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Foss

Vatn hefur avallt verid mikilvaeg! vidfongsafni listarinnar
sem endurspeaglar por allra Mvera fyrir petia frumedni
Fyrir listamenn hefur vain baedi verid uppspretia
tridarlegra iakna og godsagno, sem og shyrkur og
neering fyrir andann. Hinn mildi straumur og seydandi
hljpmiur hefur veitt peim innblastur, rét eins og
dynjondi hivadi bess og kraftur. Listamenn hafa byggt
spoandi gosbrunna og logt stilltar fjamir og pannig
skapad umbverfi serm fmist vekur andakiuga loningu
eda yfirvegada rd

Fossar hata sérstoklega veitt skaldum og lisfamdnnum
innbiastur, FéM er monnum eins hugleikid og
streymandi fiodir og fossar. Einar Benedikisson skald
fignodi storkosfiegan kraft Dettifoss, sem of mérgum

ar talinn 50 kraftmesti | Evdpu, Hann faladi of mikill
letningu um hin rémmu 8l og  médutrdlisins fiod.”
Hins vegar fann Jakobing Sigurdarddttic & ceskusiidum
sinurn yfirlcetislousan leikdéogai fossinum vid
beejarieiinn

Jossinn minn er nafnlous, bara foss T Tl AT afskekidri Wi,
sami foss ndkomnod mdr en allir heimains fossar, minn foss”

Listsktipun peirra listomanna sem faka bat i
syningunni Foss er eins ok og tjoning beirra Einars og
Jokobinu, Hvod snerir ndlgun og val peirra & midlum
hefu pelr ekki gelad venid fioer ver Gdrum. Strigar Pot
Steir aru gegnsirdir af longri stgu mdlaralistar beedi

[ austur- og vesturveq en Olafur Efasson nolast vid
hversdogsieg byggingareini i sinum verkum d medan
Rl og Heklo Dogg Jonsddttr fleinka sér iceknilegar
nyjungar fil od ndlgast listraen markmid sn. bad sem
sameinar pessa listamenn, & hinn bdginn, er iryggd
peirro vid od koma reynslu skynferanna aleidis il
dhorfondans, Gn pess od bidda upp & dbrotng eda
mililidalousa upplifun & ndHdrunni. Med einum eda
Gdrum heetfi er reynt 0d velda gognrina afsiodu
ahorfondans il verkanna,

A sjningunni Foss eru fengs! listor og nétinu
rannsGkud i gegnum verk bessara fibgurra listomanna,
[ umfidllun um niiimalist er algengt ad gera rad

fyrir 08 videigondi listskynjun fedi§ sér o horfi s& &

listoveriid en ekki| gagnum bad, - od minnsia kost
eftir lilkomu obstrakfiisiar. Samkveemt bessor skodun
& Ghorfandinn ob toka efiir vod gerist ofan & fetinum,
frekar en od leita eftir hugsanlegr mynd innan
verksins eda handan pess. Af pessum stkum sogfi
hinn dhrifamikli listgognrynandi Clament Greenberg,
ad hver 54 sem horfir @ malverk, sem s¢nirdropa &
fletinum, & ekki o nélgast lisherkid med réttum heeti
ef hann sér fyrir sér rigningu eda seyliondi vatn, [ stad
pess ad horfa inn i listoverkid, sogdi Greenberg, @
madur ad horfa @ listoverkid,

Pat Stefr, sem er einn freegasti mélari Bandarfkjanna
um pessar mundir, loeturl verki Snu hid myndroena og
obsirgkio folia saoman og fordast pannig fakmarkanir
hwors um sig. A3 einhwerju leyli eru fossar Pat Steir ek
neitt annad en malningarbunur sem han helll, slett
og dreypli @ strigonn. Venjubundin adferd hennar er
ad peyta malningu soman vid terpeniinu og vatn og
kasta henni svo Or vissri flarlegd & sirigann. Vegna
efnahvarfanna verdur itblandan sundurbykk og hin
Iekur nidur figtinn | mispyklkum Bgum. En od 6dru

leyti vekjo malverk hennar ahrifomiklo og diipsiceda
reynsiu af natirulegum fyrirbaerum - af vindi, fossum
og endurkast ljéss. Eda eins og Pal Steir sjalf sagdi:

g 1ol ekcki ad pessi mdlverk stu abstrok]_. Pefia enu eidd
adeins malningardropar. Patta eru makningardropar sem
mynda lossa, -fmyndir... A3 soma skopi aru petia ekki
reaksk vork. Eq sat ekki 08 med Dinn pensili hond | peird
wan um geda skapad idlmynd af fossl. Malningin sjalf byr il
myrding... yngdarofiid skapar myndira.” [Vidiol v Brook
Adams)

[ ferli sern pessu fara andstcediur Greenberg of molna,
og hvorsgur pollinn getur stadid sem hin eina réfia
eda siynsomao greinargerd um vens! listar og natoru.
Hér horlir dhorfandinn beedi & verkid og inn [ pad.

Pot Steir orBadi pod sialf best: Verkidl er fil stodar og
ekki til stadar, Pod er baedi talmynd og hrein nervera
midlningar, Pod snyst baeedi um skynjun andspoenis
veruleikonum og skynjun sem veruleik.”



Olofur E¥asson er éneitanlego meistari§ od skopo
natidrulego upplifun, en verkid hons Ofugur foss
{'Reversed Walerfoll] er ekkl 16lmynd eda gognsoer
gluggiof heiminum. Upplifun ahorfondans er
raunverulega fil stadar hér og nid: Viatnid er pama,
fossondi frammi fyrir ougum hans. En reynsian er
midlud, Petla er kynleg og dularfull reynsia, og eftir
ondariaks rugling gerir dhorfandinn sér grein fyrir ad
paf sem honn hélt ad veeri follandi vain sfgur T raun
upp A vid. Hann neydist il od toko skref oftur & bak, ekki
fré upplifun sinni sem stendur enn ahiggud, heldur fra
hleypiddmum sinum. Hann fer ad fta & umhverfi sitt
gagnrynum augum, Hid hversdogslega byggingareini
verksins - vinnupallor, voinsdoelur, plostrar, krossvidur
og holreesispipur - liggur§ augum uppi. Ahodandinn er
pannig siedugt minntur & ad petia nattGrulaga fyrirbaer
fyrir framan hann er llbOningur rét eins og adirar
hversdogslegar byggingar kring.

[ riigerd um somfima héggmyndalist koms
listgognrynandinn Barbara Rose eift sinn svo ad ordl:

Pessi fyrstu vibbragh vidd verkum, sem dljast minna &
gitthwod kunnugiegt, frygogia od listin filbeynr eidd fokki
sam er oikur hversdogsleikanum, svipad og il doemis lis
endurreisnarinnor var gjariik @puldgnum-

Efloust var bessar skirskatun fil pipulogna eilod od
minna okkur & Gasbrunn [Fountain] Marce! Duchamp
{rd 1917, sem var venjuleg pissuskal keyp! 0t 7 bod.

Vid pod od slonda a sfollii listosalni hiidu pessar
hversdogslegu pipulagnic verid foerdar Or stod, Ind
heimi nytichiuta heim lista. Sfugur fess minnic 4
Gosbrunninn fbv hvad er dfugsniinn foss annad en
gosbrunnur?l, en pé er algerandi munur 4 pessum
verkum. A medan bad blasir vid o8 Gosbrunnur
Duchamp er ekkil sembandi eBal notkun, letur Olafur
bera mikid & voinspipum og doelum sem i fossinn
ainmitt il ad virka". Slada Ofugs foss sem rélinelnt
listovark er akki undir pu komin o verkid sé& fekid burt
Or heimi nyfjiohluta eda fromandgen doglegri reynsiu.
Oilu heldur noer verkia fram ahrifum sinum o svo
miklu leyti sem bod er beint frambaold of umbverf Shu.

Hekla Digg Jansdattir vinnur einnig med idnodareini
og bir il fossa Or ljbsleidurum. En &k Olofi leyfir

hin ahorfandenum ekki od sia burdarhliuto

verksins. HOn sleppir alfarid ad syna grunminnuna
Pad er enginn grunnur eda studningur ddru

en ljoskeidurunum siglfum, Heklo segir od sem
listamodur s& hini somstarfi vidd efnividinn, fmann
og lBgmal ndttrunnar ® [ verkinu, sem Heklo Dégg
vann sérstaklega fyrir Foss, er pyngdaraflid pod
nattiruligmal sem hon vinnur med og giimir vid.
Markmid hennar er ekki od belio brogdum fil od sigrast
a pyngdaraflinu, Mkt og briarverkdroedingur myndi
gera, heldur leidai j6s ndtttrulegan keait bess. An
studnings virdis! efnividurinn sem hin notar hango 4
blaproedi og & barmi pess od hrynjo. Verk Hekdu & bW
flaira someiginlegt med malverkum Pal Sheir en virdist
vidh fyrstu syn. Litablanda Pal Steir drjpur nidur strigana
eins og fil heidurs byngdaorofiinu og od sama skapi
sireilis! efnividurinn & mél v hlutverki sem Heklo etiar
honum T sinu verkl, Byngdarafiid formar verk Heklu rét
eins og pod métar fossa § malverkum Pat Steir,

SBastidin &r hefur istornadurinn RO unnid iBluver
med hijdduppitkur, kvikmyndir og lésmyndir af
fossum. Brothcel samband okkar vid umiwerfid er tekid
1l umfjsllunar i verkum hennar og hin kannar matt og
sjalisiedi ndtiGrunnar, sem er bo allfofT stadugu nabili
vid eydileggingarmatt mannsins. Fyrir pessa simingu
b{é R fil kvikmynda- og hijddinnsetningu sem er ad
miestu leyti bygod @ myndum of Deftfifossi og fangar
ylisbyrmandi krafl hans vel. Pessi hugleega reynsio of
beljandi fossi er svo ofsafengin od hin verkar @ mann
sem hlutbundin og fkamieg reynsla. En hér, Tkt ogi
verkumn hinna listamannanna & syningunni, er reynskan
ekki millisdalous. Fyrir(slenskan dhorfanda skirskotar
kraftur hinna dynjondi fossa leynt og ljast il virkjona og
stéeidjusteinu landsins

Pegar Einar Benediktsson orfi hid mikifenglega

[j6d Dettifoss Grid 1905 pa logdi hann miat pessa
néfGrufyrirbrigdis il jofns vidh pa orku sem fossinn geeti
gefid ef hann yrdi virkjodur. Pegar best laetur er pessi
svokalloda rémantiska myfiahygagjo” pversagnaokennd,
i o il o8 virkjo b orku sem barf fil ad knjo aftvélor
idnodarins parf ad hiekkja fossinn og raena hann



peim eiginleikum sem vekja lotningw. Samt sem adur
helur opinber umtwerlissteino islenskra stigrmvalda
haldidi heidri bessar rémantisku nytjohyagju®, sem
stefnir jofnvel Detfifossil heetu, @ soma fma og islensk
néttira er auglist jofnt helma sem erendis sem

hrein og aspitiiud, [ innseiningu sinni lefkur RO sér

od pessum bakgrunni, | peirm vissu od dhorfondinn
kannist ¥id ba Oirymingarhaetiu sem ognar nattirunn
Omedvitud bekking horfandans rammar inn upplifun
hans ag knyr hann il od loko gognrina ofsfadu fil pess
sem ber lyrir spenir

et fyrir mikinn mun & nalgun og s pessara idgura
listamanna, syno peir okkur krafimikio en midicda
upplifun of nattitrunnl. [ s1od pess od eingéngu horfo
" eda hora inni™ listoverkid, stendur dhorfandinn
beedi frammi fyrir ndttiru og list og skodar hvoriveggja
QagNIYMLM augum

Hofpr Yngvason, Safnstjorn Listosains Reykgokur

Pat Sheir, Dragon Tood

Falling Water

Water has abways been an important theme in ar,
reflecting the dependence of oll living forms on this
natural elemant, Arfists have found in water a source
of religious symbolism and myth, spirfual nowrishment
and strength, They hove sought inspiration in its
spothing sounds and gentle flow and in its thundering
noise and power. Thay hove created gushing fountains
and sfill ponds, seffing the stage for sublime awe or
quief confemplaticn

Waterfalls, in particular, have inspired arfists and
poets. Few things are more evocative than a siream
of cascading water. While the poe! Einor Benedikdsson
praises the enormous power of Deftifoss - ollegedly
the most powerful waterfall in Europe - ond speaks
with veneration of fhe “hetty troll” ond “the river

giant's flood,” the writer Jokobina Sigurdardoftir finds
in awaterfall near her childhood home a friendly,
unostentalious companion

& Reod



“Ny folls have na name; thery re only falls in @ small river ina
remate cove, and yel | cara rmore aboul them than for all the
world's waledalls. My fofis ©

The arfists who participate in the exhibition Falling
Water are os diverse in their orlistic expression as the
two writers, Einor and Jakobing. In terms of media
and approoch, the wark could not be further a field.
Pl Steir's convases ore steeped in a long Iradition

of painting, both western and eastem, while Olafur
Efasson uses lowly building materlals in his work and
RO and Hekla DBgg Jonsdéftir use new technology
to ochieve their arfistic ends. What all of the arfists
have in common, though, is o commifment o sensory
experience, but non of them offers the beholder to
experiance nalure pure and unproblematic. in oll of
their work fhe viewer's critical atfention ks brought o the
experience by mediafing it in one way or anaiher.

The exhibition Falling Waler explores the relationship
between ar ond nature thraugh the wark of these four
distinct arfists. A comman assumption in arf theory is
that the appropriale way of arl appreciafion is, of leas!
since abstraction, 1o look af rather than info art. When
confronted with an absiract painting, according fo this
view, the beholder should look at what happens on the
surioce rather fhan looking for a potential imoge within
the painting or beyand it. Thus the influential American
arl crilic, Clement Greenberg, hos siated thal anyone
who looks al o painting that disphays drips on the
surfoce (ke the poured painting by Larry Poons) and
sees it as rain of falling water would nol opproach the
ariwork correctly. Insteod of looking info art, Greenberg
says, people should look ot ar.

In her work, Pat Slelr, who is one of the mos! celebroled
painters currently in the United Stoles, conflafes
abstraclion ond representation, avoiding the limitations
of each. On one hand, her walerfalls do not pretend 1o
be amything but streams of paini thot hos been poured,
sploshed, ond dripped on fhe canvas. Steir's usual
procedurs is 1o emulsify paint with turpentine and
water and then fling It against the camvas fram a cerain
distance. The emulsion separales becouse of chemical
reaction and slides down the surface, leaving drips of
paint in a varied density. Yet fhese painfings present at

the same time remarkably deep experience of natural
phenomena - falling water, wind and refracted light. As
Stedr hos said herself:

1 don? think of these painlings os absiroct. . These ane
niod only deips of paind. They'ne painfings of drips which form
woterfol images: piclures. . (Nor arel they realistic . |
haven't sat outdoors with a litke brush, trying to create fhe
iiusion of o woserloll. The paint itself makes fhe picture. ..
Grovity makes the imoge.” Brierview with Brook Adarms)

In this process Greenberg's opposites stort o crumble,
with neither pole emerging 0s a correct or reasonable
account of the refationship of arl and nalure. The
beholder both looks at and info the work. Steir has said
il best hersalf; "The work isl there and i's not there.

It's both illusion and jus! pain! os presence. I is abaul
perceplion versus realty, or as reality.”

Olafur Eliasson is indisputably a master of creating
natural experience but his work, Reversed Waterdall,’

is not a transparent or ilusionistic window fo the world.
The beholder's experience is actual and real - the
waler Is there, gushing forth in front of his eyes — but the
experience is medioted. There is something uncanny

in the experience and affer o moments’ confusion, the
behalder realizes that what looked al first like folling
water is aclually rising. He is forced 1o step back, not
from his experience which is as real as before, but

from his presuppositions, He becomes critically oware
and what jumps info owareness is not just the isolaled
phenomena but its conneciion fo the surrounding
world. The ordinary construction materials that the work
is mode of - including scaffolding, waler pumps, PVC
pipes, phywood basin, and drain tubes - are all in clear
view. The beholder is thus constantly reminded that the
natural phenomena in front of him is fobricoled, like the
commonploce structures arcund him

The art critic Barbara Rose once noled in an essay on
contemporany sculplure:
Tnitiol response 1o o work ot keoks in somi way voguely
frnilior insures that on is not o colegory so vassy different
froam the everyday os, for axample, Renalssance sculptura
wixs from Benaissance pluming,






The reference to pluming was no doubt meant to
remind us of Marcel Duchomp's infomous Fountain’
19171, which consisted of an ardinary store-bought
urinal. This plain piece of pluming hod simply been
transferred from the world of use 1o the world

of ol by placing it on o pedestal in a museum,
‘Reversed Waterfoll' recalls Fountain’ for what is a
reversed waterfall other than a foundain® but with

a telling difference. While Duchomp's ‘Fountain’ is
conspicuously disconnecied and dysfunctional,
Efasson flaunts the waler pipes ond pumps that
make his walerfall ‘work.” The siotus of Reversed
Walerfioll' as on ortwork does not depend on if being
remaoved from the world of use or being distanced from
daily experience. I's effeclivenass is, rather, directly
confingent upon the work being o direct extension of
our ervironment

Heklo Dogg Jonsdatir olso works with industrial
materials, creating a waterdall with light fubes. But
unlike Efasson, she does not show the viewer o
supporting struciure. She forgoes the groundwork
afftogether. There is no bose and no support ather
than what the light fubes themseives provide. Hekdo
has said that as an anist, she is “in colloboration with
the matesial, ime, and law of nature.” In the work that
she has created specicifically for Falling Water, the
natural law that she collaborates and wresties with is
gravity, Her alm ks not 1o conquer or frick graviy, like

a bridge engineer might do, but 1o reweal its natural
force. Without o suppaort, the materiol she uses seemta
hang on a thread. in immediate donger of collopsing.
Helda's piece hos, therelore, more in common with Pal
Steir's paintings than surfoce dissimilarities may lead
us 1o belleve. Like the color emulsions that slide down
Sheir's canvases, leaving drips of paint as if in ribute to
gravity, Hekla's materials pull ogainst the function thot
she forces upon them. Gravity decides the shape of her
work, just os it shapes the imoge of falling waler in Pal
Steir's painfings.

Tha artist Rl hos worked extensively for the lost few
years with sound, film and photogrophs of watarfalls.
Her works deal with our delicate relafionship with our
enviranment, exploring nature’s strength and sublime
independence, yat always with human destrucfiveness
dangerously close; For the exhibifion, she hos creafed
a lorge-scale film and sound installation, mostly
based on images of Dettifoss, which gives o sense of
the waterfoll's overwhelming power. The subjeclive
experience of the rushing toments surrounding the
beholder is so infense thal it is sensed physicolly,

0s a corporeal experence, But here, as in the work

of the ofher artists in the exhibifion, the experience

is mediated. The tacit connection that any lcelandic
audience brings to the experience of the power of the
roaring falls is o hydroelectric plonts and lorge-scale
industry.

When Einor Benedikisson wrote his magnificent poem
about Deffifoss in 1905, he conflated the enormous
power of the natural phenomenon with the enargy

it could generate, if it were properly hamessed, This
‘Romantic progmatism, as it has bean called, is
paradoxical ot best for in order 1o use the power 1o
propal industry the waterfall musi be fetfered and
robbed of the very qualifies that inspire awe. S5H4il
officiol environmental palicy in Icelond has followed
fhis Romantic pragmatism, leaving even Deffifoss in
danger of development of the same fime as kcelandic
nofura is promoted, both ot home ond abrood, as
wild and unspailed. ROd's installation plays with this
background, canfidently counfing on the audience fo
acknowledge the donger of exfinction. The beholder's
facit background mediates the experience of the
installation ond forces him to fake o critical stance on
what he sees,

Despite the great differences in styles and approoches
of the four arisis in the exhibition, they all present us
with sirong but mediated experience of nature. Rathar
than simply looking into’ or looking af an artwork, the
oudience s confronted both with nature and orf and
thus engoged In experience and contemplation,

Halpdr Yngvason, Museum Direclor
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Lougardag 10, febrdor k1. 14

Listamannsspjall Artist's Talk
Hafpér Yngvason roedir vidd Paf Steir.

Sunnudag 4. mars ki 15
Syningarsioraspiall Curator’s Talk
Hafpér Yngvason onnast leldstgn um sgninguna.

sunnudog 22, oprilkl. 15
Listamannsspiall Artist's Talk

Hekla Digg Jonsdotie tekur patt§ leidsdgn um
syninguna.

Sunnudag 15. apl kI 15
Listamannsspjall Artist’s Talk
R tekur patt [ leidstgn um sininguna.

wen listosafreykjovikur s listosofn@reykjavilis Smi +354 5901200 fox +354 5901201



