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Inngangur

Tilveran, eins og vid mennimir skilgreinum hana, er lifran
i edli sinu. Lif kviknar, pad vex og proskast, pvi hnignar og
pad deyr. Slik er hringris ndttirunnar, og vid spium hana i
dllu § kringum okkur, 1 hvort Gdru; vid fedumst, défnum,
deyjum. I ndttdrunni; drstidirnar rida 1ifi og dauda, ndtt-
druiflin skapa 1if og umhverfi, sem sidan vedrast og hverf-
ur, Utan jardarinnar virdast gilda sémo logmdl; einstakir
heimar og stjirmukerfi verda til, proskast, peim hnignar og
hverfa ad lokum. Allt bendir tl hid sama gildi um
alheiminn sjilfan; hann vard til med Stéra hvelli, og hann
mun ad hverfa i andhverfu pess vidburdar.

Pratt fyrir ad @1l okkar visindi hafi leitt mannkynid tl
pessarar nidurstidu, kedist ad okkur sd grunur — Gtti eda
von — ad pad sé eitthvad til sem standi utan vid petta ferli.
S84 grunur kemur fram § voninni um eilifdina ad loknu
jardlifinu: hann kemur einnig fram § 6tta okkar vid vélina -
ad twknin verdi eilif, ad hid vélrena taki vid, par sem hin
lifraena tilvera rennur 1t i sandinn.

Hugleidingar listamanna um hinar stéru spurningar verda
oft tilefni peirra bestu listaverka. Einar Méir Gudvardarson
hefur skapad einfalda og hlj6dlita innsetningu, sem visar til
pessara mikilviegu hugleidinga, og bodid vini sinum
Bjame Liinnroos ad deila med sér s¥ningu um hid lifrena,
hid vélrna og siidu mannsins i tilverunni.

Listasafn Reykjavikur bydur pd velkomna med pessa
syningu i Hafnarhidsid,

Eirikur Porlaksson,
forstidumadur,

Introduction

Existence, as mankind has defined it, is organic by nature.
Life is created, it grows and matures, it decays and it dies.
Such is the cycle of nature, and we see it in everything
around us. In each other; we are born, prosper, and die. In
nature; the seasons rule life and death, the forces of nature
create life and an environment that in turn erodes and dis-
appears, Beyond Earth, the same laws seem to apply;
worlds and galaxies are created, mature, decay and vanish
in the end. Everything indicates that the same holds true for
the universe itself; it was created in the Big Bang. and it
will disappear in the reversal of that event,

In spite of the fact that all our science has led mankind to
this conclusion, we still have the sneaking suspicion - fear
or hope — that there is something outside of this scenario.
That suspicion is apparent in the hope for an eternity to fol-
low our earthly life; it is also seen in our fear of the
machine — that technology will become eternal, that the
mechanical will take over, where organic existence tapers
off.

Artists” reflections about the immense questions often lead
them to their best works. Einar Mir Gudvardarson has cre-
ated a simple and quiet installation, that refers to these con-
siderations, and has invited his {riend, Bjarne Linnroos, to
share with him an exhibition on the organic, the mechani-
cal and the place of mankind in the whole of existence,

The Reykjavik Art Museum bids them welcome to the
Harbour House with this exhibition.

Eirikur Thorliksson,
Drirector.




lifrena — vélrena

| hverju er 1if. hvad kemur lifinu vid, hvad snertir 1ifid,
hvad er liklegt til ad vera?
Pad sem vardar vél, minnir 4 vél, likist starfsemi vélar,
vélgengur; vélren hugsun!

hluiskipri

ad vera madur { lifrenum heimi

ad vera madur i vélrenum hetmi

ad vera hluti af ndttdrunni

og jafnframt adgreindur frd henni

ad vera til stadar og fjarverandi i senn

motun

eins og hafid motar landid

eins og lifid motar manninn

eins og mennirnir mdta heiminn

synd — revnd

vidhorfin um hlutinn eru eins og skuggar hans
bad er undir ljdsgjafanum komid

hvernig peir birtast

stadfastir og varanlegir eins og klettar
hverfulir og fliktandi eins og hafid

taknmyndir

eftir standa tiknmyndir sammannlegra athafna
til ad spegla okkur i

minna okkur 4 hver vid erum

timi
tikk-takk timans
er i hjarta okkar sjilfra

Lidsaklifi § september 2000,
Einar Mir Gudvardarson

lifreena — vélrena

Alvarlegur dsemingur

samberilegan hitt og ¥msar lifverur eru forritadar il ad
hegda sér 4 vélrenan hatt vid viss skilyrdi og i dkvednum
adstedum eru pessi prjd granitform gerd til ad bregdast vid
og hegda sér d lifreenan hatt vid viss skilyrdi i dkvednum
adstedum.

Einleeg spurning

Getur myndband af gdrudu og idfnu hafi sem er varpad 4
pessa tvihundrud milljon dra gémlu granitsteina umbreytt
peim eins og sjdltt hafid umbreytir landinu?

ﬂgm:a*n legur draumur

Drraumurinn um pvottavélina sem fjiélgar sér eins og hver
onnur lifvera er ekki svo fjarlegur. En par sem hin hefdi
bd sérstidu ad geta naerst d 6llu efni er hattan 4 offjilgun
og lirymingu annarra tegunda einnig il stadar,

Mjond vel og helst lengi,
Eina Mir Gudvardarson

organic — mechanic

Where is life, what has to do with life, what is probable 10
be?

What's to do with a machine, looks like a machine,
mechanic, mechanic thought!

fate

to be a man in an organic world

to be a man in a mechanic world

to be part of nature

while at the same time distinct from it
there and away at the same moment

Siguration

as the sea forms the land
as life forms man

as men form the world

display - fact

attitudes towards an object are like its shadows
it depends on the lighting

how they appear

unwavering and permanent like rocks

transient and lambent like the sea

images

images of human actions remain
for us o mirror in

reminding us of who we are

e
tick-tock of time
15 in our hearts

Ljosaklif, September 2000,
Einar Mar Gudvardarson

organic — mechanic

A serious infention

In the same way as some species are programmed to
behave in a mechanical way under certain conditions and in
a particular set of circumstances, these three granite struc-
tures are made to react in a organic way under certain con-
ditions and in a particular set of circumstances,

A sincere guestion

Can a video of a wavy and foaming ocean, which is pro-
jected onto these two-hundred-million-year-old granite
rocks, change them as the ocean itself changes the land?

An ominous dream

The dream of the washing machine that breeds like any
other species is not so distant. But since it would have the
unique position of being able to draw nourishment from all
matter, the danger of overpopulation and the extermination
of other species is also present.

Enjoy well and. preferably, long,
Emnar Mdr Gudvardarson



Eg @tla ad taka upp pradinn par sem honum sleppti; lof mér
ad segja hvernig pad er ad vera, { hvorugu tveggja herbergja,
heldur inni § veggnum sem skilur pau ad,

Ad mér herdir hugarvil og ég fe ekki sofid. Vandi minn:
Eg get ekki skilgreint tilvist mina. Eg velti pvi fyrir mér
hvort pad sé kannski pannig ad ég sé 4 60ru tilverustigi ...
eda emhvers stadar & milli, eins og inni { vegenum en ekki
i herbergi med Goru folki. Atvik gerast, félk heilsast og
kvedur. Pad kemur mér ekki vid, petta svid lilsins og
annarra. Eg er ekki § herberginu, og ég er ekki viss um ad
pad angri mig 4 nokkurn hitt,

Eg er bara til hér, inni { veggnum.

Alkunna er ad hljéd eru hluti af hverju herbergi. Veggir
bara bergmila. Og ég, inni i veggnum, greini adeins
pokukenndan, fjarlzgan dminn,

Af hverju er migulegt ad vera svona; svo fjarlegur, samt
hér. Pessi sljdi varanleiki og meyr fléturinn sem umlykur
mig heldur mér fidstum — ég get mig hvergi hrert. Eg hef
sameinast fletinum sem skilur ad. Enginn leitar ad mér, Og
hvad ef einhver gerdi pad! Pau leita alltaf rongu megin
hvort ed er. .

Samt, eitthvad gerist, timinn er ni, Eg skil ekki hvad pad
er, en med tlliti til timans er ég patttakandi... en raun-
verulegir atburdir nd ekki inn i vegginn, Petta endalausa
pridl, preytandi hénnun, hlutir sem pvi midur eru 4 réttum
stad. Allt petta, upp vid mig. (Eins og mér sé ekki sama),

Eg gwti audvitad gert tilraun til ad tengjast, gert tilraun til
efnisleysis 1 stad pess ad hrerast { ryminu. Geeti pad jafnvel
verid, ad endalavsar afleidingar fvlgi ekki endilega hverri
athiifn ... pess 1 stad veeri eitthvad uppspunnid dstand sem
madur festist i. I fjistrum blekkinga, utan allra herbergja, en
milli tvegzja.

Bjame Linnroos

I want to pick up from where [ left; let me tell what it is like
to be, neither in one room nor the other, but within the wall
that separates the two rooms.

My mind has been troubled and 1 have spent sleepless
nights. My problem I: 1 cannot  define my existence. |
wonder if it can be so that [ exist somewhere beyond ... or
in between, like in the wall, but not really present in the
room with other people. Things happen, people meet and
depart, It does not concern me, that stage of life and peo-
ple. Lam not in the room, and I am not sure if it really even
bothers me at all.

[ only exist here, within the wall,

As we know, sounds are part of any given room. Walls are
only reflecting echoes. I, within the wall, can only receive
unclear, distant tones.

How is it possible, to be like this, so absent vet here. This
dull permanence and the smooth surface around me keep
me still, I cannot move, 1 have become one with the surface
that separates. Nobody is looking for me. And what if
someone did! They always look from the wrong side any-
way.

Still, things do happen, the time is the present, 1 can’t
understand what is going on, but time wise | am a part of
it... But actual evens don't reach into the wall. All the end-
less decoration, the boring design, objects sadly sitated in
their right positions. All that against me. (As if 1 would
even cang).

[ could certainly make an effort to get connected, try o
show not spatial but immaterial actions. Could it even be,
that every action is not followed by endless consequences...
Instead there would be an unreal stage where one gets
stuck. In the prison of illusions. outside any room but
between two.

Bjarne Linnroos
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