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"Ways / Walls”

The general public has a very few opportunities to observe artists at work. Consequently
it can be said that the relationship between art and the public is veiled by a certain
mystique, which must be explored and perhaps lifted away, if only for a moment.

The "Ways/Walls” project was based on two elements:

to provide artists with an opportunity to carry out their ideas on a large surface
(a wall which is 24 meters long and about 3,5 meters high) To allow the visitors of the
Museum to follow the development of a work of art from it’s beginning to its completion.

The project was continuous in time as the artists took over from one another.
Each artist aimed to have his/her work ready one week prior to the closing date
of the period in question, unless the nature of the work determines that it
continued to develop until the last moment.

The project strongly referred to the transient nature of life and art. After each
exhibition period the contribution of that artist was removed or hidden behind a
new layer of paint — and thus became the foundation of what was to be created
on the wall during the next period.

In this way a certain closure was achieved at the same time a dynamic continuity
was kept going.

Eirikur Porlaksson,
Director Reykjavik Art Museum



Byr og starfar i Pyskalandi. Lives and works in Germany

Eftir a6 hafa lokid nami fra fidltaeknideild Myndlista- og handidaskéla fslands 1993 for Hlynur graduated from the Icelandic School of Arts and Crafts in 1993 and then
Hlynur til ndms vio listahaskola i pyskalandi. Fra arinu 1994 hefur hann haldid went to study at an art academy in Germany. Since 1994 he has held private
einkasyningar m.a. i Bandarikjunum, Noregi og pyskalandi og hér heima, og hefur tekid exhibitions in the United States, Norway, Germany and Iceland and has

patt i fjolda samsyninga vida um heim. participated in number of group exhibitions all over the world.
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Yfirlysing listamanns

,,Eg aetla ad nota vegginn sem dagbok fra fostudeginum
14. janutar til pess 3. februar.

Eg mun skrifa hvad ég geri pannig ad allir geti lesid pad nakvaemlega - draumar,
vandamal, daglegt lif, plon, samskipti vio annad folk, hugmyndir ad verkum,
fiolskyldulif og allt sem ég tek mér fyrir hendur verdur rakio i dagbokinni sem pannig
verdur mjog personuleg.

b4 =etla ég ad taka ljosmyndir, eina filmu 4 dag og lata framkalla yfir nott og hengja
myndirnar upp naesta dag a vegginn.

Gestir Kjarvalsstada geta tekid patt i pessu, enda verd ég & staénum blomann Gr
deginum og spjalla vid pa sem koma eda eiga leid hja um verkid, lifié og tilveruna, og
allra hlidar hennar.

Utkoman Gr sliku spjalli fer svo beint inn i verkid, enda ordin hluti af dagbokinni
pann daginn.

bannig veréur veggurinn eins og ,,vegur® sem ég geng paer prjar vikur sem framkveemd
verksins stendur yfir.“
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Artist’s Statement
“l intend to use the wall as a diary from January 14Th until February 3rd.

| will write about what | do in such a way that everyone can read an exact account - dreams,
problems, daily life, plans, relations with other people, ideas for future works, family-life -
as in fact all my activities will be related in this highly personal diary.

| also intent to take photographs, one roll of film each day and have it developed overnight -
and put them on the wall the next day.

Visitors to Kjarvalsstadir are able to participate in this project, as | will be in the
museum the better part of the day ready to chat with those visiting or passing
through, about the project as well as every aspect of life and living.

The outcome from such a discussions will automatically enter the "work” as a part of
recording of the diary that particular day.

Thus the wall will act as a kind of a "way” which | will be walking during those three
weeks of performing the project.”



Lives and works in Reykjavik.

Graduated from the Icelandic School of Crafts and Arts in 1980 and further studies at
the Rijksakademie van Beeldende Kunsten in Amsterdam, The Netherlands 1983-1984.
From 1980 Da i has had private many exhibitions and participated in numerous group
exhibitions all over the world. His works are in all the major museums.

Byr og starfar i Reykjavik.

Lauk nami fra Myndlista- og handidaskola islands 1980 og stundadi nam vid Rijksaka-demie
van Beeldende Kunsten i Amsterdam, Hollandi arin 1983-1984.

Fra 1980 hefur Dadi haldid fjéldan allar af einkasyningum og tekid patt i fjolda samsyninga
vida um heim. Verk eftir hann eru i eigu helstu safna.
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Yfirlysing listamanns

,Baedi vegir og veggir hafa komid fyrir & myndum sem ég hef malad sidustu tvo aratugina,
og bvi finnst mér spennandi ad fa taekifeeri til ad vinna ad verki 1 storu formi sem tengir
pessi tvé myndefni saman med jafn markvissum haeetti og hér a sér stad.

Listin er ad minu aliti Grvinnsla hugsunarinnar, og pvi veréur bad aldrei neitt einfalt sem
kemur Gt ar peirri vinnslu sem hin endanlega afurd - listaverkid sjalft - ef heidarlega er ad
verki stadio.

Listin er manninum afar mikilvaegt hjalpartaeki vid misvel heppnadar tilraunir hans til ad
skilja hluti og fyrirbrigdi & peim undarlega vettvangi, sem stundum er kalladur
»Raunveruleiki®.

Eg hef akvedid ad vid vinnslu pessa verkefnis komi fram viss adferdafraedi sem ég nota
almennt vid mina listskdpun. Hun felst i pvi ad fyrst eru maladir akvednir hlutar
verksins & nokkud raunsaeislegan hatt, likt og hugmynd ad umgjoré sem fyrir utan
nalaegdina kemur listinni sjalfri litid sem ekkert vid. Hin viddin 1 verkinu verdur sidan
Lhin listrazna syn® sem verdur malud a pann hluta veggjarins sem eftir verdur pegar
bUid er ad leida heildina saman - eftir veginum annars vegar og veggnum hins vegar. :
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Artist’s Statement

“Ways/roads and walls have both been an active part of the imagery of my paintings
during the last two decades. Therefore it is very exciting for me to get an opportunity to
do a project on such a large surface, combining these two images in such a focused way as
possible here.

In my opinion art is the result of a process that derives from thought and consequently the
final product - the artwork itself - can never be anything simplistic if the work itself is
done honestly.

Art is also a very important tool for man in his not-always successful attempts to
understand things and phenomena in that strange part of existence, that is sometimes
called “Reality”.

| have decided that in the process of this project | will show a certain methodology
that | often use in my artwork. Through this, certain parts of the final work are first
painted in somewhat realistic way, like the idea of a frame or outline, that beyond the
proximity has very little to do with the art itself. The second part of the work
becomes “the artistic vision” that will be painted onto that section of the wall that is
left when the whole has been brought together - following the way on the one hand
and the wall on the other.”



Byr og starfar i New York, Bandarikjunum og Reykjavik. Lives and works in New York City and Reykjavik, Iceland.

Stundadi myndlistarnam vio fjoltaeknideild Myndlista- og handidaskola istands arin 1986-1988. Studied art at the Icelandic School of Craft and Arts 1986-1988. BFA from San Francisco
Lauk BA i listum fra San Francisco Art Institute, San Francisco og MA i listum fra Mason Gross Art Institute, San Francisco and MFA from Mason Gross School of the Arts, Rutgers
School of the Arts, Rutgers University. N. Brunswick, N.J., Bandarikjunum. Hefur haldid University, N. Brunswick, N.J. Katrin has had private exhibitions from 1990 and has

einkasyningar fra arinu 1990 og tekid patt i fjélda samsyninga vida um heim. participated in many group exhbitions all over the world.



- Katrin Sigurdardottir f. / b. 1967




Yfirlysing listamanns

i pessu hisi rikja annars vegar pykkir, pungir steinveggir og hins vegar glerveggir, sem eru
osynilegir og léttir. Efnisgerd veggjanna og 6ll rymisskipan hissins er ad morgu leyti lysandi
fyrir tvipaett hlutverk ,borgarlistasafns” sem stofnunar:

Annars vegar er safnid eins og gluggi Gt i félagslegt rymi borgarinnar; list og menning stadar
og stundar fleeda par i gegn eins og ljos 1 gegnum gler.

A hinn boginn er safnid eins og varnarvirki, jafnvel grafhvelfing, par sem list og menning er
vardveitt, fryst i timalausu og verndudu umhverfi.

Stundum drottna pau gildi 1 s6fnum sem eru takngerd i pessum pykku veggjum. S hugmynd
sem ég legg upp med i vinnu minni innan pessa rymis/stofnunar, er hins vegar ad gera hisid
ennba gagnsaerra en pad er ni pegar af hendi hiisameistarans. Og me9 allt 6dru moti.

20

Hingad og lengra.

Hugsadu pér ad pegar bu horfir & vegg pa horfir pa i gegnum hann. Stundum gerist pad
ad umgjorain - stofnunin - hverfur; vié ad horfa a listaverk horfir pt einhvern veginn
lengra. Vegur sjonarinnar liggur i gegnum vegginn en endar ekki par, og pad er einmitt
hlutur” eda ,rammi® sem farmlengir skynjun okkar. Verkié holar vegginn.

Eg legg upp med einfalda hugmynd a pessum tilraunavegg, sem er reyndar svona
,hvorki né” i samanburdi vid adra veggi Kjarvalsstada - hvorki steinn né gler. Mig langar
til ad gera pennan vegg ad eins konar spegli fyrir bad sem er handan hans, pannig ad
pad sem hann skilur okkur fra - bokasafnid hinummegin, bilaplanid, Flokagatan,
Hlemmur, Borgart(nié - varpast hér inn til ahorfandans.

Eg vinn hér med efnislegt rymi en vona ad pad geti pjonad sem einhvers konar
samnefnari fyrir hinar morgu og margbrotnu viddir sem teygja Ur sér hinumeginn vid
vegginn.”
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Artist’s Statement

“This building consists of walls - of concrete or glass. The materiality of the walls is in many
ways indicative of the binary function of a “city museum”.

The glass, transparent and light, is characte-ristic of the museum as a window onto the city
as a social space. The art and culture of the moment stream through it like light

through glass.

The concrete, impenetrable and heavy is reminiscent of a fortress, even a tomb - in this
case preserving culture and “freezing” it in a timeless environment.

The balance between these functions is critical, yet difficult to attain. In the next three
weeks | will strive to make this museum more transparent than already created by the
architect’s plan. In my project as in my reading of this building, architecture serves

as a metaphor.

23

This far . . . and beyond.

Imagine that as you look at a wall, you are looking through the wall. It happens that
the framework, the surroundings - the institution -disappears; looking at a work of art
you somehow look beyond. The road of vision extends through the wall, extending our
senses. The work hollows the wall.

| set out with a simple idea on this “neither/nor” wall (given that it is plywood,
neither glass nor concrete). | want to make it into a reflector for all that which is
beyond it, so that the concealed spaces - the library on the other side, the parking lot,
Hlemmur Central, Borgartun - are brought into the viewers actual spectrum.

I work within a physical space dimension, hoping that it can be seen as metanymic for
the multiple dimensions beyond the wall.
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Yfirlysing listamanns

,Veggnum verdur skipt i tvo hluta med gleidboga; annar flGturinn
verdur blar & lit, en hinn graenbrdnn.

- A blaa fletinum verda dagdraumar i
formi teikninga.

- Greenbrani floturinn verdur notadur undir
hugmyndir sem kunna aé koma upp a
vinnutimabilinu.

Eg hef fengid til lids vid mig tonlistarmanninn Biogen.
Hann atlar ad semja tonlist a tolvu.

Saman munum vid mynda 6endanlegt rymi.*
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Gunnar Orn er sjalfmenntadur listamadur og hélt sina fyrstu einkasyningu 1970.
Hann hefur sidan pa haldid einkasyningar vida um l6nd og einnig verid virkur
patttakandi i samsyningum heima og erlendis. Arid 1988 var Gunnar Orn fulltrai
{slands & Feneyjar tvieeringnum. Verk hans eru i dllum helstu s6fnum & Islandi og
fjolmorgum sofnum erlendis s.s. Guggenheim safninu i New York og i Moderna
Museet 1 Stokkholmi.

30

Gunnar Orn is a self-thaught artists who had his first private exhibition in 1970.
Since then he has had numerous private exhibitions all over the world and has also
been an active contributor to international and local gropu exhibitions. In 1988 he
was the Icelandic represenatitve at the Venice Biennal. His works can be found in all
major Icelandic museums and in several international ones such as the Guggenheim
Museum, New York, USA and Moderna Museet in Stockholm, Sweden.



Gunnar Orn Gunnarsson f./b. 1946




Yfirlysing listamanns

,Eg hef ba trG ad pad sem skipti okkur mannfolkio hvad mestu mali kosti ekki peninga.
Og hvad eignast madur i raun og veru i pessu lifi annad en ef vera kynni andlegan
proska, ef madur er heppinn. Fyrir ramum fjorum arum for ég ad idka yoga, og pa
opnadist mér nyr og adur opekktur heimur - heimur an nokkurra takmarkanna.

| yogafraedunun er m.a. notud einbeitingaraefing sem byggir a ondunarpunkti, sem er
nzerri 1 cm 1 ummali. pessi litli punktur er lamskulega Litill midad vié pau afgerandi
hrif sem hann getur haft & lif pess sem kys a6 nota hann. Med pvi ad stunda ad horfa
daglega & pennan litla punkt - i um 4 minGtur - getur madur aukid einbeitingu sina,
réad hugann og skynjad naerveru annarra vidda. Kostar ju ekki neitt, nema sma

fyrirhofn.

32

Astaeda pess ad ég tiunda petta hér er ad pegar mér baudst ad taka patt 1 verkefninu
,Veg(g)ir", kom ekkert annad upp i hugann en ad (tfaera hugmynd sem veeri tengd
pessum undrapunkti.

Hugmyndin er ad rada litaflotum pvert & vegginn, med einn ondunarpunkt i hverjum
fleti. Sidan fa ég til lids vio mig hop nemenda Gr nalaegum skola, um tuttugu talsins,
mzli haed hvers nemanda fyrir sig, og by til 6ndunarpunkta midad vid hvern og einn
(en punkturinn stillist i augnhaed midad vid hvern einstakling). Sidan er atlunin ad fa
pau til aé stilla sér upp Vid vegginn 08 taka ondunaraefingu & hinni formlegu ,lokun™
verksins.

Eg neita pvi ekki ad undir nidri 6ska ég pess ad einhver af pessu unga folki fai nu, eda
sidar 4 aevinni, longun til ad skyggnast inn { innri heima par sem rikir kyrrd og
samhljomur.




Slippfélagid, malningarverksmidja
styrkir verkefnid. 33



The project is sponsored by
Slippfélagid Malningarverksmidja




Artist’s Statement

“I believe that what matters the most to us as people does not cost money. And what do you
really acquire in this life except possibly spiritual maturity, if you are lucky.

About four years ago | began practicing yoga and a new and previously unknown world open up
to me - a world without limitations. In yoga you can, among other things, use an exercise in
concentration that is based on a breathing point, which is about 1 cm in diameter. This tiny
point is deceitful small compared with the effect that it can have on the life of the person
that chooses to use it. By focusing on this tiny dot everyday - for about four minutes - you can
increase your concentration, ease your mind and sense the presence of other dimensions.
Doesn’t cost a thing, except a little effort.

35

The reason | am relating this here is that when | was offered the opportunity to take
part in the project "Ways/Walls” the only thing that came to my mind was to
develop an idea that was related to this wonderful point.

The idea is to line up a row of colour fields on the wall, with space for one breathing
point in each field. Then | will get a group of students from a nearby school, about
twenty in all, measure the height of the students and create a breathing point
measured for each and every one (the dot is placed in the height of the eyes of each
individual). Then the idea is to get them to line up against the wall and do a breathing
exercise at the formal "closing” ceremony for the project.

| cannot deny that deep down | wish that some of these young people will, now or
later in life, get the urge to look deep down into the inner worlds where tranquility
and harmony reign. "



Nam myndlist vid Myndlistaskolann { Reykjavik, Glyptotekié i Kaupmannahofn,
Myndlista- og handidaskola islands, Atelier 17,
Paris & arunum 1959-1970.

Hefur haldié fjoldan allan af einkasyningum vida um heim asamt patttoku i miklum
fiolda samsyninga. Verk eftir Ragnheidi eru i opinberri eigu vida baedi & islandi og i
Evropu.

36

Studied art at the Icelandic School of Art, The Glyptotech, Copenhagen, Denmark, The
|celandic School of Arts and Crafts and Atelier 17, Paris, France from 1959 until 1970.
Ragnheidur has had numerous private exhibition internationally as well as locally and is
a active contributor to group exhibitions all over the world. Her works are in public
collections in many European contries as well as Iceland.
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Artist’s Statement
“Noroads . ..

This will be one of these trips into the unknown - | have no idea what tomorrow will The object is to get through this barren area - all 3500.000 cm2 of it - and to reach a
bring. That is how | often experience the feeling of starting on a new project. destination in the northeast corner (50 cm below the ceiling) before 18th of May, Anno

| have decided to follow, step by step, the impenetrable ways of the imagination - Sl U

through wilderness - where there are no roads to guide you. But there are cliffs - (50 The provisions are sparse; a few packs of charcoal - a bottle of red wine (empty) - my
cm off the floor). worn-out socks - an eraser.”
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