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Ladurhljémur i skékassa

Ladurhljémur i skakassa er dagskra og syning

& Listahatid 2013 par sem sjénum er beint ad
gjéringum og leikverkum Magnisar Palssonar
{f. 1929). Titillinn visar i verk Magnusar fra

arinu 1975 par sem hann byggir & einni af
s&gum Miinchausens baréns: Frostavetur einn
var baréninn & ferd um préngan veg og bad
vagnstjdrann ad blasa i lG8ur sinn til ad vara

pa vid sem kynnu ad vera ad koema Gr hinni
attmm ‘u‘agnstjurlnn blés en ekkert heyrdist
hengdu |:venr [Gdurinn upp vid arininn og
skdmmu seinna far hann ad hljéma. Tenarnir
hafdu frosid i 10drinum og pidnudu nd i hiyjunni
inni. Veerk Magnusar er eins konar gifsafsteypa
af bessum frosna ladurhljémi og er deemigert
fyrir tilraunir hans til a3 draga fram og syna allt
bad defnislega sem vid upplifum og er ekki
vaigaminni hiuti af veréld okkar en efnid: Hljad,
ard, tilfinningar, timi, hreyfingar, bilid milli hluta,
stgur og hugsanir.

Magniis leerdi leikmyndahénnun og
myndlist a sjStta dratugnum lidinnar aldar og
starfadi vid leikhis med hléum fram & dttunda
Aratuginn en sneri sér = meira ad myndlistinni
upp dr 1960. Um fimm ara skeid deildi hann
vinnustofu i Reykjavik med Dieter Roth og
saman er chaett ad segja ad peir tveir hafi
verid leidandi | beim miklu umbreytingum sem
attu sér stad i islenskri myndlist 3 sjdunda og
attunda aratugnum. Asamt Dieter tengdist
Magnis Fluxus-hreyfingunni, alpjédlegum
hépi listamanna sem leitadist vid ad endurnyja
listina gegnum tilraunir med nyja midla og
nyja hugsun. Hépnum tengdust listamenn vids
vegar ad, m.a. John Cage, Philip Corner, Ben
Vautier, Yoko Ono, Carolee Schneemann, Mam
June Paik, Emmett Williams og Joseph Beuys.

Strax [ byrjun sjéunda aratugaring
war Magnis byrjadur ad skrifa handrit og
hugmyndir ad gjdrningum. Pessar hugmyndir
urdu pé ekki ad veruleika og begar Magnis

hélt sina fyrstu einkasyningu, | Asmundarsal arid
1948, syndi hann m.a. bika gerda dr fotum sem
hert héfau verid upp med gipsi og malningu,
békverk og ljdsprentada pappirsrenninga sem
heegt var ad kaupa i metravis eins og alnavaru,
Pessi syning vakti talsverda athygli og m.a.
skrifadi Bragi Asgeirsson | umfjéllun: ,Magniis
kemur manni a dvart fyrir miklar tilraunir, sem
falla merkilega vel inn { tilraunir, sem hinir
réttaekustu eru ad gera i dag ... Pessi syning er
b&t‘r_u; i timamdtum i islenzkri myndlist.” Naestu
arin syndi Magnis | Pyskalandi og tok part i
symingum hér heima. Peir Dieter Roth syndu
sem ,gestir’ a fyrstu samsyningu SUM-hépsins
i syningarsal félagsins vid Vatnsstig og Magnus
tok patt i fleiri samsyningum hopsins, m.a.
syningunni i Stedelijk-listasafninu | Amsterdam
1971,

A dttunda ratugnum urdu verk Magniisar
smiatt og smatt einfaldari, Hann notadi gjarman
gips og lita ma a verkin sem héggmyndir en

i raun eru pau meira | 2t vid hugmyndalist:
Hvert verk visar | akvedna hugmynd, ségu eda
syn & veruleikann og er eins konar hlutgerving
hugrmyndarinnar. Pad var 8 bessu skeidi sem
Lidurhljémur i skdkassa vard til.

Arid 1975 byrjadi Magnuis ad kenna vid
Myndlista- og handidaskélann og bar kem
hann & fot Mylistadeild med adstod Hildar
Hakanarddttur sem pa var skalastjéri. [ fyrstu
var Magnds eini kennarinn en i deildinni
var pd sett upp metnadarfull namskra par
sem nemendur kynntust helstu nyjungum:
Bokagerd, videdlist, gjérningum og hugmynda-
list. Margir erlendir gestaken narar kenndu vid
deildina og kemu margir peirra dr hopi Fluxus-
listamannanna sem Magnis pekkti. Ur deildinni
Gtskrifadist stor hapur listamanna sem hafa latid
mikid adh sér kveda sidustu prja aratugi. Magnis
styroi deildinni til 1784.

Kennslan atti hug Magnisar allan og hann
leit & hana sem [id i sinni eigin listskGpun.
Sumarid 1984 hélt hann syningu | Mylistasafninu
og gaf 0t hljddsnaldu undir yfirskriftinni
Kennsla: Geggjadasta listgreinin. Par sagir
Magnis:

Svo skritid sem pad nd er, hefur myndlistin
& sidustu aratugum hastt ad vera hand-
verks- efa kunnattugrein en hefur ordid |
stadinn grein alhlida skdpunar. Listin hefur



ordid hugskapunargrein i vidr merkingu.
Bilid milli hinna hefdbundnu listgreina er
ordid mjég agreinilegt ag meira ad segja
ardid erfitt ad adgreina skapandi verk

a visindasvidinu og skapandi listaverk.
Skik adgreinist varla fra list. Ljod verda
myndverk og myndverk ténlist.

Magstu ar kenndi Magnis vid ymsa lista-
haskala i Hollandi og Noregi jafnframt bvi ad
starfa ad eigin listskipun. A sama tima fér hann
ad sernja yrmiss konar gjérninga og endurnyja
kynni sin af leikhisinu en verk af pessu tagi hafa
verith gildasti patturinn i listskdpun Magndsar
sidlan. Gjdrningarnir kamu einn af ddrum og
voru fluttir ymsir  Islandi eda erlendis, t.d. |
Franklin Furnace i New York og i Henie-Cnstad
kunstsenter rétt utan Osldar.

Vid samningu gjérninga sinna notar Magniis
ymsar adferdir og ma rekja sumt til Fluxus-
dranna eda leikhissstarfa en margt kann
frekar ad tengjast reynslu hans af hopstarfi og
kennslu. | mérgum handritanna notar hann
texta annars stadar fra sem hann klippir i
sundur og endurradar eftir dkvednum reglum
en pé pannig ad hann hefur ekki alltaf sjalfur
fullkomid vald yfir nidurstédunni. Med pvi ad
veita bannig dkvedinni dvissu inn i verkid -
handahéfi — opnast nyir méguleikar og pessi
adferd var talsvert notud | Fluxus, likt og hja
sdrrealistum og dadaistum, Efnividurinn er
alikur, fra hasarblédum til islendingasagna, en
Magnus fellir hann inn | handrit sin bannig ad
Gr verdur heild sem pjénar hans syn & verkid,
Handritin eru mérg i raun sjalfstad listaverk
par sem textabrotin radast upp | margradda
kéra og Magnis skrifar upp leidbeiningar sinar
urn flutninginn og fyrirmaeli um uppsetningu
verksins. Parna sannast pad ad | |jod verdi ad
myndverki og myndverk tonlist” bvi i pessum
verkum purrkar hann Gt bilid milli greinanna.
bad mé lita a gjdrninga hans sem myndlist,
leiklist, tonlist eda jafnvel bokmenntir og i
sumum peirra koma myndbénd lika vid ségu.

Jén Proppé, syningarstjori

The Sound of a Bugle
in a Shoebox

The Sound of a Bugle in a Shoebox is the title
of a programme and exhibition at the Reykjavik
Arts Festival focusing on the performance and
theatre work of Magniis Palsson (b. 1929).
The title refers to one of his works from 1975
which refers to one of the tales of the Baron
Miinchausen: Once, during a cold winter, the
baran was travelling down a narrow road and
he asked the coachman to blow his bugle

to warn travellers who might be coming in

the opposite direction. The coachman blew
his harn but ne sound came out. When they
reached an inn they hung the bugle by the
fireplace and soon sounds began to come out
of the instrument. The sounds had been frozen
inside the bugle and were thawing out in the
warrn inn. Palsson's work is a kind of plaster
cast of this frozen sound and is typical of his
many attempts to represent the immaterial
aspects of experience that comprise such a
significant part of our world: Sounds, words,
feelings, time, movement, the space between
things, stories and thoughts.

Palsson studied theatre design and art in
the 1950s and worked in theatre on and off
until the 1970s. From 1940 he began to focus
mare and more on his artistic production. For
five years he shared a studio in Reykjavik with
Dieter Roth (1930-1998) and together they
were part of the transformation of Icelandic
artin the 1960s and 1970s. Along with Roth,
Palsson was in contact with the artists of the
Fluxus movement, a loose grouping of people
from different backgrounds who sought to
renew art through experimentation with new
media and new approaches. Fluxus artists came
from all cormers of the world and included John
Cage, Philip Corner, Ben Vautier, Yoko Cno,
Caralee Schneemann, Mam June Paik, Emmett
Williams and Joseph Beuys.

Already in the early 1960s Palsson
had begun to write scripts and ideas for
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performances, These, however, were never
realised and when he held his first private
exhibition in Reykjavik in 1968 he showed
mostly sculptural pieces made with plaster
and paint, along with artist’s books and strips
of copied drawings that could be purchased
by the metre, like fabric or wallpaper. The
exhibition attracted a lot of attention and
critic Bragi Asgeirsson wrote: "Magnis
surprises us with experiments that are very
much in line with what the most radical artists
abroad are doing ... This exhibition is part of

a transformation in lcefandic art.” In the next
years, Pilssan exhibited in Germany and took
part in various callective exhibitions in leeland.
He and Roth took part in the first exhibition

of the new avant-garde group SUM around
1970, including a key exhibition in the Stedelijk
Museum in Amsterdam in 1971.

In the 1970s Palsson's art grew more sparse
and direct. He often used plaster and while we
may see them as sculptures, they are in fact
more akin to conceptual art: Each piece refers
to a particular idea, a story or a perspective
on reality; the sculpture gives shape to these
ideas, turning the immaterial material. It isin
this pericd that Palsson made The Sound of a
Bugle in a Shosbox.

In 1975 Palsson began teaching at the
Icelandic College of Arts and Craft where he
set up a new department with the suppart of
artist Hildur Hakonardéttir, then director of the
college. To begin with, Palsson was the only
teacher in the department but an ambitious
curriculum was set up where students
were introduced to new developments in
avant-garde art: Artist's books, video art,
performances and conceptual art. Several
guest instructors were brought in from abroad,
including many of Palsson’s friends fram the
Fluxus group. Palsson ran the department until
1984 and its graduates now form a large and
influential part of the lcelandic art scene.

Palsson came to see teaching as an impor-
tant aspect of his own artistic production. In
1984 he held an exhibition on this theme and
produced a tape entitled: Teaching: The Crazi-
est Branch of Art. It includes Palsson saying:

Strange as it may be, art has in the last
few decades ceased to be about craft and

facility and has become instead a field
of general creativity. Art has become a
branch for creative ideas in general. The
separation between the traditional art
forms has been eroded and it has even
become difficult to separate creative
work in science frorm creative art, Chess
can hardly be distinguished from art.
Poems become visual art and visual
artworks become music.

In the next few years Palsson taught at
various art academies in The Netherlands and
in Morway as well as continuing his own werk.
He began to compose performance works
again and to renew his engagement with the
theatre. Works of this kind have been the
moast prominent aspect of his production ever
since and, already in the 1980's, they were
performed in various venues, in lceland and
abroad including Franklin Furnace in Mew York
and the Henie-Onstad Art Centre near Oslo,

Palsson uses various methods in composing
his performances, some traceable back to
the time of the Fluxus movement or his work
in theatre, while other grow out of Palsson's
own experience of teaching and working
with groups of students. In many of his scripts
he uses found texts which he cuts up and
rearranges in accordance with eertain rules,
yet in such a way that he doesn’t completely
contral the final result. By the use of random
and ambivalent elements new horizons can
be opened up - a technigue much used by
the Fluxus artists as by the Surrealists and the
Dadaists before them. The raw material Palsson
uses is very varied, from American comic books
ta the leelandic sagas, but he reworks it in his
scripts to serve his own aims. The manuscripts
describing his performances are really artworks
in their own right where the cut-up texts
are arranged in calumns for the different
performers along with Palsson's own comments
and instructions. They show how “Poems
become visual art and visual artworks become
music”, completely erasing the boundaries
between the different fields of expression. His
performances can be seen as art, theatre, music
or even literature; some even include video.

Jén Proppé, curator




Brot ir Sprengdri hljadhimnu

vinstra megin {(1991)
Petta leikrit Magnisar Pélssonar var sett
upp arid 1991 i samstarfi Pjsaleikhissins og
Alpyduleikhissins, | fréttatilkynningu sagdi ad
verkid vaeri nokkurs konar blanda af gledileik
og taladr dperettu og verkid var vissulega
nystarlegt ad morgu leyti. Gisli Porsteinsson,
gagnrynandi, sagdi engu ad sidur: ... eitt
er vist ad pad vaeri daudur madur sem gaeti
latid sér leidast a pessari syningu. Slikur er
hreyfanleiki leikaranna, fossandi ordaflaurmur
peirra, dskur, hljéd og angist og allt hid
évanta.” A listahatid 2013 stjérnar Pérunn 5.
Porgrimsdéttir uppsetningu en leikarar eru
Arnar Jénsson, Edda Arnljotsdottin, Gudng
Helgadattir, Gudrin 5. Gisladéttir, John
Speight, Kristbjérg Kjeld og Stefan Jansson en
pau léku &l | frumuppfaersiu verksins.

Stuna (2013)
wAtburd sé ég anda minum naer, aldir pé ad
lidnar séu tvaer; inn | dimmt og hridegt his ég
tred, Hver er 54, sem stynur par 4 bed?" Pannig
arti Matthias Jochumsson um sidustu daga
salmaskaldsins Hallgrims Péturssonar og pessi
mynd vard Magnisi Palssyni efnividur | gjérming
sem er frumfluttur | Listasafni Reykjavikur,
Hafnarhisi, a Listahatid 2013. Stjdrmendur
eru Hardur Bragason og Pétur Magnisson en
Islenski hijosljadakarinn (Nylékarinn) fiytur.

Avintyr (1997)
Avintyr byagist & gamalli italskri pjedsagui
endurségn rithéfundarins Italo Calvino. Sagan
segir fra gardyrkjumanni sem lendir | 2evintyrurm
en vinnur ad lokum hénd kanungsdatturinnar.
A Listahatid 2013 styra tonskaldin At
Ingdlfsson og Prainn Hjalmarsson uppfarslunni
en fiytjendur eru Bergur Ingclfsson, Katla M.
Porgeirsdottir, Sigurdur Skalason og Una M.
Jonsdottir,

Einsemd: Steypa (2013)
Pessi gjorningur tengist tveimur eldri verkum
Magniisar Palssonar par sem hann leitadist vid
ad steypa i gips upplifunina af tanlist i rgmi.
Hér er bad pungarokkshljemsveitin Muck sem
flytur ténlistina en Ragnhildur Stefansdéttie
asamt adstodarmidnnum steypir gipsmot
af peim og umhverfinu. | eldri verkunum
tveimur for steypan fram annars stadar ag
adeins afsteypurnar syndar en hér verdur
gjérningurinn framinn ad gestum vidstoddum.

brigaldur pursavann (1997)
Petta er gjorningur fyrir storan hop fiytjenda
og var fyrst settur upp | Hafnarhisinu 4
Menningarnott 2000, Verkid gerist allt i
kring um ahorfendur og er a&tlad ad magna
tilfinningu fyrir &llu by sem gerist utan vid
okkar sjénarsvid. Stjérnendur a Listahatid
2013 eru Ingibjérg Magnadattir og Johanna
Fridirika Saemundardéttir en flytjendur nemar Or
Listahaskdla lslands.

Kross (1994)
Gjarningurinn var fluttur i fyrsta sinn &
gjorningahatid | Hroarskeldu arid 1996 par sem
Magniis Palsson styrdi géngu hatidargesta.
A Listahétia 2013 hefst ferdin med gjérningi
i Frikirkjunni og padan verdur gengid i
Hafnarhusid. | kirkjunni er flutt hljodlaust
kérvark, Banir Or Davidssdlmum, & fernan
hatt: af taknmalsker sem flytur bad a taknmali,
blandudum kér sem flytur pad raddiaust og
tveimur skatum sem flytja bad annars vegar
med semafor-fliggum og hins vegar med
morsletri sem er stafad med sterku ljosi. Gestir
taka einnig patt i flutningnum. Gudmundur
Oddur Magnisson og Daniel Bjgrmsson styra
gjGrningnum en [slenski tiknmalskérinn og
Kammerkor Sudurlands flytja.



Excerpt from Burst Eardrum,

Left Side (1991)
This theatre piece was originally staged by
the National Theatre of Iceland in cooperation
with an independent theatre group. The
press release then explained it as a blend of
comedy and spoken operetta and, indeed, the
waork was unusual in many ways. Nonetheless,
a critic said: "One thing is certain, that
only a dead man could be bored by this
parformance. Such is the mobility of the
actors, the constant flow of words, screams,
anxiety and the unexpected.” For the Reykjavik
Arts Festival 2013 the piece is directed by
Parunn 5. Porgrimsdéttir and performed by
Arnar Jonsson, Edda Amljotsdottin, Gudny
Helgadéttir, Gudrin 5. Gisladéttir, John
Speight, Kristbjorg Kjeld and Stefan Jénsson
whao all took part in the original performance in
the Mational Theatre.

Sigh (2013)
This piece, premiered here for the Reykjavik
Arts Fastival 2013, takes its theme from the
last days of the 17th century priest and poet
Hallgrimur Péturssen. Through a complicated
reworking of his material, Pélsson transports us
to the low hovel where the poet lays dying and
evokes reflections on life and death, destiny
and creation. For the Reykjavik Arts Festival
2013 the piece is directed by Hordur Bragason
and Pétur Magnisson, and performed by the
lcelandic Sound Poetry Chaoir.

Fairy Tale (1997)
Based on an old Italian fairy tale as retold by
the writer Italo Calvino. It tells of a gardener
wha has various adventures but finally gains
the princess. For the Reykjavik Arts Festival
2013 the piece is directed by the composers
Atli Ingdlfsson and Prainn Hjalmarsson, and
performed by Bergur Ingélfsson, Katla M.
Porgeirscattiv, Sigurdur Skidlasen and Uina M,
Jansddéttir,

| Stand Alone: Casting (2013)
This performance is related to two older
works whare Palsson attempted to make
casts of the experience of music in a particular
space. This time around, the cast of the music
performance of the rock band Muck is made
by artist Ragnhildur Stefansdattir with a team
of assistants. Unlike the two earlier works when
the castings were done in private and anly the
final sculptures were displayed, the casting of
the band Muck and its surrounding space is
made while the band performes before a live
audience.

Threefold Magic, Giantfriendly (1997)
This perfarmance for a large group of people
was first seen in the Reykjavik Art Museum
in 2000. The parfarmance takes place all
around the audience and is intended ta high-
light everything that is always happening just
outside our field of vision. For the Reykjavik
Arts Festival 2013 the piece is directed by
Ingibjcirg Magnadattir and Johanna Fridrika
Samundardottir, and performed by students
frem the |celandic Academy of the Arts.

Cross (1996)
This performance was first staged at a perfor-
mance festival in Roskilde, Denmark, where
Palsson directed a march of all the festival's
guests. For the Reykjavik Arts Festival 2013
a procession of people is marched following
a performance in a church in the city centre
ta the Reykjavik Art Museum. In the church,
a verse from Psalms is performed in four ways
by: A choir with no seund; a cheir using sign
language; with semaphore flags; and finally
in Morse code. Guests and onlookers are also
invited to participate in various ways, Directed
by Gudmundur Oddur Magnisson and Daniel
Bjgrnsson with the participation of the lcelandic
Sign Language Choir and the South lceland
Chamber Chair.




