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Love in the Making

Over ten years of works by The Icelandic Love Corporation (ILC) is gathered for its first retrospec-
tive exhibition. ILC has already built up an international reputation and has presented over 200
performances in Europe and USA. Yet The ILC remains a steadfast presence in Iceland and has
become a distinctive voice in the practice of performance art. The works of The ILC captivate
their viewers with an ironic charm that is equal parts ingenuity and seduction. They harness the
mundane and fleeting moments of our everyday lives and have made them brilliant and extraor-
dinary.

It started in 1996 at the |celandic College of Arts and Crafts when three young students found
an unexplainable gratification from their first attempts in performance art. Eirin Sigurdardattir
(b. 1971}, Joni Jonsdottir (b.1972), and Sigran Hrélfsddttir (0.1973) were the initial members of
the group. Dora isleifsdéttir (b.1970) joined them later in 1996 and left The ILC in the autumn of
2001.

The ILC's first major public performance was in 1996. The ILC agreed to take on the challenge
of negotiating with the television station on behalf of organizers for a series of performance art
programs. The Kiss Performance was the resulting happening. The Kiss, described by the group
as “a bit longer than a friend’s kiss but a bit shorter than a lover's kiss,” was initiated between the
group members and passed to the camera lens and the image of her pursed lips was transmitted
to viewers across the nation during the broadcast of a popular television program that aired imme-
diately following the primetime evening news. The Kiss marked a new turning point in the history
of performance art in Iceland. It was the first performance art piece to air in real time.

Despite the seemingly casual nature of their early success, continued critical accolades gave
proof of their ongoing commitment to developing and innovating performance art. Shortly after
they started to perform as a group, they agreed to use The Icelandic Love Corporation as well
because the name underscored a collective identity, the creation of their works around the motif of
love while at the same time “generating” their output under the guise of a business concern.

The sculptural objects by The ILC are often transformed from common objects that have regular
and specific functions. The group has taken shoes, gloves, vests and a coffin among other things
and stripped off their familiar roles as ordinary stuff. These objects, either used in performances or
simply presented as sculptures, are carefully refashioned.

The ILC continues its bold experiments and collaborations with artists, architects, and profession-
als from other fields such as fire fighters, engineers, and others. While The ILC's groundbreaking
performances are fleeting experiences, the Reykjavik Art Museum hopes to rekindle their spirit
for the visitors through this imaginative presentation of its installations, sculptures, photographs,
drawings, videos and short films, and animations. It is as close an approximation as can be made
toward fulfilling The ILC's desire to “shake hands with your fantasy.”

Yean Fee Quay, Curator
Reykjavik Art Museum



Ast i bigerd

Gjorningaklibburinn synir afrakstur rims aratugar hér a fyrstu yfiritssyningu sinni. Pott tiu ar seéu
ekki langur timi hefur Gjérningaklibburinn pegar hiotid jakvaadar vidtékur vidsvegar um heiminn.
Hépurinn hefur haldid yfir 200 syningar baedi | Evropu og Bandarikjunum. Her heima hefur hann
einnig verid aberandi afl innan gjdrningalistarinnar. Verk hans fanga athygli almennings og njota
vaxandi vinsalda. Gjdrningaklibburinn hefur haldid jadareinkennum sinum par sem ad athafnir
hans og vidfong eru ekki audskilgreinanleg. Verk Gjbrningaklubbsins heilla horfendur med
kaldha=8nislegum sjarma, sem er hvort tveggja hugvitsamlegur og lokkandi.

Petta hofst arid 1996 | Myndlista- og handidaskdla Islands pegar prir ungir listnemar upplifdu éat-
skyranlega anaegju af fyrstu tilraunum sinum innan gjérningalistar. Eirin Sigurdardéttir (faedd 1971
i Reykjavik), Joni Jonsdottir (feedd 1972 & Akureyri) og Sigrun Hrolfsdottir (faedd 1973 [ Reykjavik)
voru stofnendur klubbsins, Déra Isleifsdéttir (fazdd 1970 i Lixemborg) gekk til lids vid klibbinn
sidar a arinu en yfirgaf hann haustid 2001.

Fyrsti opinberi gjérningur peirra arid 1996 birtist | beinni dtsendingu | Sjonvarpinu sem kynning
a rtid gjbrninga sem voru haldnir | Pjodleikhiskjallaranum | Reykjavik. Nidurstadan var Koss-
agjérningurinn sem vakti athygli almennings a klibbnum. Kossinn sdgdu peer sjalfar vera ,adeins
lengri en vinakoss, en 6rlitid styttri en koss elskenda.” Peer kysstu hver adra og ad endingu kyssti
sU sidasta [ rédinni linsu myndavélarinnar og barst kossinn pannig til ahorfenda um allt land sem
horfdu & Dagsljos — vinsaelan deegurmalapatt. Kossinn markadi umskipti | ségu gjorningalistar a
Islandi. Petta var i fyrsta sinn sem gjérningur fér fram i beinni Gtsendingu i sjénvarpi.

Gjérningaklibburinn er pekktur fyrir ad beita dvenjulegum medulum til ad lokka til sin ahorfendur
og vidhalda synileika. Til ad mynda auglysti klibburinn | upphafi ferilsins | dagbldéum, baud fram
bjénustu sina fyrir hatidarstundir, svo sem arshatidir, afmaeli og ymiskonar samkomur,

Sama hversu tilviljanakennd eda évaent velgengni peirra var i byrjun, var aframhaldandi hros til
merkis um metnad til ad préa og vinna & skapandi hatt med gjdrningaformid. Ljost vard ad Gjém-
ingaklibburinn purfti ad taka sér annad nafn til ad na til ahorfenda erlendis. Paer akvadu ad kalla
sig The Icelandic Love Corporation par sem pad undirstrikadi helsta einkenni beirra, sameigin-
legan ahuga & grunnstefinu ast og akvarduninni ad reka klubbinn sem fyrirtaeki,

Til ad byrja med klddust myndlistarmennirnir hvitum, hnésidum sloppum vyfir raud pils. Lista-
konurnar minntu a heilbrigdisfulltria eda séludémur snyrtivara | pessum muanderingum. Petta var
einkenniskladnadur Gjtrningaklibbsins um tima pegar hann framdi heillandi gjérninga.

Skulpturar Gjérningaklibbsins eru oft unnir Ur algengum hlutum sem hafa annars venjulegu og
akvednu hlutverki ad gegna. Hiutirnir, sem hafa ymist verid notadir beint i gjérninga eda einfaldlega
lagdir fram sem skilpturar, eru vandlega endurskapadir.

Gjoérningaklubburinn hefur haldid étraudur afram med djarfar tilraunir sinar og samvinnu vid adra
listamenn, arkitekta og fagfélk Or ddrum stéttum svo sem slkkvilidsmenn, verkfraadinga og flein.
Pétt byltingarkenndir gjdrningar kidbbsins séu hverfular upplifanir leitast Listasafn Reykjavikur nd
vid ad endurvekja anda peirra fyrir gesti safnsins med pessari ahugaverdu framsetningu a innsetn-
ingum, skdlptirum, ljésmyndum, teikningum, myndbandsverkum, stuttmyndum og teiknimyndum
Gjérningaklubbsins. Pannig er gerd tilraun til ad nalgast pra Gjorningaklibbsins til ad ,gangast
fantasiunni & hénd."

Yean Fee Quay, Syningarstjor
Listasafn Reykjavikur



Fraedsla og vidburdir / Educational Program and events
HAFNARHUS / Gjérningaklabburinn / The Icelandic Love Corporation

6. september kl. 17:00 / at 5pm

Fyrirtestur og umraedur £ Lecture and Discussion (i lcelamdic)
Arkitektasstofan THG vann med Gidmingakiibbnum ad undirban-
ingl smingarinnar og hannadi med pelm innsetningu | A-sal
safnsins. Amaldur Schram arkitekt fiallar um ferlid og samstarfit
vid listamennina. Mediimir Gidmingaklibbsins taka patt | pall-
bordsumreedum,

The architectural firm THG collaborated with the Icelandic Love
Corporation in the preparation of the present exhibition at
Hanarhus and worked with them to design the installation in the
musewm’s A-Galkery, Architect Amaldur Schram recounts the col-
laborative process. Members of the icefandic Love Corporation
will join a panel discussion.

9, september ki. 15:00 / at 3 pm

Listamannsspial / Artist's Talk {in fcelandic)

Jani Jonsdottir fetagl | Gimingaklobbnum tekur patt i leidsign
um syninguna / leelandic Love Corporation member, joins a guid-
ed tour of the exhibition

22. september K. 13:00 / at 1 pm

Listamannaspiall { fidtnotasal £ Artist's Taik (in leslzndic)

Fétagar | Gjomingakiibbnum reda feril sinn | mall og myndum /
Mambers of the lcetandic Love Corporation discuss their work
and career

30. september kl. 14:00/ at 2 pm
Féitskylduleidsign / Farmily program (in leelandic)

30. september kl. 15:00 / at 3 pm

Syningarstidraspall / Curators Tatk in English

Yean Fee Quay annast leldsion um syninguna (4 ensku) [ guides
a tour of the exhibition

7. oktober kl. 15:00 / at 3 pm

Listamannsspfanl / Artist's Talk in lcefandic)

Sigrin Hrolfsddttic félagl | Gimingakkibbnum tekur patt i leid-
s0gn um syninguna [ lcelandic Love Corporation member, joins
@ guided tour of the exhibition

14. oktdber kI, 15:00 / at 3 pm

Listamannsspfall £ Artist’s Talk (in lcelamaic)

Eirdn Stgurdarddttir félagi | Gjomingakhibbnum lekur patt | leid-
sign um syninguna / lcelandic Love Corporation member, joins
a guided tour of the exhibition

Leidsbgn i Hafnarhisi alla sunnudaga kI. 15
Guided tours in Hafnarhus every Sunday at 3 pm (in lcelandic)

Til ad fa frekari upplysingar um vidburdi 4 Listasaini Reykjavikur
hafid samband vid afgreidslur hisanna eda i sima: 590 1200

For further information about events at the Reykjavik Art Museum
please contact the museums receptions or call:(+354) 590 1200

Opid daglega 10-17 / open daily 10 am — 5 pm
Okeypis adgangur 4 fimmtuddgum / Free admission on Thursdays.
Adgdngumidinn gildir | pra daga fyrir Hafnarhis, Kjarvalsstadi og Asmundarsafn /
Admission ticket is valid for three days to Hafnarhus, Kjarvalsstadir and Asmundarsafn

THG ARKITEKTAR

THG ARCHITECTS

THG B ARKITEKTAR

i

Corporation.

Amaldur Gelr Schram og samstarfshilk hans hjé THG arkitekium hafa kostad hiinnun, smidil og uppsatningu a @vin-
tyalegu vilundarhdss | A-salnum. Vilundarhisil er unnid | ndnu samstarfi vid Giimingaklibbinn og er ®tiad ad
undirstrika pann kvenkaga léttieika sem einkennir verk hapsing. | mangrbeytilegum skimaskotum vilundarhissing
svitur andi lidins tima og endurvekur skemmtilegar uppakomur Gamingaklibbsins,

Amaldur Gedr Schram and his colleagues &t THG Architects have donated the design and construction of the adven-
furous maze in gallery A. The idea behind the maze was developed in collaboration with the Icetandic Love Corpora-
than and fts purpose is fo underpin the femining lightness that ks charactenstic of their work. In complex curves and
corners of the maze glides the spirit of time past and reactivates the enchanting performances of the icelandic Love
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