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Litud upphafning andans
Hafpér Yngvason
Safnstjori og syningarstjori

Fyrst nokkur or um titilinn. Ligsiittifun er
nyyrdi sem vard til med pvi ad snua Gdru
atkvaadinu | [jdstillifun svo ad or vard lit",
eda ordid litur® | polfalli. Ordid kom fram
i samraedum vid einn af listaménnunum &
syningunni, Jon Henrysson, pegar hann
velti fyrir sér peetti lita | sképun lifsins.
Qg ordid festist vid sem titill pvi pad visar
til umbreytingar sem verdur fyrir tilstilli
lijoss, sem ma taka sem margraeda likingu
fyrir malun,

Litagledi og sjalfsprottin form einkenna
malverkin & pessari syningu. Pau eru
sjonraent skyld, bo ad pad sé ekki | stil
eda jafnvel sameiginlegr nalgun | mynd-
mali. Pau eru gjarnan figuratif og glettin
an pess ad vera kaldhaedin. | formi eru
pau hill undir flata og vel afmarkada

fleti og otdnada liti. PS sum hampi popp
imyndum og fundnu efni spretta flest
peirra alfand dr hugarheimi listamannsins.
Sjaldan verdur vart vid pykka litaraferd,
malningartauma eda tjaningarrika pensil-
skrift expressjonismans. Engu ad sidur fer
pwi fiarri ad malverkin séu einsleit. Sum eru
grofgerd og tifinningaprungin, med gnott
orolegrar orku og splundradra myndtakna,
en dnnur hdfstillt og 6gud, med vand-
lega dregnum formum og mynstri. Sum
eru malud med idnadarmalningu a hrjif
tréspjiild, dnnur med listamannableki &
fingerdan pappir og | sumum er malningu
einfaldlega hellt.

Listamennirnir ellefu sem leiddir eru
saman & syningunni mynda ekki hreyfingu
og pad er tilgangslaust ad reyna ad

troda peim | snyrtilega flokka (eins og til
damis ,post-psychedelic® fyrir litaspreng-
ingarnar sem einkenna verk peirra eda
LCalligraffitista® ot af krotlegri teikningu

og gotulistarvidmaoti. Slikir basar falla
hvorki ad sjalfsmynd peirra né henta peir
dllum listaménnunum sem eiga heima

a syningunni). Hopurinn er einfaldlega

of prottmikill og flokinn til ad falla undir
ginn merkimida. En listamennirnir dlust
hinsvegar upp vid sameiginlega sjonrazna
menningu — motada af teiknimyndasdgum,
teiknimyndum, télvugrafik og gétulist

- sem hefur haft ahrif 4 grafiskt atlit
verka peirra (an pess endilega ad skila
sér | popplistarmyndmalinu sem padan
sprettur) og adskilur pa fra fyrri malunar-
stefnum, eins og ny-expressjonisma
attunda og niunda dratugarins, Ekki eru
po verk eftir alla virka innlenda malara af
pessari kynslad & syningunni. Par er adrar
aherslur og dnnur efnistok ad finna. Eins
og syning sem haldin var fyrir skemmstu
a Listasafni Akureyrar undir yfirskriftinni
«Kenjottar hvatir® leiddi i ljos hetur ordid
prottmikil endurvakning a afstrakt-
expressjonisma i islenskum malverkum

4 sidustu arum. Og eins og Carnegie

Art Award-syningarnar, par sem ahersla
er ltigd a strauma og stefnur | norrsnni
malaralist, hafa sannad itrekad 4 sidustu
arum er vid lydi vidvarandi endurtdlkun &
peim pattum sem skilgreina malverk og
samfara henni Otvikkun midilsins. Um slikt
erum vidd ekki ad fjalla nd. Listamennirnir
a Ljoslitlifun voru valdir vegna peirra
sjonranu einkenna sem tengja pd og
peirra girnda sem verk peirra tja.

Einn tilgangur syningarinnar er ad votta
brennandi dhuga yngri kynslodar lista-
manna é Islandi 4 pvi ad mala & timum
par sem innsetningar, hljodlist og vided
virdast allsradandi. P4 ad listamennirnir
hafi allir einhvern timann beitt ymsum
tjaningarmidlum & syningum sinum,
annadhvort beint i listaverkum sinum eda
i samstarfi vid adra, hvilir aherslan her

a malverkum peirra. Allir listamennirnir
hafa stundad malun sem sjalfstatt
skipunarform og i flestum tilvikum sem
helsta listmidil sinn. Ekki svo ad skilja ad



verk peirra hafi takmarkast vid ad mala

vid tréinur eda i formi rétthyrninga sem
hengdir eru 4 nagla 4 vegg® (svo ad hin
freaga skilgreining Dubufiets s& tekin ad
lani}. Eins og sja ma & syningunni kidsa
margir malararnir fremur ad mala beint &
vegginn en 4 faeranlega undirstédu (t.d.
Davié Orn og Sara Riel; Ragnar Jénasson
sleppir undirstédunni alfarid) eda skapa
fristazd skilptarmalverk sem teygja sig

inn i syningarrymid (Heimir Bjorgulfsson
og Gudmundur Thoroddsen). En i éllum
tilvikum eiga peir sameiginlega hrifningu

a litum og malningu. P6 ad utkoman kunni
ad vera ohefdbundin skapa peir malverk

i hefdbundinni merkingu ordsins. Hvort
sem vid litum & tivolikennt myndmal Helga
Pdrssonar, Bosche-legar skipunarverur
Gabrielu Fridriksdottur og Siggu Bjargar,
gervi-einfeldnina | malverkum Sigtryags
Bergs eda chugnanlegt stgusvid Pdrdisar
Adalsteinsddtiur finnum vidd | peim Sllum
djipan og audugan munad lita. Inntak og
ahrif verka peirra eru sképud med litum.
Peim ahrifum meetti best lysa sem efndum
pess sem Paul Cézanne er sagdur hafa
krafist af malverki, ad pad sé  hyldypi par
sem augad tynist, leynileg spirun, litud
upphafning andans".



A coloured state of grace
Hafpdr Yngvason

Museum Director and curator
of the exhibition

First, about the title. Lidslithfun (which we
have translated as Coloursynthesis) is a ne-
ologism, created through a play on the lce-
landic word for photosynthesis—ljéstillifun—
by turning the second syllable, “til", around
to form the Icelandic word for colour (in the
accusative case), “lit". The word came up in
a conversation with one of the artists in the
exhibition, Jén Henrysson, as he fantasized
about the place of colour in the creation of
life. And the word stuck as a title because
of its reference to a conversion caused by
light, which is as true and many-leveled a
metaphor for painting as any.

Vivid colours and spontaneity characterize
the paintings in the exhibition. They share a
certain visual kinship, if not a style or a com-
mon approach to imagery. They tend to be
figurative and playful in a significantly non-
ironic way. Formally, they tend to favour flat
fields, sharp outlines and unmodulated local
colours, While some flaunt appropriated
images and found materials, most of the
paintings originate wholly from the artists'
imagination. The heavy impasto, drips and
sweeping brushstrokes of expressionism
are mostly absent. Still, the paintings are far
from uniform. Some are crude and emotion-
ally charged, with a superabundance of un-
easy energy and fractured figuration, whila
others are understated and controlled, with
carefully delineated forms and decorative
patterning. Some are painted with industrial
matenals on rough wood panels, some with
artist ink on fine paper, and some consist
simply of poured paint.

The eleven artists brought together in this
exhibition do not form a movement and it is
pointless to force them into neat categories
(try Post-psychedelics for their character-
istic colour explosions, or Calligraffitists
because of their scrawling lines and street-
art savvy, but such pigeonholes fail to fit all

of the artists who fit in the exhibition. Nor
do they fit their self-images). The scene is
simply too vigorous and complex to allow
for one designation. But the artists do share
a visual culture—shaped by comic books,
animated films, computer graphics, and
street art—which has profoundly influenced
the graphic sensibility of their work (without
necessarily resulting in pop imagery drawn
from such sources) and which separates
them from earlier painting movements, such
as the neo-expressionism of the 1970s and
1980s. But not all of the active local paint-
ers of this generation are included in the
exhibition, There are other directions to be
found. As a recent exhibition at the Akureyri
Art Museum, entitled Whimsical Impetus,
shows, there has been a vigorous revival of
abstract expressionism in recent lcelandic
painting. And as the Carnegie Art Award
exhibitions, which concentrate on new
directions in painting, have shown repeat-
edly aver the last few years, there has been
an ongoing reinterpretation of the defining
elements of painting and a corresponding
expansion of the medium into new technolo-
gies. These are not our present concerns.
The artists in Coloursynthesis have been
selected based on the visual sensibility
that connects them and for the sensory
vigilance and fresh forms of desire that their
works display.

One motive for this exhibition is to acknowl-
edge a vigorous interest in painting among
the younger generation of lcelandic artists
in a time that may seem to be dominated by
post-studio production of installation, sound
art and video. Although the artists have all,
on occasion, incorporated various media in
their exhibitions, either directly in their own
work or through collaboration, the emphasis
here is on their paintings. All of the artists
have pursued painting as an independent
form of creation and, in most instances, as



their primary artistic medium. Not that their
work has been limited to easel paintings or
the form of “rectangles hung on a wall by a
nail," to barrow Dubuffet's famous definition
of painting. As the exhibition demonstrates,
many of the artists prefer to paint directly
on the wall (e.g., David Orn and Sara Riel),
rather than on a transportable support
(Ragnar Jonasson removes the support
altogether), or to create freestanding sculp-
tural paintings that extend into the exhibition
space (Heimir Bjirgulfsson and Gudmun-
dur Thoroddsen). But in all instances, they
share an infatuation with colour and paint.
Untraditional as the outcome may be, they
create paintings in a ime-honored sense of
that word. Whether we look at Helgi Pérs-
son's camivalesque imagery, the Bosch-
like figures in Gabriela and Sigga Bjtrg's
drawings, the faux naivety of Sigtryggur
Berg's paintings or the grim scenes created
by Pdrdis Adalsteinsdottir, we find in all of
them the rich, deep and lush sensuality of
pigment. The meaning and effect of their
work is created with and through colour. It
is an effect that may best be described as a
fulfiliment of what Paul Cézanne is reported
to have demanded of painting, “an abyss in
which the eye is lost, a secret germination,

a coloured state of grace.”



Leidsla

Skrad i tilefni af
syningunni Ljoslitlifun
i Listasafni Reykjavikur
Sjén

Syningargripur a)

Hér ma lita sngtrumbu, skinn af dyrkalfi,
rakad og elt, strekkt 4 augnlaga ramma ur
ungu birki. A skinnflétinn eru uppteiknadar
priar veraldir, helstu taknmyndir peirra
dregnar med ylliberjableki: Verdld guda,
vertild manna, og su sem er lokud basdi
gudum og ménnum nema pegar sleglinum
er drepid a skinnid og allar prjar ymja

sem prju fljél samankomin | einum fossi;
pad er vertld hins dordada, pess dordna.
Bundinn vid trumbuna med ledurreim er
slegillinn, snidinn dr horni af priggja vetra
hreindyrskvigu.

Visindakonan liggur i hnipri & moldar-
golfinu. Pad hefur verid bundid fyrir augun,
vidarbitur er skordadur milli tannanna,
ddrum likamsopum lokad med leir, nema

i ndsunum er lyng. Slegillinn | hendi
sitjarans klyfur reykmettad loftid, taknum
prytt trumbuskinnid penst og slaknar 4

vixl. Takturinn er gefinn fyrir génguna inn i
andaheiminn. Visindakonan fer fatid, slegill
nemur vid skinn, setur haegri fotinn fram
fyrir pbann vinstri, og trumbuskinnid penst,
slegillinn hrekkur af skinninu, vinstri faati

er sveiflad fram fyrir bann haegri, og pad
slaknar. Trumban syngur gtingugarpinn |
svefn: Visindakonan er svefngengill, einfari,
figkkukind | premur heimum, alls stadar jafn
vakandi, hvergi velkamin, sjalfn sér nog,
slunginn synattkumadur. Synapokinn:

Hun sjalf,

A veggnum vid hlid séngtrumbunnar og
slegilsins ma sja Gtparud bréfsnifsi og
utkrotadan triabdrk, dazmi um tilraunir
visindakvenna og tifralzekna til ad gera
landsménnum sinum vitranir Gr pridju
vertildinni skiljanlegar. Par 4 medal er
aletrun fra midri 17. did, kréfsud a rifrildi
ur kristnibodskver — ,D'numb-oo-Beest®
- sem lengi potti oskiljanleg en | dag er

talin nafn smagydju sem likja ma vid Gna,
sendimey norraanu asynjunnar Friggjar.

Syningargripur b)

Hér ma lita augnlok, fardad med punnu lagi
af silfurgraum skugga.

Liodskaldid André Breton liggur i rumi sinu
ad Rue Fontaine 42, | Paris. Hann ar rétt
ad sofna pegar a hugann leitar furduleg
setning sem hann getur ekki & nokkurn
hatt tengt vid pad sem gengur a4 | lifi hans
ba dagana né pad sem hann hefur lifad
fram til pessa. Setningin er fullmétud og
svo ageng ad Breton fer fram Ur og hripar
hana hja sér | von um ad hann losni vid
hana: ,Pad er madur sem er skorinn
tvennt af husglugga.” En um leid og hann
skrifar nidur setninguna pa birtist fyrir
hugskotssjonum hans madur sem kemur
gangandi med glugga um sig midjan, og
pad er dagljost ad glugginn helmingar
hann. Breton reynir ad finna & pessu
riklega skyringu og kemst naest pvi ad sja
fyrir s&r mann sem hallar sér Gt um glugga
a husi og tekur svo med sér gluggann i
heilu lagi pegar hann réttir Or sér. Pad
hversu litil hjalp er i peirri Otskyringu sann-
feerir skaldid um ad pad stendur frammi
fyrir mjtig sjaldgeefri tegund af setningu,
eda syn, og pad akvedur ad finna henni
stad | ljédi. En Breton hefur varla lokid

vid ad finna henni skaldlegan buning

ad hun tekur ad kalla fram | vitundina
gnnur slik ordasambdnd og myndir, ekki
sidur furduleg. Skaldid jatar sig sigrad,
vidurkennir ad hugmyndin um yfirrad
mannsins yfir huga sinum sé blekking.
André Breton rennir fingrum gegnum
raudan makkann, snyr sér ad bvi verkefni
ad finna leid til ad gera samslatt innri og
ytri veruleika synilegan.



Augnlokid er rammad inn i tvaer glerpltitur
svo haegt sé ad skoda pad fra badum
hlidum, enda beedi markad af innri og ytri
synum, draumum jafnt sem heimsaknum &
floamarkadi.

Syningargripur c)

Hér ma lita rim- eda veggteppi. Pad er 173
cm. 4 lengdina og 147 cm. 4 breiddina,
med aprentadri og ad hluta til dtsaumadn
eftirmynd af malverkinu & umslagi pridju
hljémplétu pungarckkssveitarinnar Iron
Maiden: The Number of the Beast. Grunn-
litur teppisins ar blar, allt fra svarblau yfir

i rafblatt. Eldingar snarka & himm, hlaupa

til blossandi, likt og brestir séu komnir |
glerid milli pessa heims og annars. Bleik
sdl lysir dauft gegnum svartan reykinn sem
sligur upp af hinni brennandi j&rd. Pad sem
i fyrstu virdist svidnir og brennandi akrar
reynist folksmergd, eldsmaturinn sem nazrir
balgular tungurnar i forgrunni malverksing
er mannkynid sem svignar eins og axid
pegar loginn sleikir pad. Ledurvangjadic
djtiflar eru verkamenn & pessum akur-
lendum endalokanna, peir steypa sér yfir
fildann og flytja aftur & kestina pa sem
reyna ad flyja. En yhir &llu stendur j&tuninn
Eddie klofvega, grafarhvitur harmakkinn
fellur nidur & axlirnar, hélfrotinn en upp-
pornadur likaminn er klzddur gallabuxum
og hvitum stuttermabol, um Iikstjarft andlitid

leikur skelfilegt glott, tungan situr skraelnud |
munninum, en [ tdmum augnatdttum bjarmar

af eldinum sem faeddi af sér helvitid vid
faetur hans; pad er loginn sem funar | vinstri
lofa risans. Med haegri hendinni stjornar
hann strengjabriodu, alraudum drysh sem
apar stellingu meistara sins, en [ stad elds
heldur a priforki | vinstri hendinni. Pvi einnig
drysillinn styrir strengjabradu med peirri
haegri, lifandi mannveru sem likist Eddie

ad otliti en hefur ekkert | htindum sér og
spriklar eftir duttlungum meistara sins.

Unglingur leggst undir palyesterfeld,
hniprar sig saman svo ekkert stendur

ut undan. Hann er preyttur. Heilt kvild
hafur hann hlustad a plétuna The
Number of the Beast og saumad 0t nafn
hljgmsveitarinnar lron Maiden sem er
stafad med hvéssu raud/hvitu letri efst &
teppinu. Ofragenginn tvinnapradur kitlar
hann i kinnina. Trommutaktur titillagsins
dunar enn fyrir eyrum hans. Hann nytur
bess ad finna hvernig vitundin tekur ad
rasa pegar surefnid pverr. Og fyrr en varir
er unglingurinn ekki lengur bar. Hann
skiptir um kyn. Snyr heim dr svefngtngunni
med nyjar synir | pokahorninu, Par bidur
sitjarinn. Stngtrumban hilir hlj6d i kj6ltu
hans. | flarska ma heyra mjdrdma baul
hreinkalfa.



A Trance

Recorded on the occasion
of the exhibition Colour-
synthesis at the Reykjavik
Art Museum

Sjon

Exhibit a)

In this display is a musical drum, a scraped
and softened buckskin stretched on an
eye-shaped frame of young birch. Three
worlds are depicted on the stretched skin,
their main symbaols limned in elderberry
ink: the world of gods, the world of men,
and a world shut off to both gods and men
unless a mallet thumps the skin making all
three worlds resound like three rivers con-
verging in a falls, that is, the world of the
unsaid, the unrealized. Hanging from the
drum by a thong is the mallet, cut from the
antlers of a three-year-old reindeer heifer.

The learned woman lies curled on the
earthen floor. A blindfold covers her eyes,
a block of wood is fixed between her teeth,
and her other orifices are stopped with
clay, except for her nostrils which are filled
with heather. The mallet in the sitter's hand
cleaves the smoke-filled air; bright with
symbols, the drumhead bells and slackens
by turns. The tempo is established for

the walk into the spirit world. The leamed
woman follows step, mallet hits skin,

she puts her right foot ahead of her left,
now the drumhead bells, the mallet skips
off the skin, her left foot sweeps ahead

of her right, and the skin slackens. The
drum sings the hiker to sleep: the learned
woman is a sleepwalker, a lone traveler,
astray in three worlds, awake everywhere,
nowhere welcome, sufficient unto herself,
a sly specimen-collector. The specimen
bag: herself,

On the wall beside the musical drum and
mallet are bits of scribbled paper and
scratched-up bark, displaying the attempts
of learned women and shamans to make
their visions of the third world decipher-
able to their countrymen. Among these,
scrawled on tatters from an evangelical

tract, is the mid-17" century inscription
“D'numb-oo-Beest." Long considered
indecipherable, it is now thought to be the
name of a minor goddess analogous to
Gna, an attendant to the Norse goddess

Frigg.
Exhibit &)

In this display is an eyelid, tinted with a thin
layer of silver-gray shadow.

The poet André Breton lies in his bed at
42 Rue Fontaine, Paris. He is on the verge
of sleep when his mind is arrested by a
peculiar sentence, bearing no connection
that he can discern to anything presently
going on in his life or anything he has
experienced in the past. The sentence is
fully formed and so aggressive that Breton
gets up and jots it down in hopes of get-
ting rid of it: *There's a man cut in two by
a window sash.” As he writes down the
sentence a man appears in his mind's eye,
walking along with a window around his
waist, and it's clear as day that the win-
dow bisects him. The closest Breton can
come to finding a logical explanation for
this is to picture a man leaning out of the
window of a house and taking the whole
window with him as he straightens up. The
poverty of this explanation convinces the
poet that what he has before him is a very
rare species of sentence or vision, and he
decides to find a place for it in a poem. But
Breton has scarcely finished clothing the
sentence in poetic apparel when it starts
summoning up other equally peculiar im-
ages and turns of phrase. The poat admits
defeat, conceding that the notion of man's
mastery over his mind is delusion. André
Breton combs his fingers through his red
mang and turns to the task of finding a
way to make the convergence of inner and
outer reality visible.



The aeyelid is framed between two glass
plates so that it may be viewed from both
sides, for it is marked by both inner and
outer visions, by dreams as well as by trips
to the flea market.

Exhibit c)

In this display is a bedspread or wall hang-
ing, 173 cm by 147 cm, printed and partially
embroiderad with a reproduction of the
painting from the cover of the heavy-metal
band lron Maiden's third album, The Num-
ber of the Beast. The background colour

is blue, ranging from blue-black to electnc
blue. Lightning crackles in the sky, darting
and flashing as if the glass between this
world and the next were crazing. A pale

sun shines dully through the black smoke
rising from the burning earth. What at first
appears to be scorched and burning acre-
age proves to be a mass of people; the fuel
feeding the blazing yellow tongues in the
fareground of the work is mankind, buckling
like grain at the lick of the flames. Leather-
winged devils are the workers on these
pastures of the end times; they plunge
above the crowd, retrieving 1o the pyre
those who try to flee, Straddling it all stands
the giant Eddie, his deathly-white mane
tumbling about his shoulders, his half-rotten
but desiccated body clad in jeans and a
white T-shirl, a hideous grin playing on his
stiffened face; his tongue lies withered in
his mouth but in his empty eye sockets are
glimmers of the flame that begot the hell

at his feet, that is, the flame flaring up from
the giant's left palm. His right hand works

a puppet, an all-red imp; this imp apes his
master's pose, although his left hand holds
a pitchfork rather than fire, for he too works
a puppet with his right hand, a living human
being who resembles Eddie in appearance
but is empty-handed and capers about at
his master's whim.

A teenager lies down under a polyester fur,
curling up so that nothing sticks out. He is
tired. All evening he has listened to the al-
bum The Number of the Beast and embroi-
dered the name of the band, Iron Maiden,
in jagged red-and-white letters uppermost
on the blanket. A stray thread tickles his
cheek. The drumbeal of the title track still
dins in his ears. He enjoys feeling his mind
begin to stream as the oxygen gets low.
And in the blink of an eye the teenager is
no longer there. He changes sex. Turns
home from specimen-collecting with new
specimens tucked in her bag. The sitter

is thare, waiting, the drum resting silently
in his lap. In the distance sounds the shrill
bawl of reindeer calves.









Prottmikid hlutleysi
Malverk ellefu islenskra
myndlistarmanna

Lana Vogestad

Leiftur medvitundar berast med dunum

og dynkjum af ckéinnudum vegarslodum

og ur bernskuminningum inn | margslungid

augnablik nutidar. Malverkin senda okkur

bod med sprengilitum, myndmali prungnu

fortidarpra, Agengu ofsdknarsedi og &r- -

veentingu, l8drandi martrédum undirmed- paé er Om m I a n Ieg u r
vitundarinnar, hrifningu 4 imyndunaraflinu b

og tilvisunum | hid spaugilega, gitulist

og skyndrvunarheima. Pad er stor biti péttu r af bvi Sem Vid

ad kyngja.

Malverk broast. Pad er kinnunarferli ohad eru m = pa 6 e n d u r-

tima og endurspeglar tilveruna. Upplifad

andartak sem getur lifad endalaust afram k S If - -

og bodid upp 4 eitthvad nytt | hvert sinn s apar SJa t SIg l

sem madur sér pad, sundurlaus setninga- ’ -

brat, ljédiinur, opinn eda lokadur texti. | f II b
samanburdi vid pad er ljosmynd frosid SI e u og m u n u'
andartak frammi fyrir linsunni, lidid og .

horfid og greinir fra stadreynd. Malverk er I kk
vidharf, Pad fjallar um innsta edli mannsins. av' n eg a kom a O u r
Susan Sontag sagdi ,Ljdsmynd er eins - -

og tilvitnun® (Sontag, 2003), en pa er 6 L 6

malverk eins og jatning, fjaning a pram og vl - Ista m a u r sem
otta, athugunum, hugmyndum og jafnvel -

hinu émedvitada. bad getur verid nistandi m a I a r getu r Va r' a

vein eda lagt hvisl, varpad ar pvi sem

innra byr. Pad er virpun lilfinninga, menjar T -

mannslikamans. Talkun sérhvers malverks I It I 6 06 ru m a u g u m

er had samhenginu. A medan listmalarar

mila mun pad skipta mali, jafnvel pott pad

= ~ 11 113
leitist vid ad flyja veruleikann | stad pess a m a I lé.

ad berjast vid fylgifiska midilsins.

«Pad er dmaslanlegur pattur af bvi sem H el m I r BJ O fg l.j H:SSD n

wid erum, Pad endurskapar sfdlft sig
sifellu og mun pvi aevinlega koma okkur
vid. Listamadur sem malar getur varla lihd
ddrum augum & malid."

Heimir Bjérguifsson

Muna, vid upphaf pessarar aldar, er afar

gott ad vera listamadur. Listamadur getur
buid til hvad sem er og einhvers stadar

18




Heimir Bjgrgllfsson

Gegnhelll glidandi
ylirburdar / Solid Shiny
Supaerb, 2008

Akril og sprey midning
é striga / Akrylic and
spray-palnt on canvas
122 x 122 em

Mad leyhi S Courlesy
of: Westarn Project,
Cubver City,




Sara Riel
{winstel 7 lell)

Heilapanddll / Pendulum,
2008

Yeggmynd / Mural

500 x 700 cm

Syning / Exhibition:
Veggverk, Akureyri

Sigga Bjdrg
Sigurdardottir
{haegri f right)

An titils / Uniitled,
Akryl, blek og trélitir &
pappir / herylic, ink and
colour pencils on papar
59 x 42 cm






tekur einhver verkinu fagnandi og kallar r
bad list. | svo fitimidlastyrdu samfélagi er

uppdrvandi ad sja unga myndlistarmenn
mala af dirfsku malverksins vegna og
skirrast ekki vid ad reyna ad vikka ot
landamzeri. Ad mala snyst um frelsi: Frelsi
mannsins og listamannsins, Margir i list-
heiminum héfnudu a sinum tima Philip
Guston, sem hefur haft athyglisverd ahrif

a suma listamannanna & syningunni, Ot af
nyjum hiutlazgum stil hans sem sneri baki
vidl hinu dhlutstaeda og Willlam de Kooning
sagdi um hann: Verk Philips ffalla um
frelsid® (Mayer, 1988). | pessum ofmettada
fitimidlaheimi synir pad frelsid ad mala. Eins
og Francesco Bonami ordadi pad svo vel:
_Ad méla er ad adhafast* (Bonami, 2007).

Flestir listamennirnir & syningunni vinna
med alikum tjianingarmidlum, til deamis
videdi, innsetningum, skilptarum, hljeo)
og gjomingum. Adrir pasttir skiipunargafu
listamannsins nytast i malun af by ad hin
er virk athéfn sem strax verdur synileg.
Malverkin veeru eflaust ekki til 4n hinna
tjaningarmidlanna, peir upplysa og

nzera hver annan. Pad ma sja af verkum
Sigtryggs Bergs Sigmarssonar, en |
gjtirningum sinum hagnytir hann athuganie
4 samfélaginu og oréleika falks, rétt ains
og | malverkunum. Verk hans eru innblasin
af prystingi samfélagsins um hefdbundid
mat 4 velgengni | lifinu og veita utrds gremju
listamannsins yfir ad purfa ad boa vid
pessar vaentingar | listskdpun sinni. Malverk
Helga Parssonar eru einnig upplysandi

og upphafspunktur skulptura hans. Og hja
sumum listamannanna eru oljos mérk a milli
tianingarmidla. Hvad umfangsmikla stéigu
og feril malverksins ahraerir getur vinna
med adra tjidningarmidla, til deemis vided
og [jsmyndir, snlist meira um malverk

en malverkid sjalft. Listamadurinn Rudolf
Stingel, sem faaddur er a italiu, er gott
dzemi um hvemnig listamenn sem vinna med
adra tjianingarmidla geta visad | malverk,

til deemis med skaeritu appelsinugulu
golfteppi & tviseringnum | Feneyjum 2003
eda starum vegglistaverkum or fraudplasti.
Ragnar Jonasson hefur bent & ad hann telji

- L - “
innblasturinn.
sum malverkin sin til skdlptira og suma “ .
skilptirana til malverka. Pess vegna snuast D '6 O I_I
bessi malverk ekki eingtingu um malve rk. av i r n al ] d O rS S O n
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David &rm Mallddrsson

Baunin / Baan, 2009
Veggmynd / Mural



Gudmundur Thoroddsen

Spytur dulbunar sem
spytur / Sticks Disguised
s Sticks, 2005

Akril og tiss 4 fré 7 Acrylic
andlelt tip pen on wood
breytilegar stasrdir /
Various sizes




,Astaedan fyrir pvi ad
€g mala er einkum
hvad pad er afdrattar-
laust. Meira mali
skiptir po ad ég er lika
hrifinn af malningunni
sjalfri, af aferdinni
og umfram allt er ég
hrlflnn af litum. Ad p







I———

Jan Henrysscn
[wingts £ balt)

Polgmdi / Endurance, )
2008 f
Bibmdud taknd / Mixed

madia

J0x42 x2cm

Gudmundur Thoroddsen e
{hasgri / right)

Hyndill / Torch, 2008

Akryl & tré F Acrylic

an wood

50om #
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_Ovissan um utkomuna er alltaf spennandi
og padan kemur innbldsturinn.®
Davit Orn Halldérsson

LAstaedan fyrir pvi ad ég méla er einkum
hvad pad er afdrattarfaust. Meira mali
skiplir bd ad ég er lika hrifinn af malning-
unni sfdlfri, af dferdinni og umiram allt er
ég hrifinn af litum. Ad bvi leyti er ég ad
dillum likindum hinn deemigerdi mélari. Eg
held ad megnid af verkum minum byggi 4
litum. Meira ad segja pau svart-hvitu .*
Gudmundur Thoroddsen

.Eg nota dlika tidningarmidla af pvi ad mér
finnst ég nota mismunandi hiuta hugans
begar ég glimi wid alls konar efni. Mélning
veilir mér innbfdstur begar ég stryk henni &
spjald, litasamsetningar gera verid eins og
samradur eda hugsun. Allir litir skapa viss
hughrif med édrum litum, stundum eins og
lykt | draumi eda hijémur [ lj6di 4 erlendri
tungu sem madur skifur ekki og stundum
getur liturinn valdid jafnsterkum hughrifum
og 6p eda einhvers konar yfirysing. Eg
held ad alltaf pegar ég mala verdi ég 4 ein-
hvern hétt undrandi og finnist ég standa
frammi fyrir nyju upphafi, eins og alltal
verdi fif nytt tungumal.”

Gabriela Fridriksdottir

.Eg hef reynt ad haetta ad mala en get
pad bara ekki. Eg nyt pess ad vinna med
malningu. Eg nyt pess hvernig hiin hegdar
sér og edlis hennar og hvada ahrif hin
hefur & Hétinn.*

Ragnar Jénasson

Fleedi hugmynda og skdpunar eykst vid
bad ad mala.®
Helgi Pdrsson

Legar ég vinn ad fist minni, hvort sem
pad eru malverk, hljodverk eda gidrmingar,
kemst ég [ hugleidsiudstand. Eg finn fyrir
mikilli ré og & stundum erfitt med ad hatla
begar madur er kominn [ pannig dstand
einsog Ld. & vinnustofunni. Myndlist er
min leid til ad eiga wid [ifid, einhverskonar
perapia.®

Sigtryggur Berg Sigmarsson

Pegar litid er yfir verkin sjast apekkir paettir,
einkum pé a yfirbardinu. Allir listamennirnir
nota liti af protti og Gryggi. Lituninn og
notkunin & honum er einkennandi fyrir

verk peirra. Allir malararnir nota liti med
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Brardis Adalsteinsddttic

Reykjandi madur /

Man Smoking, 2009
Akryl malning & striga /
Acrylic on Canvas

81 x 81 cm

Med leyli / Courtesy of
STUX Gallery, New Yark
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