dgurlegra var, vin-
szelir. Pa dkvadu peir, asamt Mertz og Winther, ad pvo raekilega af sér alla 4s6kun (sjalfsdsékun) um ,borg-
aralega bjonkun” og sprengja allt slikt i loft upp. Pvi hét pessi endurfading Linie |I.

Um pessar mundir bjuggu bau fornvinir minir, Gestur Porgrimsson fra Laugarnesi, og Sigrin i snotru
einbylishusi vestur | Vatnsmyri (Vanlose), dsamt foreldrum hennar, Gudjoni skélastiéra og Ragnheidi skald-
konu. Pegar éq hatdi heimsatt pau, stdd Gestur oft Uti | gardi, og par flugu hvitar kalksteinsflisar undan meitli
hans. Mér syndist hann vera ad héggva mynd i sidkibiskum stil, sem siar hlaut nafnid Elskendur.

Fyrir pvi vard ég meira en litid undrandi ad sja inni & Tokantinum, ad pessi sama mynd var komin par a stall.
Hvad atti Gestur vinur minn og kalksteinsmynd hans sammerkt vid pessa myndbrjéta allrar hefdar og listraens
~velsemis"? Ekki hefdi ég samt purft lengi um pad ad penkja. Gestur fra Laugarnesi er svo opinn og
gladsinna og hjalpfus madur, og slikur volundur & allt efni, ad honum stéd eetid vinarfadmur eldri listamanna
opinn. Ekki hefur bjéderni hans heldur stuggad linuménnum fra vinattu vid hann, peir sem allir h6féu adur fyrr
stadid a gbtuvigjunum med peim snillingum Porvaldi, Sigurjdni og Svavari. Hér var pvi landi beirra aftur
snuinn! Suma pekkti hann ordid persénulega, og | nami sinu & Akademiinu leiddu ein kynni til annarra.
Pannig, vid glymjandina i kolaofninum, pipuhatt og myndsnuningskommédu galdramannsins Heerups, komst
pessi vinur minn ad fornu og nyju inn i listasdguna. Pessir hraedilegu enfants terrible, eins og blé8in nefndu
Linie ll-menn, hofdu pvi kannski tekid manninn sjalfan fram yfir verk hans.

Ungir vorum vid Gestur saman | Ayr, heimaba Roberts Burns, og drukkum par | okkur pa skéldspeki hans, ad
gullid { manninum sé 6llum fjarsjodum dyrmastara. | peim anda fagna ég, sem og vissulega allir vinir pinir,
endurkomu pinni i hinu nyja Listasafni Reykjavikur & hafnarkantinum, eftir fimmtiu dra ferd frd einum kant-
inum a annan, fra Tvikantinum vid Kompanistrati til hafnarkantsins | Reykjavik, par sem hid nyja listasafn
okkar bydur pér ni heidursplass. Med pdkkum fyrir bodsmidann a Tukantinn.

Pinn BjérnTh.

Double-Edged Comedy

Greeting to a Friend from Bjérn Th. Bjérnsson

t was late summer after the harsh winter of 1946-47. | had a little spot for working at Jén's long desk [Jén
Helgason, professor of Icelandic literature] at the Arnemagnean Manuscript Institute on Fiolstreaede. One
afternoon | sat down in my chair and started browsing through some old, beautifully illuminated vellums. Then
Jén said:
— Is there anything newer happening in town, Bjorn Th.?
— | can’t deny that completely. I've just come from the opening of an art exhibition just round the corner. It's
called Tokanten [The Double Edge]. There's a pub at the front and a little hall behind it, where the exhibition Is,
—Isn't it just another load of modern trash?
— Yes, but it's strange!
When guests arrived, girls were walking around naked but for skirts made of leeks, serving drinks into
chipped cups, mugs or what used to be glasses, and spreading the cry that nothing is more of a hindrance to
art or life than “true artists”! And gliding among the guests was the master of ceremonies, completely bare-



legged in a long dress shirt, patent leather shoes and a top hat. His name was Henry Heerup. In the middle
of the floor was a black coal stove with a kind of jukebox built inside it which incessantly blared out awful
music.

— What? |s that madhouse just down the street?

— Yes, four minutes' walk from here round the corner on Nerregade. Although I've heard you quoted as say-
ing that you never look at anything more recent than the year 1600, you'd still survive if you took a stroll
down there with me.

— All right. Maybe I'll be lazy for a few more minutes.

Even though the coal stove had by no means ceased its maddening ranting, we paused by a pedestal at the
front of the hall. On it was a cardboard plate full of flour, with a hole in the middle and a ration ticket for
bread at the bottom, stuck down with a drawing pin. | don't think either of us regarded this as one of the
great achievements of world art.

Along the walls were collages by Richard Winther and Albert Mertz, somewhat risqué. Nothing more of note
occurred for a while. The temple wenches were in trousers now and the leeks in Bamse's pot in the kitchen.
But just as the coal stove was on the verge of driving us away, what a surprise! Master of ceremonies Heerup
himself entered the hall, pushing a barrel organ with a handle. He was still bare-legged and wearing a dress
shirt, patent leather shoes and a top hat. Was he really going to augment the demonic force of that damned
coal stove? But when the man in the shiny shoes and shiny top hat started turning the handle we were great-
ly relieved, because instead of producing untimely extra noise, pictures by him appeared the window of this
peculiar apparatus, and we noticed that the front of the monster said in huge letters: “Picture Winder"! When |
looked around, the good Jén Helgason had disappeared and was surely pleased to be free. For my part, |
made a promise to myself, which | always kept, never ever to drag him along with me again to some fancy art
show.

That exhibition at Tokanten in September 1947 was called Linien 1l and has since gone down in the history of
Mordic art, if not world art.

Its name, Linien [Line] Il, dated from 1934 when Henry Heerup, Richard Mortensen, Asger Jorn and others
formed the Linien artists’ and exhibition group. As often happens, and was particularly the case after the war,
they began to fear that they were becoming famous, and what was even more terrible, popular. So they decid-
ed, together with Mertz and Winther, to purge themselves thoroughly of all such accusations (self-accusa-
tions) of "bourgeois toadyism™ by blowing all that to smithereens. Thus this renaissance was called Linien Il,
Around this time my old friends Gestur Thorgrimsson from Laugarnes and .

Sigrin were staying in a nice detached house in Vanlese, with her parents.
When | used to visit them, Gestur would often be standing out in the garden
with white chips of limestone flying out from beneath his chisel. It looked to
me as if he was carving a post-cubist work which was later given the name
Lovers.

Therefore | was more than a little surprised to see that same work on a
pedestal at the Tokanten. What did my friend Gestur and his limestone
sculpture have in common with those iconoclasts of all tradition and artistic
respectability?

Yet | should not have needed to ponder that for long. Gestur from
Laugarnes is such an open and cheerful and helpful man, and such a mas-
ter craftsman with all materials, that the friendly embrace of older artists was always open for him.

Mor did his nationality make the Linien artists shy from befriending him, because they had all manned the
barricades before with the geniuses Thorvaldur [Skulason], Sigurjén [Olafsson] and Svavar [Gudnason]. So
here their compatriot had returned! He knew some of them personally, and during his studies at the Academy
one acquaintance led to another, Thus, to the pounding of the coal stove and Heerup the wizard's top hat and
picture-winding cabinet, this past and present friend of mine entered the history of art. These enfants terri-
bles,as the newspapers called the Linien Il group, had perhaps chosen the man himself rather than his work,
When Gestur and | were young we were in Ayr together, Robert Burns' native town, where we imbibed his
philosophy that the gold within a man is more valuable than any other treasure. In that spirit | welcome, as all
your friends certainly do, your return at the new Reykjavik Art Museum, after your fifty-year voyage from “The
Double Edge” on Kompanistraede to the edge of Reykjavik harbour, where our new museum offers you its
place of honour. With my thanks for the invitation to the Tokanten.

Yours,
Bjdrn Th.



Inngangur

Leirlistamadur, rithdfundur, kennari, dtvarpsmadur,
skemmitikraftur, ljodskald, myndhaggvari. Pau eru fiolbreytt
starfsheitin sem Gestur Porgrimsson hefur tekid upp um
avina, einhver veginn virdast pau oll hafa att einstaklega
vel vid manninn, og peir sem kunnugir eru ferlinum &llum
eru sammala um ad hann hafi gert dllum hlutverkunum jafn
068 skil - og pa er ekki litid sagt. Pa er engu ad sidur
gnefnt eitt helsta hlutverkid sem helmingurinn | tvieykinu
Gestur og Runa, en pau hjonin, Gestur Porgrimsson og
Sigrun Gudjénsddttir, hafa | meir en halfa 6ld verid einn
eftirtektarverdast diettinn i islenskri myndlist, baadi fyrir
eigin listskopun og fyrir tengd stérf vid hénnun, kennslu og
félagsstorf & svidi myndlistarinnar.

Um midjan niunda dratuginn dvéldu pau hjon um tima i
gestavinnustofum fyrir norraent listafolk i
menningarmidstdinni | Sveaborg i Finnlandi, og par ma
segja ad Gestur hafi komid aftur ad upphafi sinu | myn-
dlistinni, p.e. steinhégginu. A pessum grytta stad tok hann
ad héggva i stein a ny, og hefur sidan unnid hoggmyndir
upp a4 gamla matann | marmara, granit og gabbrd; hoggvid,
meitlad, pissad og snuriusad, og pannig ladad fram pau
form sem hann hefur sé8 [ stein-blokkinni. Jafnframt hefur
efnid sjalft leikid stort hlutverk i hinum dhlutbundnu hog-
gmyndum Gests, par sem edlilega andsteda hins hvassa
grofleika i steininum hefur tekist a vid pa furdulegu mykt
aferdarinnar, sem listamadurinn naer fram med vinnu sinni.
Pad er mikid polinmaedisverk ad vinna hoggmyndir med
steinhoggi, og um tima var Gestur einn farra islenskra lista-
manna, sem lagdi stund & pa ifju.

Pvi hefur stundum verid haldié fram, med nokkrum rétti, ad
myndlist sé& eins og hver annur reekiun; listamadurinn purfi
ad sa, hlua ad nyjum grodri, tina burt illgresi og leggja a sig
omaelda vinnu a8ur en hann fer ad sja afraksturinn, gardinn
eda listina, standa i fullum bloma, listamanninum til soma
og 6drum til ansegju og yndisauka. Godir listamenn, Ikt og
grodur jardar, eru pannig sifellt ad eflast og proskast &
medan peim sem eru snemmproska haattir til ad stadna og
hrérna fyrir aldur fram.

Segja mé ad Gestur Porgrimsson hafi stodugt verid ad
eflast sem listamadur, og sidasta aratuginn hefur list hans
ef til vill nad hvad mestum proska. Verk hans einkennast
fyrst og fremst af finlegum gleesileika og gédri tilfinningu
fyrir efni og adstaedum, og hin mjlika imynd sieinsins, sem
Gestur hefur nad ad lada fram | verkum sinum, hefur skipad
honum | hop okkar bestu myndhéggvara.

Syning hans i Listasafni Reykjavikur er virdingarvottur vid
framlag Gests il islenskrar hdggmyndalistar; steinarnir tala,
og lofa meistara sinn.

Eirikur Poriaksson,
torstédumadur

Forewaord

Ceramic artist, writer, teacher, broadcaster, entertainer,
poet, sculptor: Gestur Thorgrimsson has adopted a variety
of titles in the course of his life, but somehow they all seem
1o have suited him exceptionally well, and people familiar
with his entire career agree that he has performed all these
roles with equal skill i which is no small achievernent. Even
so, this does not include ancther of his main roles, as half
of the husband-and-wife team Gestur and Runa, who for
more than half a century have been one of the most inter-
esting duets in Icelandic visual art, both for their own cre-
ative output and for related work in design, teaching and art
organizations.

In the mid-1980s Gestur and Runa spent some time at the
studios for visiting Mordic artist at Sveaborg Cultural Centre
in Finland, where in effect he returned to his origins in art,
namely stonecarving. At that rocky place he began carving
once more, and has since produced sculptures by conven-
tional means from marble, granite and gabbro: carved, chis-
elled, polished and rubbed, to elicit the forms he has seen
in the stone block. At the same time, the material itself has
played a major role in his abstract sculptures, creating a
contrast betwaen the sharp, coarse inherent property of the
rock and the extraordinary softness of texture which the
artist produces with his work. It calls for immense patience
to carve sculptures, and for a while Gestur Thorgrimssan
was one of the few Icelandic artists engaged in this field.

It has sometimes been claimed, with some justification, that
art is like any other form of cultivation: the artist needs to
sow, nurture new plants, uproot weeds and make a huge
effort before he begins to see any results, when the garden
or artwork stands in full bloom as a credit to the artist and a
source of pleasure and delight to others. Good artists, like
the plants that grow from the earth, are thus continually
strengthening and maturing while others who are preco-
cious run the risk of stagnation and premature decline.

It is fair to say that Gestur Thorgrimsson has been continu-
ously maturing as an artist, and during the past decade his
art has perhaps reached its prime. Above all,
Thorgrimsson's works are typified by delicate elegance and
a good sense of material and circumslance, and the soft
impression of the stone which he has managed to bring out
in his works ranks him among the leading sculptors in
Iceland.

Gestur Thorgrimsson's exhibition at Reykjavik Art Museum
is a tribute to his contribution to lcelandic sculpture: the
rocks speak, and praise their creator.

Eirikur Thorlaksson
Director



Gestur Porgrimsson
F. 27. juni 1820 | Reykjavik/B. Jurne 27th 1920 in Reykjavik

Heimilisfang/Address:
Austurgata 17, 220 Hafnarfjorbur

Miam/Education;

18944-48  Myndlista- og handidaskdll |slands/icelandic College of
Art and Crafts

1846-47 Konunglega listaakademiid | Kaupmannahoin/Royval Academy of
Art. Copenhagen, Denmark

1853 Myndmenntakennaraprol/Ar Teachers quatficatian

Helstu syningar/Main exhibitions:

1947 Med Linien 1l 4 Tokanten | Kaupmannahoin/With Linian [
atTokanfen, Copenhagen
1850 Norraena myndlistarbandalagidMordic Arf Federalion exhibition
Halsinki
1873 Myndhéggvaralélag Reyvkjavikur & Skélavirduholtl Association of
Raykjavik Sculpiors, axhibition on Skdlavdrduhall bl in Reykjavik
1987 Med Rinu | GaBeri Barg/With Runa in Gallery Borg, Raykgavik
1889 Mad Binu VWIRh Bdna in SCAG (Scandinavian
Contemporary Art Gallary) | Kaupmannahdin/ Copershagen
1980 Med Runu | Galleri Borg' With Ruma in Gallery Borg, Reykgavik
Qa2 Yhirlitsgyning & werkum Gests og Runu | Hafnarborg
menningar- og listastofnun Hafnardjardar.
Gestur and Auna - Relfrospective al Halnarborg, Hafnarfdrolur
1883 Kad Bdnu | /With Rona af Galerke Artica, Cuxhaven
1995 Galeri Umbra, Reykjavik
1885 Med Rdnu VWih Rdna im Modern Art Musaum, Urdwa, Japan
2000 Listasafn Raykjavikur, Hafnardas' Reykiavik Al Museun, Harbowr

House

Gestur vard heidursfélagi | Leiristariétaginu 19983 og haidursiélagi | FiM
1899, Hann er félagi | Myndhéggvaralélaginu | Reykjavik og SIM, Gestur var
fulltndd FIM | stjérn BIL (Bandalags Islenskra listamanna) 1881-1885. Hann
hlaut starfslaun | sex manudi 1987 og i prd manud and 2000,

Hann var valinn til patttdku | nosraenni samkoppnd um ikstavek |
Hamdsand, Svippod, 1987 og tok patt | nomaenu héggmyndaverkeini | Seljond
[ Moregi 1980, Hann dvaldi | Momeanu gistivinnustofunum & Sveaborg 1885, |
Rémarbustadnum 1892 og Kjarvalsstohu, Citd des Arts [ Paris, 1983.(
Honarary member of the icelandic Cermmic Artisls” Socialy 1993 and FIM
{Association of lcalandic Visual Arfists) 1998, Mamber of the Association of
Reykiavik Seulptors and SIM (Fedaration of leelandic Visual Artisis),
Representalive for FIM on the board of the Federation of lcelandic Arlists
(BIL) 1881-1885. Raciplent of State Antist's Stipend 1987 and 2000, Selected
for Nordie anvironmanial arl compatition in Hirmdsand, Sweden, 1957
Farticipant fn Nordic sculpture project in Seliord, Norway, 1980, Bursaries
Novdic arfisis sludins, Sveaborg, Finland, 1985; Roma, 1882; and the Kjarwal
roarmn, Cilé des Arfs, Pars, 1953

A syningunni verdur frumsynt myndbandid Votaberg. Hifundur ods og
myndvarks er Gestur Porgrimsson, klipping og myndataka: Fridpjdiur
Helgason, tonlist: Askell Masson, hijédiaeraleikarar: Bryndis Halla Gylfaddttir
o Askell Masson. Lestur & [j06i Sigrun Gudjdnsddttir,/A video work
Votaberg, wil be premiered al the exhibifon, Poem and arlwork: Gesiur
Thargrimsson. Pholography and ediling: Fridihjolur Helgason. Music: Askell
Mdsson Music parformed by Bryndis Halla Gylfaddttir and Askell Madsson
Poem read by Sigrun Guojdnsdotir (Huna)

Menningarmalaneind Reykjavikur/The Cultural Commitiee of the City of Reykjavik:
Gudrin Jonsddmir, formadur/chair, Anna Geirsdaottir, Omdélfur Thorsson, Eypor Arnalds, Jalius VIl Ingvarsson, Valgerdur Bergsdddtir,
Trygevi Baldvinsson
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