Takk fyrir okkur Erro!

Pad voru stor tidindi i islensku menningar-
lifi arid 1989 pegar Reykjavikurborg tok vid
einstakri listaverkagjof fra myndlistarmann-
inum Erré. Af rausnarskap og framsyni faerdi
hann borginni um 2000 listaverk eftir sig.
Sum peirra voru malua til ad pryda syningar-
stad sem pa var fyrirhugadur a Korplilfsst6d-
um. i timans ras préadist hugmyndin i pa att
ad finna Listasafni Reykjavikur stad i Hafnar-
hasinu 4samt gjof listamannsins. Arid 2000
var safnid formlega opnad i hiisinu en par
med héfst landnam menningar og mannlifs i
att ad hafnarsvaedinu.

Errésafnid hefur vaxid jafnt og pétt og telur
nu ndkveemlega 4.587 malverk, vatnslitamyndir,
grafikverk, skulptura, klippimyndir og énnur
listaverk sem spanna feril listamannsins allt fra
aeskuarum. Auk verkanna fylgir gjéfinni rikulegt
safn einkabréfa og annarra gagna sem snerta
listferil hans og hafa mikid gildi fyrir rannséknir
sem snerta Erré og samtima hans. Allt petta efni
er grunnur peirrar stérkostlegu og yfirgrips-
miklu syningar sem nu er i safninu undir titlinum
Sprengikraftur mynda.

Errd, er tvimeelalaust einn pekktasti lista-
madur islendinga. Hann hefur veri® kraftmikill
patttakandi i evropsku listalifi — tok patt i fram-
Urstefnu menningarlifsins 4 umbrotatimum.
Hann hefur alltaf verid tilraunagjarn og fengist
vid ymiss konar listform, svo sem gjérningalist
og tilraunakvikmyndagerd auk malaralistar og
varg bratt einn af forvigisménnum popplistar-
innar i Evrépu. Listaverkin i eigu Reykjavikur-
borgar endurspegla pennan kraftmikla feril eins
0g sja ma a syningunni.

Pad er einstakt ad heimsaekja Errd & vinnu-
stofu hans i Paris. Pad er hans heimavéllur. En
b6 Erré hafi buid i Paris i rim sextiu ar parf mao-
ur ekki ekki ad reeda lengi vid hann til ad finna
ad Island & hjarta hans og Erré kemur reglulega
heim, baedi til ad syna en einnig til ad heimsaekja
vini og aettingja. Syningar ur safni Errés eiga
fastan sess i Listasafni Reykjavikur i Hafnarhusi
bar sem sjénum er beint ad élikum dherslum i
verkum hans. Syningarnar eru alltaf sérstak-
lega vel séttar og synir st mikla athygli sem
paer vekja ekki sidur hlyhug til listamannsins en
adhuga 4 list hans. Pegar Err6 sjélfur er vidstadd-
ur opnanir er eins og rokkstjarna sé maett- radir
myndast af &hugasdmum gestum og listamad-
urinn aritar allt fra bolum til veggspjalda eda
bara handleggja.

Erré hefur alltaf haft pad vidhorf ad listin eigi
al vera adgengileg. Hann hefur baedi gert fjold-
ann allan af verkum vida um heim en einnig Gt-
faert verk fyrir almannarymi eins og veggmyndir
sem setja svip sinn & Breidholtid.

Fyrir hénd Reykvikinga vil ég nota taeki-
faerid og pakka Erré fyrir hans rausnarlegu og
godu gjafir.

Dagur B. Eggertsson
borgarstjori
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Vantar ensku [reasure

bad voru stor tidindi i islensku menningar-
lifi arid 1989 pegar Reykjavikurborg tok vid
einstakri listaverkagjof fra myndlistarmann-
inum Erré. Af rausnarskap og framsyni feerdi
hann borginni um 2000 listaverk eftir sig.
Sum peirra voru malud til ad pryda syningar-
stad sem pa var fyrirhugadur a Korplilfsst6d-
um. i timans ras préadist hugmyndin i pa att
aod finna Listasafni Reykjavikur stad i Hafnar-
hasinu 4samt gjof listamannsins. Arid 2000
var safnid formlega opnad i hiisinu en par
med héfst landnam menningar og mannlifs i
att ad hafnarsvaedinu.

Errdsafnio hefur vaxid jafnt og pétt og telur
nu nakvaemlega 4.587 malverk, vatnslitamyndir,
grafikverk, skulptura, klippimyndir og énnur
listaverk sem spanna feril listamannsins allt fra
aeskuarum. Auk verkanna fylgir gjofinni rikulegt
safn einkabréfa og annarra gagna sem snerta
listferil hans og hafa mikid gildi fyrir rannsoknir
sem snerta Erré og samtima hans. Allt petta efni
er grunnur peirrar storkostlegu og yfirgripsmiklu
syningar sem nu er i safninu undir titlinum
Sprengikraftur mynda.

Errd, er tvimaelalaust einn pekktasti listamadur
islendinga. Hann hefur verid kraftmikill
patttakandiievropsku listalifi — tok patt i
framurstefnu menningarlifsins & umbrotatimum.
Hann hefur alltaf verid tilraunagjarn og fengist vio
ymiss konar listform, svo sem gjérningalist og
tilraunakvikmyndagerd auk méalaralistar og vard
bratt einn af forvigisménnum popplistarinnar

i Evropu. Listaverkin i eigu Reykjavikurborgar
endurspegla pennan kraftmikla feril eins og sja
ma & syningunni.

Pad er einstakt ad heimsaekja Errd a
vinnustofu hans i Paris. Pad er hans heimavollur.
Enpo Errd hafibuid i Paris i rdm sextiu ar parf
madur ekki ekkiad reeda lengi vio hann til ad finna
ad [sland & hjarta hans og Erré kemur reglulega
heim, baedi til ad syna en einnig til ad heimsaskja
vini og eettingja. Syningar Ur safni Errés eiga
fastan sess i Listasafni Reykjavikur i Hafnarhusi
pbar sem sjonum er beint ad 6likum aherslum i
verkum hans. Syningarnar eru alltaf sérstaklega
vel séttar og synir su mikla athygli sem paer vekja
ekki sidur hlyhug til listamannsins en ahuga 4 list
hans. begar Err6 sjélfur er vidstaddur opnanir er
eins og rokkstjarna sé maett-radir myndast af
ahugasdmum gestum og listamadurinn aritar allt
fra bolum til veggspjalda eda bara handleggja.

Errd hefur alltaf haft pad vidhorf ad listin
eigi ad vera adgengileg. Hann hefur baeoi
gert fidldann allan af verkum vida um heim en
einnig utfaert verk fyrir almannarymi eins og
veggmyndir sem setja svip sinn & Breioholtio.

Fyrir hdnd Reykvikinga vil ég nota taekifeerid
og pakka Erré fyrir hans rausnarlegu og gédu
gjafir.

Dagur B. Eggertsson
borgarstjori

mynd?
afverkieda....?

mjog litilmynd
er huntil staerri
betrigaedum?




Raudi praourinnhjaErro

Vid hjonin, Danielle Kvaran og Gunnar B. Kvar-
an, kynntumst Erré i lok attunda aratugarins
begar Gunnar skrifadi Maitrise-ritgerd um
verk hans vid haskoélann i Aix-en-Provence
par sem vid vorum baedi vid nam. Erroé var,
eins og alltaf, 6rlatur a tima og heimildir sem
gerdi undirbiningsvinnuna mjog anaegjulega.
Allt fra pessum tima h6fum vid umgengist
hvort annad.

Eftir ad Gunnar vard forstddumadur
Kjarvalsstada, sem sidar vard ad Listasafni
Reykjavikur, var Erré bodid ad syna verk sin 4
Kjarvalsstédum. Vid opnun syningarinnar var
tilkynnt ad Erré hefdi gefid Reykjavikurborg
veglega listaverkagjof eigin verka, an nokkurra
skilyrda. ba for af stad nokkurra ara ferli sem
endadi med opnun Listasafns Reykjavikur og
Errésafns i Hafnarhisinu a Evrépska menning-
ararinu ario 2000.

I morg ar fylgdist ég med Erré og list-
skopun hans ur fjarlaegd par til Daniel Abadie,
forst6dumadur Jeu de Paume listasafnsins i
Paris bad mig um ad skrifa krénolégiu Errés
i syningarskrai tengslum vid syningu hans i
safninu &rid 1999. | framhaldi af pvi fér Lista-
safn Reykjavikur pess a leit vid mig ad ég skrif-
adi bék um listamanninn sem fékk titilinn Erré
i timardd. Arid 2008 var ég sidan radin verk-
efnastjori Errésafns, sem er deild i Listasafni
Reykjavikur. Allt fra peim tima hef ég attimjog
fjdloreyttu og gefandi samstarfi vid Erré. Sio-
astlidna tvo aratugi héfum vid reett saman,
stuttlega, naestum daglega. Eg spyr hannum
ymis atridi tengd lifi hans og list og geri honum
grein fyrir pvi sem vardar starf mitt i Errésafn-
inu. Allar syningarnar eda 6nnur verkefni sem
ég hef stadio fyrir i Listasafni Reykjavikur hef
ég unnid i ndnu samstarfi vid hann.

Eg heimsaeki Erré reglulega & vinnustofu
hans i Paris til ad sja ad hverju hann er ad
vinna i list sinni og fa yfirlit yfir hans fjéImoérgu
verkefni. Pa hef ég einnig heimsott hann a
Formentera a Spani og til Bangkok i Taelandi
par sem hann hefur dvalid hluta arsins allt fra

arinu 1973. Pannig hef ég kynnst peim dliku
stddum sem hafa haft ahrif & Erré. Erré er
6venjulega vinnusamur og hann hefur idulega
morg jarn i eldinum, hvort sem um er ad reeda
syningar, listaverk i opinberu rymi vidsvegar
um heiminn, Gtgéfu listaverkabdka, framleidslu
grafikverka eda annars. i Paris forum vid gjarn-
an saman a syningar og svo endum vid oftast
a veitingahusi, en eins og margir vita er Erré
mikill smekkmadur 4 mat og sérstaklega vin.
Hann er afar félagslyndur og hefur gaman af
pbvi ad umgangast félk eftir afkastamikinn dag.
Hann hefur verid duglegur ad kynna mig fyrir
vinum sinum, baedi listamdnnum, galleriistum
og safnafélki viosvegar ad ur heiminum.

Starf mitt med Err6 og Listasafni Reykjavikur
hefur ordid til pess ad ég hef oft tekid patt i
ymsum syningum Errés annars stadar.

Almennt sé0 er samstarf okkar Errés frem-
ur afslappad en drangursrikt. Hann er fljétur
ad hrifast, einkum af pvi nyja, fljétur til ad taka
akvardanir og framkvaema. Hann er i edli sinu
afar jakvaedur, likt og i sambandi vid gerd syn-
inganna i Listasafni Reykjavikur. Hann er athug-
ull og virkur patttakandi, 8 sinn hatt, og hikar
ekki vid ad gefa safninu verk sem honum finnst
passa inn i safneignina til ad styrkja safnid.

Vid undirbldning syningarinnar ni sem stad-
i0 hefur i tvo ér, jafn lengi og heimsfaraldurinn,
hafa fair vinnufundir verid haldnir hja Erré i
Paris. Aftur & méti hefur pvi meira verid talad
i sima par sem Erré ekki mikill télvumadur, pé
svo hann viti margt og mikid um pau fraedi. Erré
hefur ferdast mun minna eda naestum ekki
neitt sidastlidin tvo ar. Hann fér ekki til Teelands
eins og hann er vanur ad gera a hverju ari. Hann
hefur unnid mikid einn & vinnustofunni i Paris
0g ma segja ad honum hafi midad vel &fram vid
listskdpunina. Hann hefur p6 ekki verid i algerri
einangrun pviad snemma 4 arinu 2020 var
hann vid opnun eigin syningar & nyjum verkum
i Galerie Laurent Strouk i Paris. bar samglédd-
ust honum margir af hans nanustu vinum.

Erré er einkar gladlyndur og skemmtilegur

madur og fullur af galgahimor en ekki sist er
hann hafsjoér af pekkingu & myndlist og lista-
sogunni almennt. Hann hefur reynt mikid og
margt i gegnum aevina og kynnst 6grynnum
af athyglisverdu og 6venjulegu félki. A [dhgum
ferli hefur hann kynnst fjélda listamanna og
hépum eins og surrealistunum, Les Nouveau
Realistes og La Figuration Narrative i Paris
og popplistamdénnunum i New York. Hann &
margar frodlegar og skemmtilegar sdgur upp
i erminni auk pess sem hann er einstaklega
g6dur sbgumadur eins og sja ma i verkum
hans. Err6 er frasagnarmalari og ségur hans
eru 6borganlegar. Eins og fram kemur a
pessari syningu hefur Erré klippt saman og
malad ségur um allt milli himins og jardar. Vis-
indi og teeknilegar uppgdtvanir, visindaskald-
skap, listir og menningu og svo hefur hann
einnig talkad fyrir okkur heimsmalin i verkum
sinum. [ hvert skipti sem frelsi einstaklingsins
er skert, sjalfsteedilands og pjéda er fétum
trodid, bregst Errd vid i verkum sinum med
hneykslan og vanpoéknun. Alpjédastjornmal
eru raudi pradurinniveraldarsdgu Erro.

Segjama ad Erré sé virkur dhorfandi og
fjalli & gagnrynan hatt um atburdi lidandi stund-
ar. Hann dregur p6 ekki upp mynd af ségunni
i eiginlegri merkingu: Skaldskapurinn i verk-
um hans saekir efnivid i raunveruleikann og
ytir honum jafnvel stundum til hlidar og hefur
frasdgnina upp 4 annad, fjarleegara og éhlut-
bundnara plan. bar skiptir oft sk6pum notkun
hans a teiknimyndapersénum og hetjum sem
bregda sér oftiliki pess sem um er fjallad.
Skopskynid og hadid verdur pannig til pess
ad grimmileg vidfangsefnin verda polanlegri,
misgengi verdur til og merkingin verdur enn
margbreytilegri. Malverk hans fjalla um sam-
tima okkar, en p6 6llu fremur um paer myndir
sem eru alltumlykjandi i daglegu lifi okkar og
sem midla okkur fjarleegum veruleika.

Danielle Kvaran,
verkefnastjori Errésafns.

The Cruxof Erro

My husband and I, Danielle and Gunnar B.
Kvaran, met Erré at the end of the seventies,
when Gunnar was writing a Maitrise-thesis
about his works at the university in Aix-en-
Provence, where we were both studying. As
is his wont, Erré was generous with his time
and resources, which made the groundwork
very enjoyable. Ever since, we have seen
each other regularly.

When Gunnar became director at Kjar-
valsstadir, which later became Reykjavik Art
Museum, Erré was invited to display his work
at Kjarvalsstadir. On opening day, it was an-
nounced that Err6 had donated a large collec-
tion of his own works to the city of Reykjavik,
without any conditions. This was the start of a
few years process that resulted in the opening
of Reykjavik Art Museum and the Err¢ collec-
tion in Hafnarhusid during the European Cul-
ture Year 2000.

Foryears, | watched Erré and his creations
from afar, until Daniel Abadie, the director of
Jeu de Paume in Paris asked me to write Errd's
chronology in a catalogue accompanying his
exhibition at the museum in 1999. Following
this, Reykjavik Art Museum wanted me to write a
book about the artist, entitled Errd Chronologie.
In 2008, | was appointed project manager of
the Errd collection, a department of Reykjavik
Art Museum. Since then, my collaboration with
Errd has been diverse and very rewarding. For
the last two decades we have spoken, briefly,
almost every day. | ask him about various things
regarding his life and art or tell him about my
work concerning the Err6 collection. For all
exhibitions or other projects | have worked on
at Reykjavik Art Museum, | have collaborated
closely with him.

I regularly visit Errd in his studio in Paris to
see what he is working on and get an overview
of his numerous projects. | have also visited
him in Formentera in Spain and in Bangkok,
Thailand, where he has stayed for a part of each
year since 1973, thus getting to know different

places that have influenced Errd. He is unusually
industrious and usually has many projects going
at once, be it exhibitions, art in public spaces all
around the world, publishing art books, produc-
ing graphic works or something else. In Paris

we often attend exhibitions together and nor-
mally end up going to a restaurant, but as many
know, Err¢ is a great connoisseur of food and,

in particular, wine. He is extremely sociable and
enjoys meeting people after a busy day. He has
introduced me to many of his friends, artists,
gallery people and museum staff from around
the world. My work with Erré and Reykjavik Art
Museum has led me to participating in many
Errd exhibitions elsewhere.

In general, the partnership between Erré and
me is rather relaxed but effective. He is quickly
enchanted, particularly by new things, quick to
make up his mind and act. He is a very positive
person, like when creating the exhibitions at
Reykjavik Art Museum. He is an attentive and
dynamic participant, in his way, and doesn't
hesitate to donate an artwork to the museum if
he thinks it'll strengthen the collection.

This exhibition now has been two years in
the making, as long as the pandemic has lasted,
and there have been few work meetings with
Errd in Paris. However, we have spoken at length
on the phone, as Errd is not a great one for com-
puters, although he knows a lot about them.
Errd has travelled much less, or hardly at all, for
the last two years. He didn't go to Thailand like
he normally does every year. He has spent a lot
of time on his own in the studio in Paris and has
made good progress in his art creation. Also,
he has not been completely isolated because
in early 2020, he attended the opening of an
exhibition of his own new works at Galerie Lau-
rent Strouk in Paris, where many of his closest
friends joined him.

Errd is an especially cheerful and entertain-
ing man with a ton of very black humour, and
last but not least he is a fountain of knowledge
regarding art and art history.

He has experienced a lot in his life and met
a myriad of interesting and unusual people. In
his long career, he has become acquainted
with artists and groups like the Surrealists,
Les Nouveau Realistes and La Figuration
Narrative in Paris, and pop-artists i New York.
He knows a lot of enlightening and amusing
stories and is an expert storyteller, as visible by
his work. Err¢ is a narrative painter and his sto-
ries are priceless. As evident in this exhibition,
Err6 has made collages and paintings about
everything under the sun. Science and techni-
cal discoveries, science fiction, art and culture,
and he has also interpreted world issues in
his works. Every time individual freedom takes a
hit, or an independent nation is oppressed, Errd
reacts with shock and disapproval in his art. In-
ternational politics is the crux of his world history.
Errd can be considered an active viewer who
critically discusses current events. However,
he does not paint a picture of history inanin-
trinsic sense: The fiction in his works is based
onreal events and sometimes pushes reality
aside, raising the narrative to a different, more
distant and more abstract plan. For this, his use
of comic book characters and heroes who take
on the shape of his subject, is crucial. His sense
of humour and sarcasm makes the cruelty of
the topic more bearable, creating a fault and
an even more diverse meaning. His paintings
discuss the present, but even more to the point,
they revolve around the images that surround
us in daily life and communicate distant realities
tous.

Danielle Kvaran,
project manager, Erré collection




Egaetlaad verda
myndlistamaodur
einsog Erro!

Ari Alexander Ergis Magnusson, kvikmynda-
gerdarmadur, segir fra kynnum sinum af Erré.
Eg kynntist Erré i draumi. Eg var mikid hja
Odmmu minni sem barn. Amma var kultiverud
kona sem fér med mig 4 allar syningar og opn-
anir. Hin kenndi mér ad vera med opinn huga.
Eg 4tti 6synilegan vin i kjallaranum sem
hafdi fylgt mér fra pvi ég man fyrst eftir mér.
Eg sagdi mmu fra honum og hun spurdi hvad
hann gerdi. Hann er geimfari, sagdi ég. Hun
Kippti sér ekkert upp vid petta, i fjdlskyldu
minni er mikid af skapandi folki og par pykja
hlutir sem adrir myndu skilgreina sem gedveiki
nokkud edlilegir. Um 10 ara aldur er ég mjog
upptekin af pessum geimfara, kannski litadist
pad ad einhverju leyti af RUssa- eda Sovét-
grylunni og kjarnorkuvanni. Geimfarinn gaeti
mogulega fluid pessar dgnir. betta var 1978 og
ba er Erré med stéra syningu a Kjarvalsstodum
par sem hann synir Geimfaraseriuna. begar
ég sa verkin var eins og himnarnir opnudust
fyrir mér og ég sagdi vid 6mmu: bPetta er pad
sem ég er ad tala um! Eg aetla ad verda mynd-
listarmadur eins og Erré. Ari sidar deyr amma
min, hin hnigur nidur fyrir framan mig par sem
vid erum stddd saman a kvikmyndahatid a
Hétel Loftleidum. Svo var pad ékunnur madur
sem 6k mér heim og ég var sannfaerdur um ad
parna hefdi geimfarinn minn bjargad mér.

Svo gerist alls konar i minu lifi — par til ad
ég pa tvitugur fer til Parisar i myndlistarnam.
bar settist ég & kaffihis med bandariskri vin-
konu minni og sé Erré labba framhja. Eg segi:
barna er freegasti myndlistarmadur islands,
eiginlega madurinn sem er asteedan fyrir
bviad ég er hér. ba segir hun: bekkirdu hann
ekki, pid erud svo 4 & islandi! Eg hljop & eftir
honum og elti hann inn i litla verslun. begar
ég var buinn ad na andanum pa kynnti ég mig
fyrir honum og sagdi honum ad ég veeri ad
leera myndlist og langadi til ad koma til hans
avinnustofuna. Hann ték mér strax vel, hann
er svo hlyr og pad er pad sem ég elska svo vid
Erré. Hann sagdi mér ad hafa samband eftir
brja manudi, pa keemi hann tilbaka fra Teelandi,
bangad veeri hann ad fara daginn eftir. Hann Iét
mig hafa ndmerid sitt og svo kvéddumst vio.

Eftir brja manudi hringdi ég. Eg pekki
engan sem er ordstyttrii sima en Erré en pad
sama & ekki vid pegar pu ert med honum. Eg
fer ad fara & vinnustofuna til hans og svo fer
hann ad bjéda mér med sér a opnanir, benda
mér a allskonar hluti og leidbeina mér. Hann
gengur mér ad einhverju leyti i fodurstad en
avallt taladi hann vid mig eins og jafningja.

Eg heimsaeki Erré i hvert sinn sem ég fer
til Parisar og p4 er alltaf sama rutinan. Eg fer
a vinnustofuna rétt fyrir klukkan sj6 og svo

forum vid alltaf 8 sama veitingastadinn. Vid
faum okkur einn drykk & bar 48ur og svo boro-
um vid og faum okkur sma raudvin. Ef pad er
eitthvad til ad fagna pa faum vid okkur einn
litinn calvados. Sidan er hann farinn heim

um klukkan niu.

Eitt sem einkennir Erré er pessi mikli
dugnadur og vinnusemi. Audvitad kemur
eitthvad gott Ut ur pvi pegar listamadur fer
a vinnustofu sina & hverjum degi og vinnur
i marga klukkutima, dratugum saman. En Erré
Utskyrir velgengni sina einnig med heppni.
Hann sé svo heppinn. Hann er meira ad
segja svo heppinn ad hann vann einu sinni
i franska lottéinu!

| Am Goingto Be
an Artistlike Errd

Filmmaker Ari Alexander Ergis Magnuisson
talks about his acquaintance with Erro.

I met Errd inadream. As a child, | spent
a lot of time with my grandmother. She
was a cultivated woman who took me to all
exhibitions and openings. She taught me to
keep an open mind.

I had aninvisible friend in the basement that
had been with me since | first remember. | told
my grandmother about him, and she asked
me what he did for a living. He is an astronaut,
I said. She did not find this odd, there is a lot of
creative people in my family and what might
pass for insanity with others is considered
quite normal with us. Around the age of ten,
| was very preoccupied with this astronaut,
maybe this was influenced by the Soviet threat
and nuclear danger. The astronaut could
possibly escape all that. This was in 1978,

Erré had a great exhibition at Kjarvalsstadir
where he displayed his Astronaut series.
When | saw the works, it was like the sky had
opened up to me, | said to my grandmother:
This is what | am talking about! | am going to
be an artist like Err6. My grandmother died

a year later, collapsed in front of me at a film
festival at Hotel Loftleidir. | was taken home by
aman | didn't know, | was convinced it was my
astronaut who had saved me.

A lot of things happen in my life —until am
twenty and went to Paris to study art. | was
sitting in a café with a friend from USA, and |
see Errd walking past. | say: This is the most
famous artist in Iceland, the very reason for
my being here! She says: Don't you know him,
there are so few of you Icelanders. | ran after
him and followed him into a small shop. When
| caught my breath, | introduced myself and
told him | was studying art and that | wanted
to visit him in his studio. He was incredibly
kind, he is such a warm person, that's what |
love about Errd. He told me to contact himin
three months, then he'd be back from Thailand,
where he was travelling to the next day. He
gave me his number and we said goodbye.

After three months, | called him. | don't
know anyone who is as taciturn on a phone
as Errd, but the same does not apply when
you are in his presence. | start visiting him in
the studio and then he starts inviting me to
openings, pointing out various things, guiding
me. In a way, he treated me like a son but he
always spoke to be like an equal.

| visit Erré every time | go to Paris, and
our routine is always the same. | go to the
studio just before seven and we always go to
the same restaurant. We have one drinkin a
bar before and then eat and drink a little red

wine. If there is something to celebrate, we'll
have a shot of calvados. He then goes home
around nine.

One of Errd’'s characteristics is his great
energy and diligence. Of course, something
good is going to happen when an artist goes
to his studio every day and works for hours,
decades on end. But Err¢ also ascribes his
success to good luck. He is such a lucky man.
He even once won the French lottery!




Hnauspykkar klippimyndir
ahrifarikastar

Joéhann Ludwig Torfason, myndlistarmadur
og eigandi Hjarta Reykjavikur, starfadi um
arabil i Listasafni Reykjavikur og hengdi
upp 6faar Erré syningar. Hann segir ad Erré
hafi haft mikil ahrif a sig.

Eg var ad rifja pad upp ad ég foér i vidtal
um eina af minum allra fyrstu syningum,
kannski arid 1994, og par segi ég ad mér pyki
Erré frédbeer en ég viti pad ad hann sé ekki
inni i myndlistarelitunni, en fyrir mér sé hann
frAbaer og ég sé ekkert feiminn vid ad vidur-
kenna pad. Pannig ad strax pa er hann ordinn
mjdg naleegur. Hann hefur alltaf verid mjoég
naleegt mér. Eg hef farid & syningar sidan ég
var litill krakki, pa med foreldrum minum. Mér
eru minnisstaedar nokkrar syningar, t.d. i Nor-
raena hdsinu par sem hann syndi Japénsku
astarbréfin sem ég vard alveg hugfanginn af.
Eg hreifst af 6llum pessum 6sképum, pessu
multi-daemi, hvad petta er allt mikid, hryllilega
mikid af déti! Pad var ekki fyrr en seinna sem
ég fattadi ad Erré er svona myndlistarmao-
ur sem madur parf ekkert ad eiga einhver
uppahaldsverk eftir, heldur er petta meira
bara heildin. bessi tilhneiging hans til pess
ad reyna ad fylla heiminn af myndum, pad er i
raun og veru verkid hans, hvad hann er budinn
ad gera mikid. betta er bara eitt verk, ef 4t {
pad er farid, pad er konseptid. Ad gera négu
mikid i hvert eintak og négu mikid af eintdk-
um. Alger maximalisti.

Eg kynntist Erré betur pegar ég fér ad
vinna a safninu. Par var hann alltumlykjandi,
sérstaklega eftir ad vid opnudum Hafnarhusid
um aldamétin. Eg held ad ég hafi engan vitad
jafn naleegan og alltumlykjandi &n pess ad
vera & stadnum, eins og Erré — hann var ein-
hvern veginn inni i okkur éllum.

Min sterkasta upplifun af honum er p6
pegar ég vann vid ad taka upp pakka fra
honum i safninu. Pad reyndust vera pau
hnauspykkustu klippimyndabunt sem ég
hafdi nokkurn timann séd & aevinni. ba fattadi
ég hvad hann er rosalegur! bessar myndir
eru svo massadar, peer eru pungar! betta var
sterk upplifun. Parna sannfaerdist ég um pad
ad malverkin vaeru nanast daufur eftiromur af
klippimyndunum. baer eru verkin, adalstoffio.
Alveg hryllilega djusi!

Eg hitti Erré annad slagid, pegar hann kom
hingad. Svo var ég svo heppinn pegar ég var
ad vinna vid uppsetningu a verkinu hennar
Gabrielu Fridriksdéttur a Feneyjatviseringnum
arid 2005. Eftir syningaropnunina er ég einn
arolti um syningarsvaedid og hitti Erré. Hann
kannadist eitthvad vid mig og baud mér ad
setjast med sér 4 bekk — hann veaeri ordinn
Itinn og pyrfti ad hvila sig. Pad var svakalega
heitt parna, man ég. Vid settumst og spjoll-
udum saman um syningarnar og pad sem vid
hofdum séd, i svona gédan halftima. A medan
var straumur af folki sem fér framhja okkur og
margir pekktu hann og géafu sig a tal vid hann.
Flestir téludu vid hann & fronsku en ég skildi
ekki neitt. Svo hnippti hann i mig og sag®i
glettinn ad allir veeru ad spyrja hvort ég veeri
sonur hans! Pad var ekkert fjarri lagi parna, ég
var buinn ad vita af honum og pekkja hann alla
tid, an pess ad vera eitthvad natengdur hon-
um. Kannski svolitid typiskt samband fédur
og sonar a pessum tima.

begar pu talar um ad Erro6 hafi ekki verid
inni i hringidu myndlistar hér a landi, hvad
attu pavio?

Eg held ad pad sé enn pannig ad einhverju
leyti, hann er & jadrinum i almennri umrasdu
um islenska myndlist innan myndlistar-
geirans. Hann er audvitad stér og pad vita pad
allir, ndnast meo sitt eigid privat safn hérna
heima og pennan rosalega feril, en pad er min
tilfinning ad hann fai ekki ad vera med. Hann
sé ekki hluti af senunni. bad kannski helgast
helst af pvi ad hann hefur verid svona lengi uti
en ég held lika ad myndlistin hans hafi aldrei
notid sannmeelis & Islandi, pessi popp-kultur.
Senan kokgleypti 6ngulinn sem hét flixus,
eftir ad abstraktinni sleppti, og hefur bara
setid fost par. EKki einu sinni strrealismi hefur
nad fotfestu & Islandi ef madur spair i pad.
Pad er bara fluxus, hart konsept, og minimal-
ismi audvitad. bad er eins og islendingar hafi
fengid utrés fyrir frasdgnina i bokmenntunum
og sidan i kvikmyndum, en myndlistin hefur
aldrei verid pessi frasagnarmidill ad pvi marki
sem Erré hefur préad. bannig ad hann stendur
dalitio einn og an samhengis hér a landi.

mynd?
joiTorfa...

mynd af netinu ekki
négustor, .....

Very Thick Collages
Extremely Powerful

Artist Jéhann Ludwig Torfason worked for
many years at Reykjavik Art Museum and
installed numerous Erré exhibitions. He
claims to have been greatly influenced by
Erré.

| was just remembering when | was
interviewed about one of my first exhibitions,
maybe in 1994, that there | mention that | think
Erréis fantastic, | know he's not a part of the
art elite but | think he's fabulous and I'm not
afraid to admit it. Even then, he was very close
to my heart, he always has been. | have been
attending exhibitions since | was a kid, then with
my parents. | remember some very memorable
ones, for example in the Nordic House where
he displayed the Japanese Love Letters
which | found completely captivating. | was so
impressed with this exuberance, this multi-thing,
how much there is, an awful lot of stuff! It wasn't
until later that | realised that Errd is an artist you
don't need to have any favourite works by, it's
more to do with just all of it. His inclination to try

and fill the world of images, that is his actual work,

the magnitude of it. When you think about it, this
is all just one work, the concept. To enrich each
work enough and make plenty of copies. A total
maximalist.

| got to know Erro better when | started
working at the museum. There, heis all-
encompassing, particularly since the opening of
Hafnarhus at the turn of the century. | don't think
I've ever known anyone to be as close and all-
embracing without actually being present as Errd
was —he was somehow within all of us.

My strongest experience of Errd, however,
comes from when | worked on unwrapping his
packages at the museum. They contained the
thickest collages | had ever seen. That's when
I realised how amazing he is! These images
are so solid, they are hefty! This was quite an
experience. That's when it dawned on me that
the paintings are almost just a faint echo of his
collages. They are the works, the real thing.
Extremely juicy!

| occasionally met Erré when he came here.
Then | struck lucky at the Venice Biennale
in 2005 when | was working on Gabriela
Fridriksdéttir's installation. After the opening |
was wandering around the exhibition area on my
own and raninto Erré. He recognised me and
invited me to sit down on a bench with him-he
was tired and needed a rest. It was an extremely
warm day, | recall. We sat and chatted about the
exhibitions and what we had seen for over half an
hour. Meanwhile, there was a constant stream of
people passing us, many knew him and spoke to
him, mostly in French and | didn't understand any.
He then pinched me and playfully said everyone
was asking if | was his son! It wasn't too far off,

I had known of him and known him my whole
life, without being closely connected. Maybe a
typical father-son relationship at the time.

When you say Erré wasn't a part of the art
elite in Iceland, what do you mean?

[ think it's still like that to some extent, he is
on the periphery in general discussion about
Icelandic art within the Icelandic art scene. He
is of course huge and everybody knows that, he
almost has his own private museum here, plus
this fantastic career, but even so | always feel
heis notincluded. He is not part of the scene.
This may largely be because he has spent such
alongtime abroad, but | also think his art has
never been properly appreciated in Iceland, the
pop culture. The Icelandic art scene swallowed
the Fluxus movement hook, line and sinker, after
abstractwas over, and it's been stuck there ever
since. Not even Surrealism has made any inroads
inlceland, come to think of it. It's just Fluxus,
hard concept, and minimalism, of course. It's like
Icelanders have used literature and later movies
as an outlet for their storytelling, but fine art has
never been a narrative medium here to the extent
that Err6 has developed it. He is set apartin
Iceland, free of context.




Talkvendi a husveggjum

Allt fra upphafi ferils sins hefur Erré verid
umhugad um ad verk hans veeru adgengileg
almenningi. Hann hefur sem daemi gert fjol-
margar tilraunir med fjoIféldun og yfirfeerslu
mynda & millimidla, med prentun, grafik og
fleiri adferdum. Stér pattur i pessari hugsun
eru listaverk hans i almannarymi eda 4 stodum
bar sem fjoldi félks 4 lei® um. Ymist eru pad
verk sem hann skapar sérstaklega fyrir tiltekna
stadi eda yfirfaerir eldri verk i nytt samhengi.
Hér & Islandi eru nokkur ahugaverd daemi, en
veggmyndir Errés er einnig ad finna i Frakk-
landi og Portigal. Hann hefur utfaert pessi verk
sem malverk beint & veggi, sem mésaik eda
sem vegdflisar par sem myndirnar eru brennd-
arinnileir og pannig haegt ad steekka upp
allverulega.

Strax arid 1956, pegar Erré dvaldist & italiu,
lysti hann pvi yfir ad list aetti ad birtasti al-
mannarymi. A &runum 1957 og 1960 bjé hinn
ungi listamadur, pa undir listamannsnafninu
Ferro, til mésaik-veggmyndir fyrir Idnskélann
i Reykjavik. Myndirnar eru Ur islenskum steini,
graniti, lipariti og gabbréi sem er i 6tal natt-
Grulitum. Paer eru taknreenar fyrir hinar ymsu
idngreinar og ma medal annars sja hendur
ao storfum. Errd bjo a pessum arum einnig til
verk i svipudum anda fyrir kirkjur & Hélum og
Patreksfirdi. Listamadurinn fluttist ungur bu-
ferlum til Parisar og vann par ad list sinni naestu
aratugina. Fj6lmorg verk urdu til eftir hann i
almannarymi vida um Evrépu.

Stor opinber listaverk eftir Erré litu dags-
ins ljos hér 4 Islandi eftir aldamétin. Arid 2000
var afhjupad verkid Silfurpeysir, keramik-
veggmynd i Kringlunni i Reykjavik sem sidar

var sett i geymslu vegna breytinga og bidur
enn nys stadar. 2014 vann hann veggmyndir i
Breidholti, annars vegar & ipréttamidstddina
Austurberg og hinsvegar & gafl fjdlbylishiss
vid Alftahéla. Saman mynda verkin Réttlaetis-
gydjan og Frumskdgardrottningin eina heild.
Verkid er byggt & samklippi Ur teiknimynda-
sdgum sem listamadurinn hefur fundid og
skeytt saman i nyja mynd. Vid Alftahdla er
veggmyndin af Réttleetisgydjunni malud a sjo
haeda fjdlbylishis sem er u.p.b. 20 metrar &
haed og 14,5 metrar & breidd. Vid gerd verks-
ins var leitad til sérfraedinga fra malaradeild
Teekniskélans sem notudu gamla adferd vid
ad yfirfaera litlar myndir & risastéran vegg. Efri
hluti verksins sést vida ad en nedri hlutinn er
halffalinn i hisasundi. Hann synir Frumskoégar-
drottninguna og er sidan endurtekinn & vegg
vid ipréttamidstodina Austurberg, par sem
hann sést mun betur. Par er myndin sett upp
med sérframleiddum keramikflisum. Gaman
er ad fara & milli og bera saman myndirnar og
6lika taekni vid framsetningu peirra.

Arid 2016 gerdi Erré keramikveggmynd,
Alvogenvidattu, fyrir métuneyti nybyggingar
Alvogen-lyfjafyrirtaekisins i Vatnsmyri i Reykja-
vik. A prjatiu &ra afmaeli Flugstddvar Leifs Ei-
rikssonar, 2017, var par vigt keramikverk eftir
Errd, Silver Sable. Verkid er eftirmynd malverks
fra arinu 1999 med sama nafni, en hefur hér
verid staekkad upp i veggmynd sem er 4,5
metra hd og 11 metra breid. Silver Sable er
perséna & léngum lista Errés yfir Amasoénur og
talkvendi Ur teiknimyndaheiminum sem hann
for ad vinna med 4 niunda og tiunda aratugn-
um. Hun er glaesilegt 6likindatdl, tAknmynd um

hugrekki, styrk og sjalfstaedi, laus undan 6llum
peim skyldum og pvingunum sem hefdin hefur
sett konum i gegnum séguna og meetir til leiks
sem bjargveettur heimsins.

Pau verk sem Erré hefur skapad fyrir utan
landsteinana eru morg og fjolbreytt og verda
hér nefnd pau helstu: Ari® 1967 ték hann patt
i ad mala Kubversku samvinnuveggmyndina
Havana, stéra hringmynd til heidurs kuibversku
byltingunni og Fidel Castro. Arid 1982 var af-
hjupud hin kynngimagnada Tileinkun til teikni-
myndasdégunnar i Angouléme, heimkynnum
mikillar alpjédlegrar myndaséguhatidar. bar
2egdi saman 6llum helstu teiknimyndapersén-
um sdgunnar i 200 fermetra veggmynd. A
arunum 1987-1988 maladi hann veggmynd i
fundarsal radhussins i Lille, Frakklandi, tutt-
ugu myndir sem rekja ségu borgarinnar. Arin
1990-1991 vigdi Erro tveer veggmyndir, Vis-
indamennina og Verkfraeedingana miklu i Marg-
midlunarbdkasafni Visinda- og taeknisafnsins
i Paris. 1993-1994 maéladi hann veggmynd
a fjolbylishasgafl i Bercy-hverfinu i Paris.
1995-1997 vann hann ad Tdénlistarvidattu,
stérri veggmynd fyririnngang Auditorium des
Halles, ad beidni Parisarborgar. Eftir aldamot
gerdi Erré keramikveggmynd, innblasna af
Visindaskaldskaparvidattu sinni, fyrir Lista-,
vidskipta- og hételmidstddina i Pjddagardinum
i Lissabon. Arid 2006 vann hann keramikvegg-
mynd, byggda a Talkvenda-rodinni, fyrir fram-
hlid Nylistasafnsins i Sérignan. 2009 bjé hann
til keramikveggmynd med Talkvenda-pemanu
fyrir Henri Rol-Tanguy-skélann i Champigny-
-sur-Marne, Frakklandi.

Femmes Fatales on \Walls

From the beginning of his career, Erro
has been preoccupied with making his work
accessible to the public. He has, for example,
experimented greatly with copying and
transferring images between media, through
print, graphic and other methods. A large part
of thisis his artin public spaces or in places
where many people pass through, either
works he creates especially for certain places
or transfers older works into a new context.
A few interesting examples of this exist in
Iceland, but Errd’'s works can also be foundin
France and Portugal. He paints them directly
onto the walls, or makes mosaic works, or the
images are burntinto clay tiles, allowing for
considerable enlargement.

Already in 1956, when Err¢ lived in Italy,
he declared his view that art belonged in
public spaces. Between 1957 and 1960, the
young artist, who then went by artist name
Ferrd, created mosaic murals for Reykjavik
Technical School. The murals are made from
Icelandic rock: granite, rhyolite and gabbro,
in various natural colours. They represent
different trades, you can spot working hands
in the images. Around this time, Err¢ also
made similar works for churches at Holar
and Patreksfjorour. The artist then moved to
Paris, where he worked on his art for the next
decades, creating numerous works in public
spaces around Europe.

Large, public works by Err6 appeared in
Iceland after the turn of the century. In 2000,
the work Silver Surfer, a ceramic mural, was
unveiled at Kringlan in Reykjavik, later stored
away because of renovations and still awaits

anew home. In 2014, Err6 created murals in
Breidholt, at Austurberg Sports Centre and

on the gable end of an apartment building

at Alftahdlar. Together, the works Goddess

of Justice and Queen of the Jungle create
awhole. The work is based on a collage of
cartoons which the artist has assembled,
creating a new image. At Alftaholar, the
Goddess mural is painted on a seven-floor
apartment building, approx. twenty metres tall
and fourteen and a half metres wide. When
creating the work, Erré got help from painters
from the technical college who used an old
method to transfer a small image onto a giant
wall. The top part of the work can be seen from
afar but the lower half is hidden in an alley. This
part displays the Queen of the Jungle, and is
repeated at the sports centre, where itis more
visible. There, the image is installed using
custom-made ceramic tiles. It is interesting to
travel between the two places, comparing the
images and the different techniques.

In 2016, Errd created a ceramic mural,
Alvogen Scape, for the cafeteria in a new
building of Alvogen pharmaceutical company
in Vatnsmyri, Reykjavik. At the thirtieth
anniversary of Leifur Eirifksson Air Terminal in
2017, a new ceramic mural by Erro, Silver Sable,
was unveiled. This is a replica of a painting with
the same name from 1999, but here it's been
blown up into a mural, four and a half metres
talland eleven metres wide. Silver Sable is
aperson on Errd's long list of amazons and
femmes fatales from the cartoon world that he
started working with in the 1980s and 1990s.
She is magnificent and unpredictable, a symbol

of courage, strength and independence, free
from all duties and constraints that women
have traditionally been slaves to. She appears
as the saviour of the world.

Works that Erré has created abroad are
multiple and diverse and include these: In
1967 he participated in the creation of the
Cuba Colectiva in Havana, a large spiral mural
in honour of the Cuban revolution and Fidel
Castro. In 1982, the magical Homage to the
Comic Book in Angouléme, the home of a great
international comic book festival. There, all the
major comic book characters convergedin
a mural of 200 m2. Between 1987 and 1988,
he painted a mural at the meeting room of
the town hallin Lille, France: twenty images
tracing the city's history. In 1990-91, Erro
unveiled two murals, The Scientists and The
Great Engineers at the Multimedia Library
at the Museum of Science & Technology
in Paris. In 1993-94, he painted a mural on
the gable end of an apartment building in
Bercy, Paris. Between 1995 and 1997, he was
commissioned by the city of Paris to create
Music Scape, a large mural for the entrance
of Auditorium des Halles. After the turn of
the century, Errd created a ceramic mural,
inspired by his Science Fiction Scape, for the
Art, Business and Hotel Center at the Park
of Nations in Lisbon. In 2006, he created a
ceramic mural, based on his Femme Fatale
series, for the front of the Modern Art Museum
in Sérignan. In 2009, he did a femmes fatales-
themed ceramic mural for Henri Rol-Tanguy
School in Champigny-sur-Marne in France.
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Syningar Exhibitions

Hafnarhus
27.01.-20.03.2022

D46 Asgerdur Birna Bjérnsdoéttir:

Snertitaug
A Twitchand a Tug

30.10.2021-20.03.2022
Abrakadabra

23.10.2021-27.03.2022
Ferdagarpurinn Erré
Erré the Traveller

10.03.-13.03.2022
Gjoérningapoka
Performance Nebula

textiabakinu?

Kjarvalsstadir
29.01.-15.05.2022

Birgir Andrésson:

Eins langt og augad eygir
As Far as the Eye Can See

22.01.-08.05.2022
Joéhannes S. Kjarval:
i islenskum litum

In Icelandic Colours

Asmundarsafn
15.10.2021-13.02.2022
Carl Boutard

og Asmundur Sveinsson
Grédur jardar

Budding Earth

26.02.-07.08.2022

Résa Gisladéttir

og Asmundur Sveinsson
Loftskurdur

Spatial Infractions

Versladu vid okkur a netinu!

Look at our webshop!

www.verslun.listasafnreykjavikur.is

v Hafnarhis

v Kjarvalsstadir

v Asmundarsafn

m  Walking route
Public Art

Bus Stops

Hafnarhids

Tryggvagata 17, 101 Reykjavik
Opid daglega 10-17
Fimmtudaga 10-22

Open daily 10h00-17h00
Thursdays 10h00-22h00

Kjarvalsstadir

Fl6kagata 24, 105 Reykjavik
Opid daglega 10-17

Open daily 10h00-17h00

Asmundarsafn

Sigtuin, 105 Reykjavik
Opid daglega 10-17
Open daily 10h00-17h00

+354 411 6400
listasafnreykjavikur.is
artmuseum.is
#listasafnreykjavikur
#reykjavikartmuseum

logo?eigaiceog
Arionadvera?
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